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b PREFACE

Rhetoric and Prosody are subjects included in the English
curticulum of several category of our students. This book
written by my father, K. Banerjee, since its ficst appearance in
the early forties has always tried to satisfy the requirements of
ke students. The book however was out of print for
semevime, 1 bave often been asked by both students and
teachers to bring out a new edition of the book keeping in
. mind the needs of the Honours and the B. Ed. students.
i? flence this edition with a new look.

: .
+ Prof. Rajkumar Chakrabortty and Prof. K. K. Mukherjee who

nave encouraged me and urged me on to bring out this new

I get this opportunity to express my sincerest regards to
£

edition.

I'should also pay my regards to my teacher Prof, A, B.
Chatterjea of Burdwan Unlversity who has gone through the
entire book and helped me a lot with his expert opinlon and

i “~1luable suggestions.

This edition, I hope, will receive the same warm welcome

from students and teachers ss its predecessors.

2004 Qjaykumar Banerjea 4
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PART I: RHETORIC
CHAPTER I

1. Rhetoric

The term rhetoric comes from the.Greek word, rheior which
means an orator, a public speaker. Literally the term means the

<

So . . . . .
art of “persuasive ( having the power to win over )  public

speaking. dcﬁ;'xﬂ:v(“ _ 4)@19‘

The term now means the art of clegant, eioguent, forceful
and effective composition, whether ~wwritten or spoken.
“Rhetoric,” says Smith, “is the art of clear and effective use of
language, written or spoken, as a vehicle for the communication
of ideas.” What is necessary in effective and elegant composition
is correct language in good style with ornaments at proper
places. )
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' § W 2. Rhetoric & Grammar
‘\g % Grammz)ar is the science of the correct use of language and .

deals WithJOrthography.yEtymology,‘ “Accidence and“Syntax.
It is concerned only with correct speaking and writing. Rhetorie
deals with elegance, beauty and effectiveness of composibion.
Rhetoric begins where Grammar ends. Grammar alms at
the correctness of language, but rhetoric aims'at the beauty of
language and force of style,
3. Uses of Rhetoric -

T6 is said that the art of effective writing or speaking is a
natural gift. The study of ‘rhetoric’, however, is not useless.
Study of rhetorie, of course, cannot make every person a forceful
writer like” Macaulay or a splendid speaker like Burke. But it
certainly polishes our expressions, enriches our stock of words,
and sweetens our crude sentences. I helps ¢ze in becoming a
moderately good speaker and a good writer, and in appreciating
greab speakers and writers better. ~

4. Rhetoric & Oratory 49, \5\715’1

The province of Rhetoric and that of Oratory are nob identical:
Both, however, dea»ll with the art of bersuasive public speaking.
Oratf)ry has .thg;?agggfjé viz., .(1). .demonstzjatlhve.‘ (2) philo-
sophic or deliberative and (3) judicial. Rhetoric is concerned
only with the demonstrative aspect of Oratory. The field of
Bhetoric is narrow, while that of Oratory is wide.

Rhetoric now covers the wide range of the whole art of
elegant composition, spoken or written. Oratory deals only with
the ar$ of eloquent speaking. '
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.9. Narrative & Oratory

In a Narrative the writer or speaker is concerned only with
grammaztically correct language. In the narration of events, if ‘
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vize language is just correct the purpose is served. Rietoric, on
the obther hand, furns a correci composition into an elegant and
effective composition.

A flaming phrase that illumines, a voice that charms, a
gesture that speaks, a reflection that impresses.—all these diéplay
oratorical powers at their best. Bubt some orators make a
violent movement of limbs, which destroys the effect of their
speech. To arouse mass hysteria can, or should, never be the
purpose of oratory. ‘‘Napoleon with his arms crossed over his
breast is more expressive than the furious Hercules beating the
air with his athlete's fists."—dmiel's Journal.

N.B. Before we finish we must point out that rhetoric is not
somethicg that has to do with poetry only, though many
persons—specially students—think that poetry alonme can have
‘rhetoric’ or ‘figures of speech’. In fach, all language, if it has to
be effective and impressive, mush use some kind of rhetoric or
another. Sometimes we are not even conscious of the rhetorical
device used, but that is perhaps all the better, for, as it has been
aptly said { again using a figure of speech ) %thai ‘art lies in
concealing art’.

CHAPTER II

Figures of Spsech

Q. 1. What are the Figures of Speech and in what way
does the use of Figures of Speech contribute to literary
expression 2 ( C.T.1939)

The term figure comes from the Latin word figura, which
means the form or shape of an object. From this original sense
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of the word, the secondary signification of ‘something remarkable’
has been derived. When we talk of a figure of speech, we suggest
that the words used attract attention, beciuse they are being -
used in an extraordinary sense.

We do not always use words in their plain or ordinary- sense,
We move away, make a departure from the ordinary way of
speaking in order to make our speech more effective. The term

_fgure in the expression ‘a figure of speech’, therefore, means a

' departure from the plain or simple way of stating an idea in order
to make i More effective and elegant. A fizure of ‘speech thus
may be said to be u rich dress to clothe an idea in.

We know the plain meaning of the word pillgr (a structare
which supports somefhing ). When we say ‘failures are the
pillars of success’ we get an instance of the figurative use of the
word pillar. Thus when, instead of simple words like ‘childhood’
or ‘the moon’, we use phrasei:lipke ‘the mernin: of life’, or ‘the
queen of the night’, we have instances of figure of speech.

“Figures of speech are artistic bubt not artificial” A right
ornament makes one look beautiful. But too many ornaments or
Wrong ornaments mar the beauty. Similarly, using $oo many
figures of speech or forced figures is bad. Figures of speech must
contribute to clearness, decoration, effectiveness and emphasis in
a literary expression.

2. Classification of Figures of Speech

Figures of speech mey be variously classified, Some classify
them depending on theiy sound, or sense, or both, and others on
a different principle. .

Below is given one of the recognised ways of classifying
them :

<k A‘ Frgures based on Analogy, Agreement or Similarity — A

1. StMIze ( @ ), 9. METAPHOR ( rait= ), 3. ALLEGORY
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(57 ), 4. PARABLE ( IFse9] ; T9%7F ), 5. FABLE ( 849 ;
FIYFAT ).

@ Figures based on Difference or Conirast :— -ﬁv;{— 15 P v

AN"‘I”HESIS (fo#a 39w ), 2. Erteran ( Rrgiatsm,
“{Uﬁf . Parapox/t4. Oxymomox (fRmi¢), 5. Crivax
{ WT‘SI ; @ANAR ), 6. ANTI-cLIMAX { Batmos ) ( fied .
FHREIE ), 7. TEE CONDENSED SENTENCE ( o ).
%—«6 Figures based on Association i— x-ac

210 1. Meroxymy (=meF), 2 SYNECD&EHE ( efemsrs ),
3. Hyrarvacn ( 990 ), 4. Arnvusiox ( fgew ).
=D} Figures based on Imaginaiion — ek ﬁ p_

:. pPersoniricaTiON  ( feskume ; smwfe ) 9

o
PERSONAL MuTAPHOR ( ATC{ile ). 8. Parmeric FALLACY

{ SRS ), 4. ArosTropmr | 3% ), 5 HyPERBOLE
{ wrfeamf ), 22
ck’?@ Figures based on Indirectness :— ¥-

1. Iswomwp (TwtT% ), Inony (<?ﬂ°’c ) 3. SaRcasM
{#8%®; Tt ), 4. PrmipERasis (9 T, fERE sEe ),
5. FormeMisy ( Tot59 ), 6. MEross, 7. L TOTES.

.ﬂ‘x’ﬁw Figures based on Emolion :— a-p-

1. INTERROGATION ( EroTesis ) ( fewta ).
2. ExXcLAMATION ( &ty ),

%@ Figures based on Sound — Ak
1. PoN(@f), 2 ArniTERATION ( WZEMI), 3. ONOMA-
ToPOEIA ( /TW3RG ), 4. AsSONANCE ( Serigails ).
S HY Pigures based on Construction i— e

1. Hexnp1aDYS ( 7% ), 2. CHIAsMUS ( %7%ig(e ), 3. ZEUGMA
(%), 4. Brurests (30F5 ), 5. PRoLmpsis ( @l ), 6.
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ASYNDETON (WOR® ), 7. POLYSYNDETON (wfege ), 8.
HYPERBATON ( *RIT$W ), 9. EPANAPHORA . ( wtarzfe ), 10.
EristrormE ( Wiyl ).

N VI_. Miscellaneous Figures of Speech. Hke

1. TauroLoey (312e7), 2. PARALEIPSIS ( *M<stiTsss! ), 3.
SYNESIS, 4. CATACHRESIS, 6. DPLEONASM (=wfoama) e.
ORNAMENTAL EpITHET ( WIaZIa® «wfSql), 7. Apostorrsis
( crwtshy ).

Group A

Figures based on Analogy, Agreement or Similarity
1. Simile (&rmi):— ' ,

- A simile clearly states the similarity exisiing betweea two
things different in kind. A simile helps understanding and it
also pleases. For example : - Ram s dull like a donkey is a case
of simile. A man called Ram is a fool. The donkey is a
foolish animal. So Ram is compared to a donkey., - o

The definition contains three elements : {4) First, the things
compared must be different in kind. If Hitler is compared with
Napoleon, it is not a case of simile.

(¢i) Next, there must be stmilarily existing between two
different things.

(433) Lastly, the similarity must be expressed clearly.

In similes we generally use expressions like as, so, such,
like, similarly, etc.

EXAMPLES : .
- 1. Litke a child from the womb, like a ghost from the tomb,
T arise and unbuild it again.—Shelley : The Cloud.
2., Bun-beam proof I hang like a roof. Shelley : The Cloud.
\/Z? wandered lonely as a cloud—Wordsworth : Daffodils.
[ B. A. Hons. 1965 ]
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4. Fear abt my heart, as at a cup,
My life-blood seemed to  sip 1—Coleridge : Ancient
Mariner.
5. ds idle as a painted ship
Uypon & painted ocean,— Coleridge : Ancient Mariner.
6. And ice mast-high came floating by
As green as emerald.— Coleridge : Ancient Mariner.
7. And thou art long and lank and brown
4s is the ribbed sea-sand.— Coleridge : Ancient Mariner.
8. The Albatross fell off and sank
Like lead into the sca.— Coleridge :  Ancient Mariner.
9. The tangled bine-stems scored the sky
Iike strings of broken lyre— Hardy: The Darkling
, Thrush.
10. To follow knowledge like a sinking stor—Tennyson :
Ulysses.
11. Thy soul was like a star that dwelt apart.—Wordsworth.
.\;,2./"pl‘he child shows the mar, as morning shows the day.

Milton.
13. Higher still and higher
Trom the earth thou springest
Like a cloud of fire. —Shelley : To 4 Skylark.

~A. Common Similies :

Black as soot, ugly as a toad, soft as down, light as & feather,
white as snow, hard as stone, ferocious as a tiger.

B. Simile and Metaphor—See pa‘ge 10.

C. Simile and Comparison :

A simile is to be distinguished from a comparison. In the
former, only the similarity between two things ig stated, but in
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the latter all the different points of similarity are enumerated.
An instance of comparison is given below :

Kings are like stars—they rise and set—they have

The worship of the world, but no repose. —>Shelley.

D. Simile and Ilustration :

"When a simile, without confining itself to the point of
similarity, goes on explaining a subject in detail, we have an ip-
stance of Tllustration, which, however, ig not a Figure of Speech.

E. Epic Simile ( wrgtsy ):

An Epic Simile ig more than an ordinary simile in this that
it travels beyond the point of cormparison and gives complete
poetic picture of gome scene or incident (suggested by the simile}
to the mind of the poet. Tt is a long-drawn or detailed simile.
An epic simile 8erves the doubje purpose of illustration and
decoration. When the poet wants the reader to stop and think of
the beauty of 2 §cene or sight or a thing, he uses an epic simile.
It adds ‘dignity to the style and beauty to the poem. The purpose
of an epic simile is 4c ennocble the description. By the use of an
epic simile the boec raises the imagination of the reader to a
higher plane. Every epic writer from Homer downwards hag
made use of it. Milton ig famous for his epic similes ; some of the
epic similes of Matthew Arnold are also guite famous.

Cf. & IR Ave wreR wE
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[ Here the point of comparison is between his runaway songs
und the swans, and in comparing them, a new picture has been
drawn by the poet, ennobling the imagination of the reader. It
sssists the imagination without distressing the understanding. ]

Below is given the substance of four epic similes used in the
first book of Milton's Paradise Lost :

1. The fallen angels are compared to autumnal leaves
. Paradise Last, line 302 ) and to the floating sea-sedge after a
storm ( P. L., I 304 ).

2. The fallen angels drawn up in battle order are compared .
%o the Egyptian plague of locusts ( P. L., 1.340 ).,

3. The huge bulk of Satan is compared to a great whale
sleeping in the Arctic Sea ( P. L., 1. 203-208 ).

4. Satan is compared to Briareos, Typhoon and the Leviathan

{P.L.,11.199-201 ). He is compared to (a) the rising saun in
A I o

a mist (P. L., . 595 ) and %o (») the sun in an eclipse
WP T L AT

n

&

#K2. Metaphor ( TR ) sk

It is a figure in which a word or a quality properly belonging
%0 an object is transferred to anobther object in such a way
that a comparison is implied or suggested, but not clearly
expressed. The word metaphor means a transference of meanings.
It excites the mind, gives a character of things and brings
them vividly before the mind's eye.

A Metaphor is a condensed or compressed or implied Simile.
A simile can be compressed into a metaphor ; conversely a
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simile is an expanded metaphor and any metaphor can be turned
or expanded into a simile.

ExXaAMPLES :(— .

1. The curfew tolls the knell of parting day—Gray : Elegy.

[ The word knell means the sound of a bell at a funeral.
This word is transferred to the word day in such a manner that
a comparison between ‘a man' and ‘day’ is implied but not clearly
expressed. ]

2. Left the warm precincts of the cheerful day.

—Gray : The Elegy.
. 3\ﬁwﬂl drink life to the lees. * —Tennyson : Ulysses.
4. He is basking in the sun of royal favour. ( B. T. 1966.)
5. Cast all your thoughts on God, that anchor holds.
—Tennyson.

6. Xariety is the spice of life. (B.T. 1966 ; C. U. Inter 1955)

W, The camel is the ship of the desert.

8. The school-master is abroad armed with his primer.

[ The school-master is compared to a soldier and his primer
to weapons J.

9. Our birth is but a sléep and a forgetting.— Wordsworth.
10N The wish is father to the thought. ( B.T. 1966 )

[ Here a comparison is implied between two things different
in kind—uwish and father, on their similarity in producing new
creations. As father begets {produces ) children, so wish begets
thoughts. ] :

11. Arex eufw 5 Az 1,

17 g P, vl T 1—fRotfs

12, crfRiee &if =i giy |—<eis v

Simile and Metaphor contrasted :

In a simaele the point of similarity is clearly sfated while in
a metaphor it is just suggested. A metaphor differs from a simile
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only in form, not in substance. Every metaphor can be turned
into a simile and every simile into a metaphor. For example :
Eam isa donkey is an instance of metaphor whereas Ram is
foolish like & donkey is a simile.

~A. Common Metaphors :

A ray of hope - a shade of doubt; the fire of passion ; the
light of knowledge ; the reins of office; iron courage ; fiery
speech ; a lame excuse ; & flash of wit; the gloom .of despair ;
a flight of faney.

B. Change of Metaphors into Similes and Similes into
Metaphors :

1. Comang events cast their shadows before. (Metaphor)

As.a man casts his shadow before his coming ( or advancing ).
so the sign of an event appears before its happening. ({Simile)

2. The ship ploughs the sea. (Metaphor)- -

As a plough turns up the land, so the ship turns up the water
of the sea. ( Simile ).

3. Thy word is @ lamp to my feeb (Metaphor) - -

As a lamp guides the feet of a traveller in darkness.so thy
word guides my action when I do not know what to do. (Simile)

4. The camel is the ship of the desert. (Metaphor)

As a ship carries men and goods across the sea, so the camel
carries men and goods across a desert. (Simile)

5. Variety is the spice of life. (Metaphar) '

As spice adds flavour to food, so variety makes life enjoyable.

(Simsle)

6. The waves thundered on the shore. (Metaphor)

As a thunder makes a loud sound, so the waves dashing
against the shore produced a deafening sound. (Simsle)

2
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C. Mixed Metaphor ( fi qeateml ) ¢

When two or more metaphors of different kinds are mixed up
.., used together in describing the same subject, we get an
instance of a Mized Metaphor or Confused Metaphor -

1. To take up arms against a sea of trouble. [ A man talkes
up arms against an army and not aganist the sea. The seq is
compared to an army and troubles in the same breath. So it is
a case of mixed or confused metaphor. ]

2. I bridle in my struggling muse with pain v

That longs o launch into bolder strain. —Shelley.

[The muse is simultaneously compare to (;) a borse, (4:) a
boat, (¢42) a musical instrument.]

e.g.,

D. Strained Metaphor ( {33 gt )
A metaphor in which the point of similarity is far-fetched,
forced, is called a strained metaphor.

As for Ezample :

Here lay Dunean,

His silver skiz laced with hig golden blood.

Shakespeare :  Macheih,

[Here the similarity of blood to gold laces is farfetched.]

E. Personal Metaphor :

When human attributes are bestowed on an inanimate object,
we use personal metaphor, as a sullen sea, the frowning sky.

This is closely allied to Pathetic fallacy which will be discussed
later. ’

K RREANCEOT, (31%.) 3T

It is a figure in which a story is told with a meaning different
from that which appears on the surface. It is a detailed
description of one thing or narration of a story under the image
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of another. It ig a detailed comparison between two different
subjects conveying some moral lesson. Poems, even books can

be and are, called allegories. It is strictly not a figure of
speech in such cages.

1. The poem The Stream’s Song.

2. Bunyan's Pilgrim’s Progress.

3. Swift's Gulliver's Travels.

4. Parable (Fifowq1; Bomors )« -

A Parable is a short fietitious story intended to convey
indirectly some moral orreligious lesson ;
allegory. Jesus Christ is by
malkers of Europe.

1. The Paraple of the Sower.

2. The Parables of Sr; Ramlkrishna,.

3. The Parables of Buddha.

Fable ( @omay FIET )
A fable is a shors imaginary sbor

animals talk ang act’ like human b
to convey some moral lesson.

—Abercrombie.

it is thus a ghort
far the most famous of the parable

(1

¥y of animals where lower
eings. It ig always intended
For example : The story of 4
Greedy Dog or Grapes are sour, Zsop’s Fables. Most of the
stories of Hitopadesha are fables.

Group B
Figures based on Difference or Contrast :
1. Antithesis ( fFaeeT )
It is a figure in which
balanced form Jor emphasis.

This figure consists in an e
contrast— Nesfield.

one idea is set against another in o

zplicit statement of an implieq

A IEE
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‘White appears more white, when it is placed by the side of
black. The darkness of the sky increases the brilliance of the
flash of lightning. In composition, in the same way, the statement
of a contrast makes a proposition more forceful. An example :—
Better to reign in hell than serve in heaven.—Paradise Lost.

EXAMPLES :

United we stand, divided we fall. (C. U. 1955)

A bird in hand is worth two in the bush.—Proverb.
God made the couniry, man made the town.—Cowper.
Art is long, life is short.

S S

On one side stands modesty, on the other deceit.
6. Talent is power, tact is skill ; talent knows what to do,
tact knows how to do it.
Youth is full of pleasure, age is full of care.
Precept is nothing, practice 1s everything.

© oM

He was not the master but the slave of his passion.

10. Man is a hater of truth, a lover of fiction. (C. U. 1957)

11. To err is human, to forgive divine. (C. U. 1959)

12. Man proposes but God disposes. (C. U. 1957)

13. Take each man's censure but reserve thy judgment.
(B. T. 1966)

14. Youth is full of pleasure ; age is full of care. (B.T. 1965)

15. The prodigal robs his heirs, the miser robs himself.

16. 47 IF TIOT, T (U WiW Fored @it —a sy
17. IR 7T, (O 577 1—awy (Blgal
18. gfesig wifY *ite wWify, SRYE ¢7 @I ME |—aq"wA

2. Epigram ( fRcatgtsts ) .—

It is an apparent coatradiction in language, which, by causing
2 temnporary shock draws our attention to some deeper meaning
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underneath. To the superficial reader, an epigram seems mean-

; ingless, bubt a little refleciion will disclose its deeper meaning.

The beauty of an epigram lies in its brevity, universality of the
meaning and apparent contradiction in language.

EXAMPLES :

1. Our antagonist (enemy) is our helper. [ Contradiction lies
in the statement that an enemy is 2 helper. How can an enemy
be a helper ?° The question gives a temporary mental shock.
When we think a little more deeply we see that an enemy
awakens our sleeping powers by pointing out our weaknesses. ]

2. They also serve who only stand and wait.—Milton : On

his Blindness. (C. U. B. T. 1965)
3. The paths of glory lead but to the grave—Gray: The
Elegy. (C.U. B.A. dors. 1964)
The child is father of the man—Wordsworth.
Conspicuous by its absence.—Disraels.

Natural beauty when unadorned is adorned the moss.

< RN STERTN

—Thompson.
7. Cowards die many times before their deaths.
—Shakespeare : Julius Casar.
B.  Our sweelest songs are those that tell of saddest thought.
—Shelley :  To 4 Skylark.
9. Speech was given 0 man to conceal his thoughts.

—Voltaire.
10. Failures are pillars of success. [This is a metaphor also,

Jor there isan implied comparison. Just as a roof stands on
pillars, 50 our success ‘stands on' our failures.]
11. Language is the art of concealing thought.—~Rochefoucauld.
12. He makes no friend who never made a foe.
13. She that liveth in pleasure is dead while she lives.
14. In the midst of life we are in death. (C. U. 1957)
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15.  Art lies in concealing art.
16. In the midst of life we are in deat},. (C.U.B. T 1966) ¢
17, Preparedness for war is the best security for peace. ’
18. To possess the world we must renounce it.—Renan.
19. The more a man loves, the more he syffors.
—Amiel's Journal.
20. No man teaches well who wants to teach,
21. The busiest man has the amplest leisure.—Gladstone.
22. comify My, comify oy, &t T 72 et ofry
— 3 |
23, W THRY A TLHTY i T 7 i—3 Tty
24 479 I TS 48 @ T T (o SECIt .
25, 1l Ty WAy NIRRT T e S, o
26. 7% Aft 7re vhe (315 6 wq | ' o
27, STAieE AN w0 IPrEw e | “;vf
RE OTRIZ g wiw Corm i | — 7@ i
8. IGF 7 «f¥ry 5 9y wiEs Srrw
T T TS =7 31575 ©1213 wirs 1—aReare
29, <% (¥ worw g wfy wget TY o1,
QL K I g cAfeafy gt |
T @R A Ay W,
credf catfon o< <@y St etturs 1—afete
A. Epigram & Antithesis contrasted :
Epigram is closely allied to Antithes;s. It couples words which i‘
apparently contradict each other, The contradiction in ‘antithesis’ -
- =
is real ( @%% ) while in ‘epigram’ it is only apparent ( WT’TT\TQ’@T B
W ). ‘ £
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K-8, Paradox : o3 Mgfﬁé'

It is a statement which is apparently absurd but is or may
w really frue; it is a self contradictory statement. It ig not
Zo2nerally recognized as a figure of speech. Dr. Bain, however,
‘dantifies it with Epigram. e.g., Soldiers are cowards. Poels are

Hairs,
EXAMPLES :

1. Philosophers are fools.

2, “India, the richest country of the world, is inhabited by
the poorest people.” '

4. Oxymoron ( f¥=igifs ) :

It consists in placing side by side two words of opposite
-Deanings to enhance the effect. T consists in the ¢ pointed
‘onjunction of seemiug confradictions. It IS an exfreme form of
nigram : e.g., lawless laws ; idly busy ; regularly srregular ;
wilty faultlessness ; careful carelessness : qiddy cunning ; cruel
Sindness ; hasten slowly ; 4 waking dream ; 4 living deat),.

EXAMPLES :
1. Faith unfaithful kept him Jalsely true.—Tennyson
2. The most learned fool in the country.

3. A privacy of glorious ltght is thine.—Wordsworth
4. Thus idly busy rolls their world away. )
: [Jadv. U. Hons, 1967]

5. With wanton heed, and 91ddy cunning,

* The melting voice through mazes running.—Milton
6. Whose dread command is lawless law.—Byron
7. The bookful blockhead ignorantly read.—Milton
8. Darkness visible. L
9. The wisest fool in Christendom ( Description of J ames I ),

. Rhetor.—2
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10. The glorious relreai of the Captain was c¢f great historical
signiﬁcance (C. U., B. T. 1986)

=9 2ifY cafra iy Fieant M, cifim wwi® ficers
12, S U IO VLI FE AR (AT 7 |
13. <4 Areq =

TeE A ey viE,—fe M| —cfTeat |
14. wfq oi% wify

TRE-uRd wEi s fins O afs,

sfered Fety, ¢fwes g Seirs

Fieted TR fAw7, TREe (rReiE

TTE IR (X FRE] |— I A

<

Common Oxymorons :
‘White lies ; an open secreb ; a pious fraud ; noble revenge ;
a tedious amusement ; a silent rebuke.

5. Climaz { &R ) :
In this figure words, ideas or senfiments are stated in such a
manner that the meaning rises from a less important or

impressive stage to a maore important or impressive one. The

ideas, in other words, are arranged in an ascending order of
impoii:ance so that each succeeding idea is more striking and
impressive than the i)revious one. An example: To hear, to see,
to feel and fo possess.

N.B. Climax comes from a greek word mearing ‘ladder’.

‘EXAMPLES :
1 To strive, to seek, to find, and not to yield. (B.T. 1965

ot
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2. A heart to resolve, a bead to comirive, and a hand to
epecute.
3. I came, I saw, I conquered. [Julius Ceesar said this about
bis conquest of Britain]. ‘
4. We dream alone, we suffer alone, we die alone.—Amisl
5. That consolation, that joy, that triumph was aforded him.
6. Black it stood as Night, fierce as ten Furies, lerrible as
hell.
7. Simple, erect, severe, austere and sublime.
8. We grieved, we sighed, and we wept. _
9. As Casar loved me, I weep for him ; as he was fortunate,
I rejoice at it ; as he was valiant, I honowr bim : but as he was

ambitious, I slew him. Shakespeare :  Julius Caesar.
10. "I have wished for peace, I have longed for it, I have
siriven for it.” —Lord Hardicge.

11, SICed s S ey, wimn Qe rw, S
TRFTR IR ; @ ©fF, Srres yied! s 2o |
— Rt
12, IR YT ©1F, BRI onifere, Rz g,
SRR WRT |
13, «@fE (AR (R ST
G (ANFR AT e,
g CanrR geER 1fe,
@ g (RFR &1 |— I

6. Anti-climax or Bathos { f9%% ; wuiatziz ) -

t consists in a descent, gradual or sudden, from the lofty to
the mean, from the elevated to the commonplace, to excite

~ Juughter. Only an arrangement of ideas in their descending order
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of importance will not serve the purpose of Bathos or Anti-climax.
A sense of the ludicrous must be excited. It is thus (ante=
opposite ) the opposite to Climaz, and just as the idea of climax is
to impress the reader with the seriousness and gravity of the
statement, the idea of anii-climaz is to impress him with its
lightness or ridiculousness. Here is an ezample of Bathos :(—
He lost his wife, his child, his goods, and his dog. (1 #I T3,
TR TR, qAise fGlerg Wi o 793 |

EXAMPLES :

1. In the last world war Smith lost his father, his mother,
his wife and his pen.
9. DPoets and pigs are not appreciated until they are dead.— «
' Ttalian proverb.

3. No louder shrieks by dames to heaven are cast. .

. When husbands die, or lap-dogs breathe their last.—Pope.

4. True Jedwood justice was dealt out to him. First came
the execution, then the investigation, and last of all the
‘accusation. —Macauiay.

5. The storm tore up ocks by the roots, dismantled churches.

laid villages waste, and overturned o huystack.

Who. in the course of one revolving mosn,

Was a lawyer, stalesman, fiddler, and bufoom.—Dryden.

7. TS OO, €6 o1, TR ORI, T =ifest 49w oo

—SJHT AITAT 56T
8. “safaarm Fveg 07 (e wfiwts

GO ¢otet, F°1 Cote, ¢t ofete otw’ |7
" 7. The Condensed Sentence ( 5 ¥4 ; TTIHF & ) :

-This figure consists in bringing together, in prose, for comic
purpose, of ideas so different that each of them should be

.G)
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separately stated. The connection of odd ideas excites laughter.
An example :—3She dropped a tear and her pocket handkerchwf—
Dickens. (C.T., B. T. 1965)

In a condensed sentence one verb ( drop in this example ) is
used with two nouns to which it is related in slightly different
way. ‘Dropping a tear’, for instance, is different kind of ‘dropping’
from ‘dropping a handkerchief. The effect of this odd combina-
tion is to excite laughter like the anfi-elimax.

EXAMPLES :

1. Thne musician blew the pipe and his nose.

2. He has gone to culitvate mairimony and his estate in
the village.

3. Obliged by hunger and the request of friends. o

4. A true Christian holds a c¢ross on the bosom and a
revolver in the hand.

5. Milbon, having now tasted the honey of public employment -
would not return to hunger and philosphy.—Johnson.

Group C
Figures based on Association

1. Metonymy ( f@ 7 ; Fe ) :

This figure consists in the substitution of the name of one
thing for another thing related to it. ‘It is substitution of
the thing named for the thing meant.”—Nesfield. In -Metonymy
the two things are separable and their conwneciion is exiernal.
{ Metonymy literally means a change of name, from Meta= cbange,
onema=name. |

There may be different kinds of such substitution. Kach letter
of MISCAPE stands for seven varieties listed below :—

{a) The Maker for his work and the Place for its production. (M)

1. He is weak in Buclid ( Geometry by Euclid ).
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2. We read Rabindronath, ( works of Rabindranath 5

3. Abullin a china shop ( china=poreelain articles made
with china clay ).

4. The book is bound In morocco ( morocco= fine leather
originally made in Morocco )

5. All Arabia [ the perfumes of Arabia ] breathes from

yonder box. ‘ —Pope.
6. CTENTT IF N vy |—fFTsE
7. oAt s s fry 5

(b)  The Instrument or Organ for the Agent. (1)
1. The pen (=writer ) is mightier than the sword (=fighter )2
2. The press (=journalist ) wields immense power in a
democracy. [C.U.B.T 1966 ]
3. Give every man thine ear but few thy vojce [=pay heed to
what every one says but say little yourself, ]
4 1w afe A MY, g@r g ( T =TSR 5 gt
= JRIMRIRY )
(e) The Symbol or Sign for the thing symolized. {8)
1. He ascended the throne (=symbol of sovereignty ).
2. He was raised to the bench (=judgeship).
3. Sceptre and crown ( =kings ) must tumble down.
) [C. U., B.A. Hons. 1967]
From the cradle to the grave { =from childhood to death).
Grey hairs (=aged persons } should be respected. .
6. A thousand helmets advanced in array ( helmets =soldiers
with helmets on their heads ).
7. Altar, sword and pen. (=Priests, Soldiers and Writers )
- [ C. U. Hons. 1967. Jadav. Hons. 1967 ]

(d) The Coniainer for the thing Contained. (C):
1. All the world ( world =people of the world) knows him.

o
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9. He drank the poisoned cup (cup=-contents of the cup).
3. Who steals my purse (=contents of my moneybag) steals
trash. —Shakespeare : Othello.

[ This, of course; might mean -stealing the actual money bag
with money and all, in that case it would not be metonymy Js
* 4. The enbire auditorium ( audmonum audience ; CH19 gof )

laughed.
5. The whole village turned up to see this sighf (v1lla.ge—

villagers).
6. zrmonwszarrﬁﬁrﬂwwwmu[fw =gt ]
7. “catered SiRts WA I 7 [ (qroras = TR ]

(e) ~ Aot for its Object. (A)
1. The principles of democracy were the scojf {object of
ridicule) of the imperialists.
2. The people's prayer, the glad divine's theme, the young
men’s vision, the old men's dream.

(f) The Name of a Passion for the Object inspiring ii. (P}
1. Rabindranath is the pride of India.
2. Soul of the age,
The applause, the delight, the wonder of our shage,
My Shakespeare arise. ( also Climaw ).
(8) Effect for the Cause or Cause for the Effect. (E)
Swifty flies the feathered death { =deadly arrow).
The bright death (=sword) quivered at the victim's throat.
She was a joy (=cause of joy) .to her parents.
With sorrow and suffering came early grey hairs
(=o0ld age). _
Note : The mnemonic or memory-name ( WIET FT&) for
Metonymy is MISCAPE.

Ll S

e
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2. Synecdoche ( eifewers ; weaarrfag )

.‘fIt is a ﬁglirel in which a more comprehensive term is used
instead of a less comprehensive one, or vice-versa.”—(Smith). It
is understanding one thing with the help of another. In Synec-
doche the two- Images are directly and intimeately associated and
the connection ig inseparéble. “It isa ficure by which a part of a
thing is put for the whole, or the whole for the part, or the
species for the genus, Or the genus for the specieg, or the name
of the material for the thing made.” —(Bain)

It is really 4 specisl form of Metonymy under special cor-
ditions. In fact, the distinction between Synecdoche ond
Metonymy is not always easy to be made, and in prachice the
distinction in naming is not elways observed. [See the distinction
given below, however, ]

Note : The memory-name, however, of the sight varieties of
Synecdoche is SAP+IM including (b), (d) and () below which are
opposite of (a), (¢) and (@) 7.c., of SAP.

Exampras :
(a) 4 Species for the Genus. ()
Silver and gold (=money) I have none.
A comrade with the wolf and the owl ( birds and beasts ).
Man shall not live by bread alone. {C. U. 1959, Arts]

=% frey fomat | (wﬁs:'éwaf)

Ll

(b) The Genus for the Species.

1.” "He is a poor creature ( creature =man ).
2. Weigh the vessel (=ship, a kind of vessel} up.

(c) ~The Absiract Jor the Concrete. (A) ‘
‘Here an Abstract noun is used as a Common noun.'—Nesfield,
1.7 Leb unot Ambition (=ambitious men) mock their useful
DR W oA VAR TShT R -

toil.




)

6.

FIGURES OF SPEECH 25

All the ramk and fashion { =men of position and of
fashion ) came out to see the sight. [C. T. 1955]
Lowliness is young Ambition’s ladder.

Ambition (=an ambitious man) should be made of sterner

stuff. —~Shakespeare : Julius Casar.
I am out of humansty’s ( =man’s ) reach.—Cowper

e sl et [ o =Fogs ]
#9794 7, ©12 1R Borw wfew |—fargwata aw
[ e =1 ; ies=f" ]

(d) The Concrete for the Abstract.

‘Here a common noun -denoting a person is used in an

abstract sense.'—Nesfield.

1.-

1o

o oo

There is a mixture of the tiger and the ape [ =tigerly
and apish .instinets ] in the . character of a Frenchman.

. ~—Voltaire.
The father (=fatherly feelings ) in the Judge forgave the

_ boy-criminal.

The sleeping mother ( mothery feelings ) came out of the
old lady at the sight of a dead boy in the street.

I hate the Viceroy, but love the man. —Swift.
There is a good deal of the for (cunning) in his character.

IR o Ty ¢F oo
AT (7 (S} AT |—ITSTEAY Tg
[sh=Tm @zl | Ft=<e o ]

{e) The Part for ihe Whole. (P)

O

w0

Three summers (=vears) I have lived there.
More hands should be employed in co-operative farming,

[C. T., B. T. 1967]

A girl of sizteen summers (=years ).
Ap old man of eighty winters (=years ).

b
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5. I bit my arm, I sucked the blood.
And cried, a sail! a sailt (=ship ). Coleridge : The

Ancient Mariner -
6. Perhaps in this neglected spot is laid,

Some heart (=person) once pregnant with celestial fire
(=heavenly inspiration). —Gray : The Elegy
Hands (men) that the rod of empire might have
swayed (i.e., moved).—Gray : The Elegy
(f) The Whole for the Part.
1. The smiling year (=spring).
2. The falling year (=autumn).

3. The lavish moisture of the melting year (=rainy season )
—Thompson.

4. Dust thou ( your body only } art, to dust returness.

(8) An Individual for the Class or Antonomasia. (I)
“Here a proper noun is used as a common zoun.” —Nesfield.
1. A Daniel is come to judgment.—Shakespeare.
{ Daniel=a good judge ).
2. BSome mute inglorious Milton here may rest.
Some Cromwell guiltless of his country's blood.
—Gray's Elegy
[ Milton=5 great poet like Milton. Cromwell=a great
revolutionary like Cromwell. ]
3. He is a Judas ( a traitor ).

=

4.  Bankim Chandra was the Scott of Bengal.
5. Every modern Bengali novelist is not a Saratchandra.
6. He is a Shylock.

{ Shylock=one who lends money =zt high interest and
is cruel. ]

(h) The Material for the Thing made. (M)
1. In that rich earth a richer dust (=body) concealed.
' Rupert Brooke : T'he Soldier
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3. Look at the stone ( tomb ) where my dead father lies.
3. He is dressed in lsnen ( linen clothes ). [C.U.1959 ]
4, The prisoner is bound in 4rons ( iron chains ). )
5. Grace this still marble ( monument ) with a tear.—Scott.

S4P-IM—S ( Species for the Genus ) and its opposite ( Genus
Zor she Species ), A ( Abstract for the Concrete and its opposite,
Concrete for the Abstract ), P ( Part for the Whole and its
oprosite, the Whole for the Part), I (Individual for the Class,
Antonomasia) and M (Material for the thing made).

Q. Distinguish between Synecdoche and Metonymy with
an illustration. -

Ans. Synecdoche is the name given to- a figure of speech
hardly to be distinguished from Metonymy ; in it the two images
are much more dirctly and intimately assoctated ; the relation is
practically one of identity. or coinecidence, not as in Metonymy, a
conmexion in the thought between two different 'things.”—(Egerton
Smith). In Synecdoche the _conmection is physical while in
Metonymy the comnection is only in thought.

Both Synecdoche and Metonymy deal with two things associat-
ed with each other. In Synecdoche the two things are practically
identical and the connection between them is inseparable and
internal whereas in Metonymy they are different from each other
and the connection between them is in thought alone, and the
things are separable and one is external to the other.

When we speak of ‘a fleet of fifty sails’, by ‘sails’ we mean

.‘ships’, but sails are only parts of ships. This is called Synecdoche.

When we say-—'he keeps a good table’ ( table=food ), it is a case
of Metonymy, ‘table’ and ‘food’ being different things. But both
the figures have to do with things closely associated with eacls
other.
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3. Hypallage or Transferred Epithet ( Wﬁf@»
AT 9 Soiplae fauead ) ¢

In this figure an epithet, an adjective, a descriptive word
~which' properly belongs to one thing is transferred to another
-thing, associated with it. It is often an adjeclive transferred
from a person to a thing. For example :—4 weary way. The
+traveller is weary, not the way. And the adiective ‘weary' is
-transferred from the tired traveller to the way travelled.

BXAMPLES :

1. The ploughman homeward plods his weary way. [C.U. 1955)
—Gray's Elegy.

‘2. Brushing with hasty steps the dews away. Do

‘3. Some pious drops the closing eye reguires. Do

4. Three sleepless nights I passed.

5. He was engaged in a dishonest calling.

6. To scorn delights and live laborious days.—2Xilten.

7. R SR

8. “fms 433 W& | -

9. IETR il wfd s <y ey uy 1—3R0h 3K |

‘Common Hypallages :

A wirtwous indignation ; a happy thought ; an unlucky remark ;
a foolish observation. ;

4. Allusion ( 8f&):

This figure consists in the use of some word or expression
avhich refers to some well-known past incident or a mythical or
historical name or a saying of a prominent person.
EXAMPLES : '

1. Like Tennyson's Ulysses, the youth must strive seek,
and find.
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Or like stout Cortez when. .. ... —{Chapman’s Homer).
3. Hence loathed Melancholy
Of Cerberus and blackest midnight born —Milton :(—

L’ Allegro-

4 N1 ST QAR 37 4T 99T THE AR ‘o3
ECECE

5. wWI¥ @ W¥ fin 78 (@, @& 105 5% TEE W@ O
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Groﬁp D
Figureé based on Imagination
1‘.’ ‘ Péfsonification ( Twicife o
U, This figure consists in atbributing human qualities or pov%el<~
fo mammate objects or abitract ideas : Death cloges all (Here
Death is regarded as a human being). In personification, the first-

letter of the word indicating the object personified is normally
wribten in capital.

[T ot o et | ot B e Sorie of oF
T BT 7AW IR A o 2| “wmem e
UG WIS TACNGT @4 %9717 T Personification,
Persondl Metaphor 92 Pathetic Fallacy(d “siirafes SEFE &
=]

ExampPLES :—

1. The thirsty Earth sosks up'the rain.

And drinks and gapes for drink again—Cowley.
T'sme rolls on his ceaséless course.

*3. The flowers the wanton Zephyrs choose. o
. : —Wordsworth @ To the Dazsir

Lo
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4. Thee Winter in the garland wears.—Wordsworth : Daisy.
Nor Grandeur hear, with a disdainful smile.—Gray’s Elegy.
6. Chill Penury repressed their noble rage.
And froze the genial current of the soul.—Gray : The
Elegy
But Enowledge to their eyes her ample page.—Gray’s Elegy.
Earth, with her thousand voices, praises God.
. But Patience to prevent
That murmaur soon replies.—Milton : On his Blindness.
10. Death lays his icy hands even on kings.
11. Por Summer has over-brimmed their clammy cells.
—Keats : Ode to Aubwmn.

19, corertf cortn Sserifa frgre «aw ereite 1 —w RN
18, Rl YO,
s aifEd 3T e (@A
T PR —IERIL
___9..Personal Metaphor ( #XI{& ):

o

oM

It is also a figure in which personal attributes and qudx- :

fications are attributed to inanimate objects. When a- Metaphor
refers to an inanimate object as if it were a living person, 1t
is. Personal Metaphor—Examples :—(a) A sullen sea. (b) A
frowning sky. (¢) A prattling brook. (d) A threatening cloud.
N.B. The distinetion between personification and personal
metaphor is this that in the latter the human attribute is seen
in an adjective lined about the object whereas in the former the

ob]ect acts as a living creabure.

3.. Pathetic Fallacy ( Gtﬁﬁ‘aﬁﬁ ):

Pathetic Fallacy means wrong pathos or feelings. It is a
migtake in emotion.. The figure consists in attributing human
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emotions to inanimate objects ; e.g., The soft little hand of the
rain siroked my cheek.

Pathetic Fallacy is a late figure of speech—the name having -
been invented by Ruskin in the late nineteenth century, It may
be said to be a special variety of Personification in which the
action of the object is not only like the action of a living being
but is tinged with some human emotion. I niay thus said to
be o sort of mixture of Personification and Personal Metaphor.

[ 349 SIRIcTes FRE G i oveaw, o9 wig) TR o
s sl whas swEw | e ol QET, A w/R

TS | arel IEE T fegtt oitt 3w | ]

EXAMPLES :

1. Bear wilness rueful Yarrow !I—Wordsworth :  Yarrow
. ’ Visited.

2. And their great pines groan aghast.—Shelley. o
3. Nature might stand up

And say to all the world, “This was a man”.—Shakespeare
4. EHarih fell the wound and Nature from her seat

Sighing through all the works, gave sigas of woe.
5. The train panted at last into Paddington station.

: [ C. T. 1954 ]
6. - AR (Y

307 BlEHICy I W STy |—I T |
7. wiwely W wify eirs Shas

W Ftfirerg coxfy ANE |—qwws Ty |
B CIRNY & B 3, 0% SIRM “we f |

. g —gImzew Wfes |
9. HIER FNE BRITF X TIK IO

ST Fg Wi 4w corme ot | —gacwq 9 I



,'"‘PWYD)OVIQX~ Sfﬁr? g—éﬂ/ry Mmfsdn%

32 A-GUIDE TO RHETORIC & PROSODY

N. B. Personification, Personal Metaphor and Pathetic
Fallacy—contrasted.

In Personification an abstract idea or an inanimate obiect
( fsia #i<{ ) is supposed to act like a living being. Personal
Metaphor cousists in the attribution of personal atéributes to
inanimate objects; i.e., angry ocean. Persopzl Mebaphor is
only a kind of Personification. In Personification the object is
treated as a person, but in Personal Metaphor human feelings are
attributed to an inanimate object.

In Pathetic Fallacy inanimate objects not only than feel and
act lilke human beings but their aciion is tinged with human

emotion also._

4. ‘Apostrophe (7 SAERRIEOF

Ttisa figure of speech where & writer or speaker tuhm away

» from the main subject and makes a sudden, short and’ zmpasszmved

address to.a person absent or dead or to an inanimate object or an

abstract idea. It is also called Passive Personification, as in this

figure abstract. ideas. or inanimate object;s are conceived of as

passively listening to the address of the speaker or writer. An
exemple :

. O, Solitude ! where are the charms
That sages have seen in thy face ?—Cowper. [C. U. 1958.]

Exeyws :

(V 0 judgment ! thou art fled to brutish beasts.
~—dJulius Casar
O Death, where is thy sting ?
O Grace, where is thy victory ?
3. O Luaury ! thou curst by Heaven's decree.
How ill-exchanged are things like these for thee !
- —Goldsmith.

* '
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[N

My mother ! when I learnt that thou wast dead,
Say, wast thou conscious of the tears I shed ? -—Cowper.
9. Hail, Holy Light ! offspring of Heaven, first-born !

—Milton.
6.  England, with all thy faults, I love thee still. ’
7. Milion ! thou shouldst be living at this hour.

—Wordsworth [B. A. Hons. '63, '67]

. (T il =Ty,
(oI S 7l “1@ = T |
9. T CF, AT 1, ceqimia g
B2, TR I GRS A, —awr |

5. Vision or Prosopopoeia ( StR<iegig )s

o]

This figure consists in the description of an object, abseat or
imaginary, in so picturesque a way that it appears to be presenf
before the senses. Here the writer or speaker uses the present
tense instead of the past or fubure and the event seems to be
present before his eyes. An example :

Pride in their port, defiance in their eye,

I see the lords of human kind pass by :—Goldsmith.

EXAMPLES :

1. Hark! forth from the abyss a voice proceeds
Along low distant murmur of dread sound.—Byron.

2. “Methinks I see her (BEngland) as .an eagle mewing her

mighty youth, and kindling her undazzled eyes at the full midday

beam.” —Milton.
3. I see the hands of nation's lyre that strung,

The eyes that looked through life and gazed on God !
Rhetor.—3

[
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4. Even now methinks, as pondering here I stand,
I see the rural virtues leave the land.—Goldsmith.
5. Hark ! the question of despair ;
“Where is my child ?”—an echo answers, “Where” ?
’ —DByron.

6. Hyperbole or Exaggeration ( sfe<raife ) ¢

. It consists in expressing a thing as much greater or less, much
better or worse than it really is, in order to produce a stronger
impression on the mind. It is an exaggerated statement under
the stress of a strong emotion. An example—I am tired to death.

ExAMPLES

1. Ten thousand saw I at a glance.—Wordsworth.
T [C.T. B.T.1965 ]

2. L eeenes and put a tongue : )
- I'n every wound of Cesar that should move
The stones of Rome to rise and mutiny.
" —Shakespeare :-. Julius Casar.
3. The house-roof seemed to heave and sway,
The church-spires flamed, such flags they had
‘ —DBrowning :  The Patriot.
4. Al the perfumes of Arabia will not sweeten

This little hand, —Shakespeare :  Macbeth.
5. To see her is to love her,
And love her but for ever. —Burns.

6. The triumphal arch through which I march
. Is the million-coloured bow —Shelley :  The Cloud.
7. 'What strains of vocal transport... '
They breathe a soul to animate the clay,—Gray.
8. Iloved & love once, fairest among women.—Lamb.
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Group E
Figures Based on lndii'ectness
1. Innuendo ( Itwife ):

This figure consists in hinting at some thing unpleasant or
damaging instead of stating it plainly. Generally “it’ points at
something damaging to the character or reputation of the person
referred to.” It is a sort of insinuation the effect of which is
more damaging than the plain statement of a damaging fact. An
example-—

“My friends were poor but honest.”—Shakespeare.

[ C.T. 1959 ]

[ The hint is that poor people are generally dishonest. ]

EXAMPLES :
1. He was born of rich but honest parents.
[C.U.B. T 1969 ]
[ The insinuation here is that persons generally become rich
' through dishonesty. ] .
2. I do not consult physicians, for I hope to die without
them. [The insinuation is—physicians more often kill their

" patients than cure them. ] [c.U.B. T 1965].

3. The frame of the picture is excellent indeed. ( Insinuation
fis that the picture is not so good ).

[TOw Y
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2. Ironj(iﬁﬁﬂﬁﬁﬁwm IS )8

This figure consists in the use of words the natural meaning
of which is the very opposite of what is intended to be expressed.
Here we say one thing but mean the very opposite of it. “It is
expected, however, that their intended meaning will be under-
stood from the sneering account or manner of the speaker, ov
from the well-known character of the person or thing referred
to.”—Nesfield. As for example :

No doubt, ye are the people and wisdom will die with you.
[ Meaning that the people addressed are all fools. ]

EXAMPLES :

1. Yet Brutus says, he was ambitious and Brubtus is un
honourable man.—Shakespeare ;- Julius Casar.
[ Suggesting that Brutus is not honourable at all ]..
d

2. Iiear I wrong the honourable men whose aggers have

stabb’d Casar. {C.U.-1958] .-
3. The brotherly love of our enlarging Christianity is proved ;..‘
by the multiplication of murder ? —Ruskin.

4. With his usual punctuality he entered the classroom after
the professor had finished roll-call.

5. A very fine friend you were to forsake me in my trouble.
' [C. U. 1956]

6. =fs 13 3% +ff firfacs o,
TR @4 TiE SiT T e |

[Here by way of speaking ill of the god Shiva, the goddess
Annapurna is really praising her lord.]

T glR R At T W, i @t o 90 |

.
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3. Sarcasm ( *1% ; IyFTE ) :

Sarcasz\n\is a direct attack exposing the follies and weaknesses
of the person or the thing attacked. In this figure a man does
state the contrary of what he means o say (as in Irony) ; but he
states what he means in such a way as to excite contempt or
ridicule. It is a keen reproachful espression, a satirical remark
made with some degree of scorn or contempt. An example—
Christ, the saviour of the world, could not save himself.

ExAMPLES :

1. Certainly God did not make man and leave ¢t to Aristotle
to make him rational. —TLocke.

2. Christianity does not mean carrying the cross on the
bosom and crucifying Christ at every step.

3. His chaff is excellent but his wheat 18 poor stuff.

[This may be taken as a case of antithesis also].

4. His bark is worse than his bite.

5. fF @ fge 3,
TS I @t |

6. igre frfa 9 srewtrs,
T TR 7 Ao | »

7. ST W T Grew q91R |
COMR T 31 %7 T By

(TR A9 7 SIS IR s,
G 339 T30 WA 32 3 (—S5awsa
N. B. Irony and Sarcasm contrasted.

“As a figure of speech, Sarcasm differs from Irony in this that
when we speak sarcastically we mean exactly what we say, but
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we say it in such a way as to excite contempt or ridicule.” In
Irony, on the other hand, the meaning intended by the speaker is
the opposite of the natural meaning of the words he uses.

Satire is a generic term and may be used when “‘men,
manners, actions, or beliefs are attacked with irony, sarcasm and
ridicule”, we have an instance of satire inDryden’s Absalom and
Achitophel. V

4. Periphrasis or Circumlocution ( *fa@x )¢

This figure consists in stating something not directly but in a

round-about or indirect way. It is freequently used in poetry

- An example—Moving ¢sles of winter ( =icebergs).
EXAMPLES :

1. Sleep that knows no waking { =death).
2. The shining leather that encases the limb (=boot).

3. The cup that cheers but not inebriates (A cup of tea). -
—Cowper.

4. The viewless couriers of air (=winds).
5. That orbed maiden with white fire laden (=the moon)
—=8helley : The Cloud.
Shroud of sentient clay (=body). : —Scotb

g 3if 8 e cotml zre oo 4ff | —aQEae |
5. Euphemism ( m-Sfgd ; 7g-oigd ) ¢

This figure consists in deseribing some disagreable thing in an
agreeable way. It is substitubion of a mild expression for a
harsh one, the softening of a harsh word or expression.
“Fuphemism often takes the form of Periphrasis”—Nesfield.
An example—He could not satisfy his examiner { =got plucked).

ExXAMPLES :

1. Discord fell on Cowper's soul { =became mad).
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9. The bank has stopped payment (=is not functioning).

[C. U. B. T. 1969, '67]
He breathed his last (=died).
He died on the scaffold { =was hanged)

He is short tn his accounts (=poor).

The light-fingered gentlemen (=pickpockets) of the trams
and buses,

o O w

7. A terminological inexactitude ( =mistake).

8. To relieve (=rob) a person of his money bag.

9. To pass away; to be no more; to leave the world ;
to breathe one's last=to die. [Death is perhaps the saddest,
most disagreeable thing to us; and so there are hundreds of
euphemism for death in all languages.]

10. TCF [ 5l ITT | ) (W@=WW)

N. B. Euphemism and Periphrasis contrasted.

There is some difference between Periphrasis and Huphemism,
although both are round-about- sbatements. . In Buphemism the
round-about statement is made to soffen a harsh statement,
whereas in Periphrasis it is done only for literary effect. All
euphemisms are periphrasises, but all periphrasises are not
euphemisms.

N.B. Euphemism and Innuendo contrasted.

Innuendo is always prompted by a hostile feeling ; it wanbs to
bhurt. JLuphemism, on the other hand, is prompted by a kindly
feeling ; it wants to spare. The methods of both are similar—
indirect statement ; but the purpose of the one is just the opposite
of that of the other. The one wants to please, the other to hurt.

6. Meiosis ( fwfsfs )2

This figure consists in making an understatement to heighten
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the effect on the hearer or the reader. An example : It needs
some faith to believe in the military pacts. (Some faith=great
faith),

EXAMPLES :

1. I cannot move this night, for I am a little tired ( a little
=very much), .

2. I will teach you somewhat (i.e., a great lesson). (A threat).

- [ English people are given to the habit of under statement .

7. Litotes.

This figure consists in negating a negative tc indicate a sirong
affirmative. By this figure a strong affirmative is suggested by
denying the contrary.” An example :(—

He is a citizen of no mean city (=a distinguished city).

Ezamples :

Myself not least. —Tennyson : Ulysses
The culprit was indeed not unworthy of that great presence.
I am 7o fool to act in that way. [ C. U. B. T. 1968 ]

No maiden’s hand (=sa strong hand ) is round the thrown.
Byron was a poet of 70 mean order (= great order).

His not anworthy, not ing'lorious son.—Arnold.

He is no dullard as you think. [ C. U., B. T. 1967 ]
Calcutta is 10 mean city. [ C. U., B. T. 1969 ]

He is no mean post. [ C. U. B. T. 1966 ]

.

© WAoo

Group F.
. Figures Based on Emotion
1. Interrogation or Erotesis.

It is a figure of speech in the form of a question where no
answer is expected by the speaker as the answer is obvious. This
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is a rhetorical question where the enquirer knows what answer he
will get.  An example :—1If you beat us, do we not feel pain ?

[ The answer implied in the question is— We do feel pain’ ]

ExAMPLES :
1. Can the Bthiopian change his skin, or the leopard his
spots ? —OQld Testament.
v 2. But why should we care about the opinion of the many ?
—Socrates.

3. Can storied urn or animated bust ..
Back to its mansion call the fleeting breath ?
B . —Gray’s Elegy.
{ There is also Persnification in this case .
4. BShall we receive good at the hand of God,
And evil not receive >—Browning >~ The Melon-Seller.
6. uy o TR 09T v ol 7
A 7 s e g9 r—a i
@Ewe it czfy sowe 5 o
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2. Exclamation (%E@“f{) :

It consists in the sudden expression of an emotion, contempla-

$ion or wish. * An example :—Oh, that these lins had language !
—Cowper.

Ot

EXAMPLES :
1. O for the touch of a vanished hand ?
The sound of a voice thab is still ! —-Tennyson.
2. Gun upon gun, ha! ha!
Gun upon gun, hurrah !

A ———
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3. Had I the wings of a dove,
I would fly to thee again.—Cowper.

4. What a piece of work man is !
How noble in reason ! How infinite in faculties !
—Shakespeare.

Group G
Figures Based on Sound
1. Pun or Paronomasia ( I3 3 (847 )¢

This figure consists in the play upon words having similar
sound, bub different meanings, or in using, the same word n
two different senses in the same context. It is generally used
for comic purpose. An example: He Has two pages { =boy

servants) but cannot read two pages of a book.

EXAMPLES :

1. If a woman loses her husband, she pines for a second.

[ second =a short time or a second husband ].

9. He is a scientist but his knowledge on sound (sensation of
hearing ) is not sound ( deep ).

3. Let me give light (as opposed to darkness), but let me not
be light ( not heavy ). ’

4. Tt is no mean ( small ) happiness to be seated in the mean
(middle position).

5. The parson told the sexton and the sexton tolled the bell.

6. So is the will of a living daughfer curbed by the will of a
dead father. ’ —Shakespeare.

7.. Sportsmen are quick in following the hounds but slow in
fcllowing an argument.

8. . Can a leopard change his spot ? Yes, as offen as he goes




. FIGURES OF SPEECH : 43

from one spot to another. ( first spot =mark on the skin ; second
spot =place of dwelling ).

9. ST IR A, SIER AT GF6 WA T 7 708 |

(W=7 ; =R ) —=GrT IPF 5T |
10. zfam Btz =fR, 23 oot o,
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2. - Alliteration ( XTI ) ¢

Tt consists in the repetition of the same letter, vowel or con-
i sonant, at the beginning or about the middle or ab the end of
 successive or nearly successive words. According to Smith
Allsteration occurs when two or more syllables in close proximity
commence with the same consonant.
An example :  Apt alliteration’s artful aid. ( Repetition of
5 the letter @ ) '

B

EXAMPLES :
1. Nor cast one longing, lingering look behind.
—Gray : The Elegy.
2. The fair breeze blew, the, white foam fiew,
The farrow followed free. Coleridge : The Ancient
Mariner.
How high His Highness holds his haughty head.
I wield the flail of the lashing hail. [ C. U. 1957 ]
—Shelley : The Cloud.
From courts to camps, to cobtages it sfrays.
—Goldsmith : The Traveller.
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10.

11.
12

13.

14,
18.
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An Austrain army awfully arrayed,

Boldly by battery besieged Belgrade.

Alone, alone, all, all alone,

Alone on a wide sea ! Coleridge : The Ancient Mariner.
Be always alert to avoid accident.

T TR Ao gba | —maes setets
5 SR 5 vwrw <fAes 539 e
(T 547 i | —J It
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[ The significance of the various contortions of the eye- bro“s 7
of Bhabani is understood by Shiva ( her husband ) and not
Himalaya ( her father ). ]

3. Onomatopoeia ( ®wf3fe )

This figure consists in the use of words the sound of which
suggest their sense. For instance words like hum, buzz, hiss,
rumble, suggest their respective meanings.

BEXAMPLES :

L

The swallow twittering from the straw-built shed.

—Gray : The Elegy

27 It { =the ice ) cracked and growled and roared and howled

Like noise in a swound I—Coleridge : The Ancient
Mariner.
[ It is also a case of Simile ]
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3. I heard the water lapping on the reeds.

~Tennyson : Morte D’ Arthur
4. Ouly the stuttering rifles’ rapid rattle

Can patter out their hasty orison.—Owen : Doomed Youth.
[ Rifles’ rapid rattle,—is also case of alliberation in 7 ]
5. TEw! 46T I, T CHRI-IRTH,
ity oy wew) —siwe
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[Note the splash and patter of the rain reflected in the veréé].
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[ Note the speed, might and volume of the spreading fire
reflected in the verse ].
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Group H

Figures based on Construction

Hendiadys (%% )

[ The word literally means *“‘one by means of two.” ]
This figure consists in the use of two nouns connected by the

conjunction ‘and’, but conveying one complex idea which might
have been better expressed by a noun qualified by an adjective.
An example :  Life and sufferance = suffering life.

EXAMPLES :
1. The gentle tale of love and languishment (=languishing
love) o ) —Keats

2. With joy and song (=joyful song )—The Stream’s Song.

3. Nebru's looks drew aud ence and attention ( =attentive
audience ). o o ~ 7 [C.TU.B.T. 1968)

4. The irade and profit (=proﬁta_b1e trade) of the nations.

5. With joy and tidings (=joyful tidings ).

6. Mysieries and presences (=mysterious presences ).

7. The hall was full of melody and misses (=melodious
misses ). SR

2. Chiasmus ( *7i3fs ) :

This figure consists in the inversion of the order of words or
phrases when they are repeated in a sentence. An example :
Beauty 1s truth, truth beauty—EKeats. [ C. U. 1956, 1958 ]

EXAMPLES :

1
2.

Life is activity, activity is life.
And singing still dost soar and soaring ever singest.—
Shelley : To a Skylark.
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3. For the sky and the sea, and the sea and the sky
Lay like a load on my weary eye.
( Also Simile and Alliteration )
—Coleridge : The Rime of the Ancient Mariner.
4. We live to learn and learn to live.
B.  Fair is foul, and foul is fair
——Shakespeare : Macbeth ( C. U. 1959 )
6. crretea fery %, fermm geel — Ry
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3. Zeugma (I ):

This figure consists in the use of ome verb connecting two
nouns for which the verb is used in slightly different senses.

An example : The feast and noon grew high.

[ Here one verb serves two nouns ‘feast’ and ‘noon’, but the
{east does not grow high in the same way as the noon does. ]

EXAMPLES :
1. The momen$ and vessel passed. —Tennyson.
o

2. When the beggar appealed to him for help, bhe gave him a
sigh and sizpence.
3. Banners on high and battle passed belovw.
[ In this case the verb passed is not bappy—specially with
regard o ‘banpers' 1.
4. Would hide her wrongs and her revenge.—Scott.

N. B. Zeugma and the Condensed Sentence contrasted.

In the condensed sentence the different ideas sbated together,
are oddly assorted and the purpose of the figure is comic. But in

Zeugma the juxtaposition is not odd and the purpose served is
not comie.
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4. Ellipsis ( FtF5w ) :

It is a figure of syntax in which a word or words are omitted
for the sake of brevity of elegance or emphasis. An example -
To thee mo reason. The words left oub are—thss .

5. Prolepsis or Anticipation ( &1 ):

“By this figure a writer or a speaker suggests an objection to
which he is advancing and then returns an answer to it.” Ie.
answers an anticipated objection.

EXAMPLES : -

1. For me, that widow's mate. expires.—Scott.

Here the itahmsnd portlon ig uged in zn anticipatory
sense. )
. 2. So these two brothers with. their murdered man
Rode past fair Florence.—Keats.  [Burd. Hons. 1967]
[ The brother was yet to be murdered ].

6. Asyndeton (Wege )

[ The word literally means ‘not bound together. ]

This figure consists in the omission of the connecting conjunc-
tion and thus 2dds vigour and vividness.

EXAMPLES :

1. Theirs be the music, the colour, the glory, the gold ;
—Masfield : 4 Consecration.
2. Islip, I slide, I gleam, I dance. ( Also a case of Climax ).
: —Tennyson
3. O, what a noble mind is here overthrown !
j The courtier's, scholar’s, soldier’s eye, tongue. sword.
—Shakespeare.

- [ In all the cases, the connecting word omitted is ‘and’ ].

R . .

g




FIGURES OF SPEECH 49

7. Polysyndeton ( W%E\@ )

This figure consists in the unnecessary and excessive use of
conjunctions. It makes the particulars vivid. If is thus the
ppposite of Asyndeton.

EXAMPLES :

1. That hoard and sleep and feed and know not me:
—Tennyson : Ulysses.

2. I buy fish and meat and vegetables and chillis and oranges
and sweets.

3. Neither blindness, nor goub, nor age, 70r penury, wor
domestic afilictions, nor political disappointments. nor abuse, wuor
proscription, mor negleet had power to disturb his ssdate and
majestic patience.—Macaulay. -

4. wifx {3 7o wivms
K FEART i gretag 1—em= Sy
8. Hyperbaton or Inversion :
This figure consists in the inversion of the grammatical order
of words in a sentence for the sake of emphasis.
EXAMPLES :

1. Silver and gold-have I none. (Also a case of Synecdoche).
2. Much have I travelled in the realms of gold.

—XKeats :  Chapman’s Homer. §

3. A slumber did my spirit seal.—Wordswoth,
4. The tongue no men can tame.
9. Thrice is he armed that hath his quarrel just.
. _ —Shakespeare.
9. Epanaphora or Anaphora ( TERe )

This figure consists in repeating a word or phrase at ihe

beginning of successive clauses or sentences,
Rhet. & Prs.—4

at
N

™
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LXAMPLES :
1. . Theirs not to make reply,
Theirs not to reason why,
Theirs but to do and die. —Tennyson.
2. What I spent I had,
What I kept T lost,
Wihat T gave I have.—0ld Epitaph.
3. Lling out the old shapes of foul disease,
Fing out the narrowing lust of gold ;
Ling out the thousand wars of old,
- -~ - Ring in the thousand vears of peace. —Tennyson.
4. Lost wealth may be replaced by industry; lost Iknowledge
by study, Zost health by temperance or medicine, but lost time ig
gone for ever. _ —Smiles.

- 10. Epistrophe ( ®=igie ) :

This figure consists in the repetition of words or phrases at
the - end-of successive elagaes or senbences for the sake of greater
Vl"our and eher“y
BExaMrres

1. The sages are wrons, the great thinkers are wrong,

= scientists are wrong, philosophers are wrong.
Wit is dangerous, eloquence is dangerous, a talent for
‘ ‘ observation is dangerous, everybhing is dangerous, that

o
o

has efficacy and vigour.
[Orato*s are usually very fond of these lagt bwo figures of
speech. ] -
: GROUP 1. Miscellaneous Figures.
1. Tautology or Pleonasm ( #7%fe ):

This figure consists in the use of more than one word or
phirase similar or aimost similar in sense for the sake of emphasis.
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TXAMPLES

1. I rejoiced at-the happy sight,
2. I have seen it with my cwn enes.
B, Iutolerabie, not to be endured. .
4. He was quite ezhausted and WOrn-0ut.
N 3. They arrived one afier another, in suceession.:
6. He is poor, pauper and beggar.

-B. Tautology or Pleonasm is often a defect in style.

2. Paraleipsis ( *F*st7i55 ) -
Tt is a figure of speeck by which a writer or a speaker pays
feore abtention to a subject by pretending to neglect if. '

Z

EXAMPLES :

1. I will not say one word about his chariby, his cmeeuty or
the nobility of his soul.

\
2. For my part I—but I do not wish 0 say anything
disagreeable.

8]

I come to bury Cwesar, not to praise him.—Shakespeare :
‘ Julius Casar

‘3. Synesis ( faife ) :

This figure consists in keeping grammatical construction in
‘narmony with the sense of a sentence but not with the syntax.

HEIAMPLES :
God sent her to debase me,
And aggravate my folly, who commitied.

To such a viper his most sacred trust,
Of secrecy, my safety, and my life—Milton.

[ 01d languages abeund in Sunesis. I% is now considered to
e a blemish in styvle. ]
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4. Catachresis :

This figure consists in the wrong use of a word in a sense
different but similar %o its own. Exanﬁples —Fine music. A
nice goal. Silvery notes.

5. Redundancy :

This figure consists in $he use of unnecessary words carrvivg
the same sense for the sake of emphasis. It is similar to
Tautology or Pleonasm.

BXAMPLES :

1. He eyed me with a lool of contempt.
2. The boy has dishonestly stolen the book.
"~ 6. Ornamental Epithet :

This figure consists in the use of an adjective for the sake of
heauty of expression and without any particular significance, An
example : Listen, listen, ladies gay.

7. Aposiopesis { (RFIEF ) ;

This figure consists in suddeuly breking off in the middi> of
what is written or said, and leaving the sentence incomplste for
tue sake of greater effect. An Ixample :

And yet methinks I see in thy face,
What thou shouldst be. ~—Shakespeare.

CHAPTER 1
. How to understand a Figure of Speech

‘The questions on Figures of Speech may be of three kinds -
{1) Students are asked o define a figure of specch and illustrate
it (2) Theyv are given illustrations and are asked fo name the
figure of speechi contained in them. These illustrations may be:
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i{) different sen¥ences, or (ii) one passage in which several figures
of speech oceur. - (3) They are asked to distinguish one figure
-of speech from another.

Definitions, illustrations and distinctions of Figure of Speech
‘have already been dealt with. Naming a sigure of speech in a
given illustration is not always easy. Some hints as to how %o
idsntify them are given below.

1. Simiie :

It contains words like as, like, such, so, similarly, ete. Ibis a

case of analogy or comparison between two differ ent things. s
.3nd like are generally used in similes.

2. Metaphor :
It is @ case of implied ( hinfed ) simile. -~

g, Metonymy :

It is a case of Subsmmuxon of one nhmo for another, Hexe
“she connechion between the swo Ob]LCuS is mﬂntal external or
-separable. Its seven varieties may easily be 1'vmembered WIth
‘the help of the memory-name ( 9T %€ ) MISCAPE.

4. Syneedoche :

It is a case of the use of a wide term for a narrow- one or s -
‘marrew term for a wide one. Herve the connection bebween ihe
“bwo is physical. Ifs eight varieties may be remembered easily
with the memory-name ( “IITF €€ ) SAP-IM. [ In fact, ke 7
-mnememonic may not be much help for the five letters here oceuri,
iin the mnemonic for Metonymy too ].

5. Transferred Epithet :

" It is a case of the transfer of an adjective from one object %o
-another. In this case an adjective is placed before a thing which
~cagnotb rightfully have that adjective.
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6. Antithesis:

It is a case of contrast. The sentence must have wswo . halyve:-

and the halves should balance each other.

7. Epigram :

It is a case of apparent contradiction with a deeper meaning.

underneath,
8. Oxymoron :
Here contradictory words are placed side by side.

9. Climax :

Several ideas arranged in an ascending order oi imporsunce..

There must be at least three words or clauses for a climax.

10. Bathos :

Several words are arranged in a descending order ol

e~
importance to excite laughter.

" 11. Personification :

In this case an inanimate object or an abstruct idea ie-
supposed to behave like a person, and often the capital letter is.
used at the beginning of the word conveying an abstract idea.

12. Personal Metaphoxi : _
In it adjectives which are applicable to human beings ave-

used with inanimate objects or abstract ideas,

. 13. Pathetic Fallacy :

In it human feelings, sympathy or antipathy, ave atiributed.
to non-living objeets.

14. Apostrophe :

It is a short, sudden, impassioned address to a dead person or
an inanimate objeet or an abstract ides.
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15. Hyperbole :

In it something is stated as much more or much less than
what it really is. . It is an exaggerated statement.

16. Innuendo :

I6 is an indirect statement and also an unpleasant statement.
In expressing the hint words like but, if, etc. are used.

17. TIrony:

Here the intended meaning is the opposite of the real
meaning.

18. Euphemism :
ITere words are wsed to sweeten something bitter.
19. Litotes :

Here the negative partlcleb no, 7zot are used to emphasize a
strong affirmative. . .

"~ 20. Chiasmus :

It is an inversion ( change of order ) of the oréer of words.
21. Hendiadys :

When two nouns are joined fogether with a conjunction and

one of them appears like an adjective in meaning, it is a case of
Hendiadys.

CHAPTER 1V
Figures of Speech with more than 100 Model Answers
( Arranged alphabetically )
R .
1. A man of merit in a different principle is like an
object seen in two different mediums.

———
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It is a case of the figure of speech Simile.

A Simile clearly states the similarity existing between two
things different in kind. Here bhe similariby exisiing bebween
the two 'a man of merit’ and ‘object’ has been clearly stated.

2. All the best brains of Europe could not solve the
problem.

The figure of speech in the sentence is Synecdoche. In
Synecdoche a more comprehensive term is used instead of a lesg
comprehensive one or wvice versa. Here the word ‘brains’ has
been used for the words ‘people with brain’ ( part for the whole ).

3. And thou, fair Freedom, taught alike to feel
The rabble’s rage and the tyrant’s angry stoel.

The sentence contains thiee figures of speech :

(@)  Apostrophe, (b) Synecdoche  and  (c) Hypallage or
Transferred Epithet.

(a) In Apostrophe a writer or a speaker turns away from the
main subject and makes a sudden, short and impassioned address
to a person absent or dead or to an inanimate object or an
abstract idea. Here the speaker furning away from the main
subject, makes a sudden, short and impassioned address to the
abstract idea, ‘Freedom’'.

() In Synecdoche a more comprehensive term is used instead
of a less comprehensive onc or wice versa. Here ‘steel’ ( the
material ) has been used for ‘sword’ ( the thing made ).

(c)“ In Hypallage or Transferred Epithet an epithei ( an
adjective ) which properly belongs to a thing is iransferred fo
another thing associated with i5. Here the epithet ‘angry’ has
been transferred from ‘byrant’ to ‘steel’.

4. " Art lies in concealing art.

The figure of speech in the sentence is Epigram.
An Epigram is an apparent contradiction in language, which,
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Dy causing a temporary shock, draws our attention o some
deeper meaning underneath. Here there is an apparent confra-
dietion in language, which causes 2 temporary shock in our mind,
but draws our attention to a deeper meaning.

5.. At my back I always hear
Time’s winged chariot hurrying near.

These lines conbain fwo figures of speech—(1) Metaphor and
R2)  Personification.

(1) Ina Metaphor a word properly belonging to an object is
transferred to another object in such a way that a compariscn
betwezn them is only implied but not clearly stated. Here the
word ‘winged' belonging o a bird has been transferred o the
object ‘chariot’ in such a way that a comparison is only implied.

(2)  Personification consists in the supposition of imanimate
cbjects or ‘abstract ideas as possessing the attributes of living
beings. Here ‘Time’ has been represented as a person riding a
chariot.

.

6.  Ambition should be made of sterner stuff.

Here an abstract noun ‘Ambition’ has been used for a concrete
noun ‘ambitious men’. So it is a. case of -Syuecdoche, where a
‘more comprehensive word is used instand of a less comprehensive
One and vice -versa. )

7. All Persia hailed the favourite.

It is an instance of the figure of speech Metonyiny, the,
<ontainer for the thing contained. Here ‘Persia’ is substitute;
ior ‘the people of Persia’ to which the word ‘Persia’ is related.

8. And as he plucked his cursed steel away.

In this line there are two figures of speech : (1) Hypaliage or
Transferred Epithet and (2) Synecdoche.

TN

v &
$3
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(1) There is Hypallage in ‘cursed steel. The steel, that is-
the sword. is not cursed but the person who uses it is cursed.
(2) The word ‘steel’ here stands for the word ‘sword’ ; sc-
the figure is Synecdoche, material for the thing made.

9. And drowsy tinklings lull the distant folds.

Io this line there are fwo figures—{(1} Hypallage and
{2) Metonymy. ]

(1) There is ‘Hypallage' in ‘drowsy tinklings’. In "Hypallage”
an epithet ( adjective } is transferred from an object to which if
properly belongs to another associated with it. Here the sounds
of the bells are not ‘drowsy’ but the creatures who bear the bells

_are drowsy.

(2) There is Metonymy—container for the thing contained.
DMetonymy consists in the substitubion of the name of one thing:
for another related to it. Here the word ‘folds’ (s.c., con \bainer:
signifies the cattle (i.e., the thing contained) which remain there.

10. America won the Davis cup.

ThlS is an instance of Metonymy, container for the thing
co ntamed It consists in substituting the name of one thing for-
another to which it has some relation. In this case the word
‘America’ stands for the ‘players of America’.

B

1, Better to reign in Hell than serve in-Heaven.

It is an instance of Aniithesis in which one idea is set
 2gainst another in a balanced form for emphasis. Here con-
Lbrasted ideas ‘reign’ and ‘serve’ as also ‘Hell and ‘Heaven’ are
F.ff set against each other in a balanced way for the sake of

emphasis.

2.- Belinda smiled and all the world was gay.

It js an instance of Hyperbole for there has been an obvious
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exageration of Belinda’s charm in order o make a stronger
impression on the mind. Some people might but all the worla
could never, be gay at Belinga's smile.

3. Before fny pen has glean’d my teeming brain.

It is an instance of Metaphor where a comparison is only-

hinted at but not clearly expressed. Here the pen'is compared,

to a ‘sickle’ and bran %o a field teeming with (¢.e., full of) corn,..

and the point of comparison is not explicitly stated.

4. By their stjll hearth émong these barren erags.

The fisure of speech in this line is Sz/nécdoché.wEedv'z‘h hae.

been used to mean ‘house’ ; hearth { fre-side of & house ) i
ozly a part of the house. ( But the part ‘hearth’ has been.
substituted for the whole ‘house’. ) ’

5. But Patience to prevent that murmur soon repliesr.‘ -

—I% is an instance of Personification. Patience is an abstract
quality. It is represented here as a human Leing and has the-
power to give reply. T T e

6. But Brutus says, Caesar was ambitious and Bratys is:
an honourable man, )

It is an instance of Lrony, for here the natural Vmeéning"is.
Just the opposite of what is intended by the spealer. The-
speaker means that Brutus is not at all an honourable man.

7. Beware of the fury of a patient man.

The figure of speech contained in the line ig Epigram in which:
there is an apparent contradiction in language, which, by causing
temporary mental shock, draws our attention to some deeper-
meaning underneath. Here there is contradiction in the words
“fury’ and ‘patient’ which, causing a temporary mengal shoek,
Touses our atbention to some deeper meaning underneath.

ot e, i M b ————
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Apparently a patient man cannot be furious ; the sugcegtion is

-that when such a man gets furious he is to be dreaded.

8. But Tom is no more, and no more of Tom.

‘If is an insbance of Chiasmus, for the order of words in the
first half of the sentence (T'om is no more) is inverted in the second
«{no more of Tom). There is also Pun in “no more,” for She first
““no more” means ‘dead’ while the second “no more” means ‘there
18 no necessity of saying anything more.’

C

1. Can Honour’s voice provoke the silent dust ?

This is an instance of Symecdoche—as ‘the silent dust’ is
wsubsbituted for ‘dead men'—material for the thing made. In i
“there is also another #igure of speech, Imterrogation ; for here is 2
-quesbion the answer to which is obvious. Honour's voice cannog
-provoke him—a dead man.

&
u

2.. Cowards dié}nany times before their deaths.

It is an instanee of Epigram in which there is an appafen%
~ecnbradiction in-language which, by causing a temporary shock,
rouses our aftention to some deeper meaning underneath. If is
mot possible for a man to die more than once. The suggestion
-ig that a man ‘meets physical-death only once, he may mentally
iremain in or suffer a death-like condition more than once.

3. Chill penury repressed their noble rage,

And froze the genial current of the soul.

In these two lines there are two figures—{1) Metaphor and
49} - Personijicaiion. _

(1) Hereisa comparison between the human soul and the
-eurrent of a river and the comparison is not expressed clearly
but is only imaplied. So it is an instance of Metaphor.

(2) The abstract quality Penury ( Poverty ) is regarded ae
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2 living person as it repressed ( checked ) and froze ( turned ints. . .

ice ) their noble rage. So ib is an instance of Personijicaiion.
D
1. Do not all charms fly
At the mere touch of cold philosophy 2

The main figure of speech here is Interrogation for the-
answer is implied in the question itself put up in the illustration.
The obvious amswer is—AJ] charms fly at $he mere touch o
cold philosophy. i

There is Pathetic Fallacy in ‘cold philosophy’, for humaxn
feelings are attributed to philosophy something inanimate, .

2. Do that good mischiet which may make this islang!

Thine for ever.

It is an instance of Ozymoron, Here two contradictofy‘
words good and mischief are placed side by side to enhance the-
effect. [The idea ig,—the thing to be done is bad in ibself, bus is:
will do good to the doer.]

3. Dry clash'd his harness. in the easy caves

And barren chasms and all left and right.
The bare black cliff clang’d round him, [C. U. 19497

The main figure of speech here is Onomatoposia which consistg-
m the use of words the sound of which suggests the sense, Here-
the sounds of the words clashed and clanged echo the sense.

There is also Metaphor in ‘barren chasms’. For an implied
comparison is made between wild ( =barren) chasms and barren
(=sterile) women. The comparison instead of being clearly
stated has only been implied.

4. Drowsy tinklings lull the distant folds. {C.T. 19567

It is an instance of Hypallage or Transferred Epitiet for the
bells are not 'girowsy' but the sheep in the folds wearing then

=t

o
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are drowsy. The epithet which properly belonged to the sheep
‘has been transferred to the tinklings of the bells. A gain there
is Metonymy in the ‘folds’, for the sheep and not the ‘folds’ are
lulled to sleep. The container 'folds’ has been substituted for
“the ‘sheep’——the things contained.
E
1. Earth felt the wound.
It is an insbance of Pathetic Fallacy. By this figure nature is
~ represented as having human feelings by symvathy or anbipathy.
- In this case Larth felt like a human being and was svmpathetie.

2. Eatto live, and not live to eat.

" Here the figure of speech is Chiasmus for the order of words
in the fSrst-half of the sentence is inverted in the second. Tt
‘may also be regarded as a case of -Aniithesis for $wo contrasted
‘ideas are placed in this sentence in a balanced form.

" 3. Errors like straws upon the surface flow

He who would search for pearls must dive below.

1t i an instance of Simile for there is an explicit statement

of similarity" eﬁ;isting between two different things—eriors and
. straws.

It can also be taken to be an instance of dniithesis as here
two contrasted ideas as, ‘surface’ and ‘below’, again, ‘eirors’ and
‘pearls’ {=truths) are stated in a balaneed form for the sake
. of emphasis.

. F

1.~ Faith unfaithful kept him falsely true. [C.U. 1955]

It is a case of Oxymoron beénuse in ‘unfaithful faith’ and
"‘!alsels; true'—these two contradictory expressions are placed
side by side to enhance the effect.
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2. Five mileg meandering with a mazy motion
Through wood and dale the sacred river ran.

It is an instance of Onomatonosia, tor the sense of the slow

and winding (=zig z2¢) mosi

On o1 the river is conveyed by the

-slow movement and suitable word selection of the lines.

There also is an Alliteratios

1 in the first line, four words—

miles, meandereing, mazy, and imoiion all begin with the same

letter ‘.

R

Fair is foul, and foul is fajr. : TC. 1. 1959)

It is o case of Lhiasmus which consists in the inversion of
the order of words or phrases when they are subsequent]y

referred to in a sentence,

Here the order of words ‘fair is foul’, hasg been inverted when

dhey are subsequently stated in the senence. B

4. Firm as a rock thy truth does stand. [c.o. 1956]

It is a case of Stmile for there is a clearly stated similarity

Detween the two dis-similar
eimilarity is brought out
between them.

objects ‘truth’ and ‘rock’ and this
through an explicit comparison

5. Frost with a gesture stays the waves that dance

And wandering lovel

iness.

Here there is Personiication in  ‘frost. Here ‘frost’ hag

Deen uttributed wish human
object it does not possess.

In ‘wandering loveliness’ +

qualities which us ap Inanimate

Liere is Personal Metaphor in which

Ppersonal attributes ang qualifications are transferred $o inanimate

objects. Iere the personal
Transforred to ‘loveliness’——u1,

attribube ‘wandering’ hag been
shistract idea.

.
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H

1. How enormous thy abjection, hell from heaven T

The figure in this line is Ezclamation. This figure expresses
some emotion in an abrupt manner. The poet here wonders at
the ‘abjection’ (downfall) of the addressee (Satan) and exclaims.

2. He drank the fatal cup.

This is an instance of the figure Metonymy—container for the
thing- contained. Mefonymy consists in the substituiion of the
_name of 2 thing for another related to it. The word ‘cup’ here
_ means the contents of the ‘cup’. :

3. He was born of rich but honest parents.

: [C.UG.B.T. 1969 1.

Isis an instance of the figure of speech Imnwendo ; for this is
hinting at something unpleasant or dumaging instead of stating it
piainly. Here if is hinted that rich people are not alwavs honest.

4. He is reading Shakespeare.

This is an instance of Metonymy—maker for his work. Here
‘Shakespeare’ means not the dramatist but his works.

5. He was a learned man among lords and a lord among’
learned men,

_ This. sentence contains the figure of speech Chiasmus in
which there is an inversion of the order of words or phrases
when they are repeated or subsequently referred to in a sentence.
Here in the second part of the sentence there is an inversion of
the order of words when they are repeated, The words ‘learned
menj among Io.rds"are repeated in an inverse order.

6. He is a citizen of no mean city.

The line contains the figure of speech Litotes, which consisic.
in the use of a negative before -some word to indicate a strong:
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o . . . . . . ”»
affirmative in the opposite direction. Here “no mean city” means
a greaf city.

7. His eyes are red as fire with weeping.

The figure of speech contained in this line is Simile which
clearly states the similarity =xisting between two things different
in kind. Here the similarity existing between two things ‘eyes’
and ‘fire’ which are different in kind has been clearly stated.

8. Hope is the strongest when it dawns from fear.

The figure of speech contained in the sentence is Epigram
in which there is an apparent contradiction in language, which,
by causing a temporary shock, draws our attention to some
deeper meaning underneath. Here there is a contradiction in
the words ‘hope’ and ‘fear’, which, causing a temporary shock,
rouses our attention to some deeper meaning underneath.
Apparently hope cannot dawn from fear ; the suggestion is that
when it so dawns, it is very strong.

9. Here thou, great Anna ! Whom three realms obey,
Dost sometimes counsel take—and sometimes tea.

Here there are two figures of speech : (i) Metonymy (con-
tainer for the thing contained) and (ii) Anti-climaz.

(i) Metonymy (container for the thing contained) consists in
tbe substitution of the name of one thing for another thing
related to it. Here the expression ‘three realms' means ‘the
people of three realms'.

(ii) Anti-climaz or Bathos is a figure which consists in g
descent, gradual or sudden, from the lofty thought to the mean,
from the elevated to the commonplace, to excite laughter. Here
there is a descent from the lofty thought ‘taking counsel’ to
the mean thought ‘taking tea', which excites our laughter.

Rhet. & Prs.—5

|
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N.B. It may be regarded as an instance of condensed
sentence also for taking counsel and taking tea are not the same
kind of taking, and the condensation is for comic purpose.

10. He was weak in Euclid.

The figure of speech contained in this line is Aifetonymy (the
maker for his work) which consists in the subsbitution of the
name of one thing for another thing related to it. Ilere the
name of the author or maker (Buclid) has been used to indicate
his work ( geometry ).

11. He is a Shylock.

The figure of speech contained in the sentence is Antonomasia
(an individual for the class), a variety of Synecdoche.

Here ‘Shylock’ has been used for all mean usurers taking an
excessive amount of interest on money lent. _An individual—a
less comprehensive term is substituted for the class, a more
comprehensive term.

1
1. I will drink life to the lees. [ Jadv. Hons. 1967 ]
This is an insbance of Metaphor. The word 'drink’ properly
belongs to ‘wine'. It is transferred to ‘life’ in such a way that a
comparison between ‘wine’ and ‘life’ is implied but not clearly
expressed.

2. I am tired to death.

It is an insbance of Hyperbole, as tiredness zifQ ) has been
exaggerated. The speaker is not actually dead.

3. -1t is an open secret.

It is an instance of Ozymoron, as two contradictory words
open-and secret are placed side by side for a striking effect.
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4. Tam reading Shakespeare.

It is an instance of Metonymy (the maker for his work).
Here the word ‘Shakespeare’ is substitued for the expression
‘the works of Shakespeare’.

5. Irony isa rapier, sarcasm a bludgeon.

This is an instance of Metaphor. Here ‘irony’ has been
implicity compared to a ‘rapier’, for irogy can sharply wound
buman feelings just -as a rapier can wound a human body.
Simivlarly, ‘sarcasm’ has been compared to a ‘bludgeon’. ‘Bludgeon’
is a heavier weapon than g ‘rapier’ and ‘sarcasm’ is grosser
than ‘irony’,

6. I am not a little surprised.

It is an instance of the figure of speech Litotes which consishs
in the use of 3 negative before a negative word to indicate a
strong afiirmative. Here ‘not 2 little’ means ‘greatly’, ‘very
much’,

7. I fall, I faint, I die.

It is an instance of Climaz in which words or ideas or
sentiments are stated in such a manner that the meaning rises
from a less important or less impressive stage to more important
Or more impressive one.

Here the words “fall’, “faint’ and ‘gie’ have been arranged in
an ascending order of stages.

8. In every society, a career should be open to talent.
[ Jadv. Hons. 1967 ]
It is an instance of Synecdoche (the abstract for the concrete),
Here ‘falent’ (the abstract) has been used for a talented person
(the conerete). There is also a Metaphor, because here, career is
implicitly (not expressly) compared to a path.

¥
}
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L
1. Learn to live, and live to learn.

The figure of speech here is Chiasmus which consists in the
inversion of the order of words or phrases when they are
repeated or subsequently referred to in a senbtence. Here there
. is an Inversion of the order of words ‘learn to live in the last
part of the sentence,

2. Let not Ambition mock their useful foil.

The figure of speech in this line is Synecdoche (the abstract
for the concrete). Here the abstract ides ‘Ambition’ is used
instead of the concrete ‘ambitious men.’

.

3. Laws grind the poor and rich man rule the law.

The figure of speech is Antithesis for the ideas ‘laws grind the
poor’ and ‘rich men rule the law’ have been set against each
other in a balanced form for emphasis.

4. Love the offender, yet detest the offence.

This is an instance of Antithesis, for opposite ideas “loving’
and “detesting” as well as “offender” and “offence” are placed side
by side in a balanced form for the sake of emphasis.

5. Life ran gaily as the sparkling Thames.

It is an instance of Metaphor, for here the flow of life is
compared to the flow of the river Thames and the point of
comparison 18 not explicity stated. -

: M ’
.1. Man does not live by bread alone.

It is an instance of Synecdoche for here a less comprehensive
word (bread) is used for a more comprehenaive (food) one. Bread
is only an item of food, a species for the genus—food. .
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2. Man is a hater of truth, a lover of fiction,

This is an instance of .dniithesis in which one idea is sef
against another in a balanced form for emphasis. Here “hater”
and “loves” as also “bruth” and “Bction” are set against each other
in a balanced form for the sake of emphasis. [The statement
is epigrammatic also for there is an apparent coniradiction of
ideas to gain a strong effect.]

3. Melissa shook her doubtful curls.

It is an instance of Transferred Epithet or Hypallage, for it is
oot the “eurls” that are doubtfal but Melissa herself. The
epithet (ie,, adjective) “‘doubtful” which properly belongs to
Melissa has been transferred io “eurls”, )

4. Man proposes but God disposes.

Here is an instance of Antithesis 'in which one idea is set
against another for emphasis. Here the twa ideas ‘Man proposes’
and ‘God disposes’ are set side by side in a balanced form' for
making a striking effect. '

5. Man and steel, the soldier and his sword.

The expression “man aund steel” conveys one complex idea
which might have been better expressed by a noun qualified by
an adjective—“armed man”. So it is a case of Hendiadys.

There is also Synecdoche in the “steel” for “steel” stands for a
“sword” made of steel—the maberial for the thing made.

6. Most pleased when most uneasy.

This is an instance of Epigram in which an apparent contra-
diction in language by causing a temporary shock rouses our
attention to some deeper meaning under it. Here the contradic-
tory ideas “most pleased” and “‘most uneasy” ‘cause a temporary
shock and draw our attention to a deeper meaning.
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7. My friend left and my book was missing.

It is an instance of Innuendo ; for here scmething unpleasant
and damaging is hinted at instead of being plainly stated. The
expression indirectly hints tha “my friend stcle my book.”

N
1. Now came still evening on, and twilight gray
Had in her sable livery all things clad.

It is an instance of Personification, for here evening, some-
thing inanimate is regarded as a human being. . There iz also
Metaphor in the second line for darkness (‘=sable’) is .compared
to a “livery” and the point of comparison is not explicity stated.

2. Nor cast one longing Hngering look behind.

It is an-instance of Alliteration, for here the letters [ and »
have been repeated often +imes to produce a musical effccs.

3. Not that I love Ceesar less but that I love Rome more.

The line contains the figure of speech Antithesis, for here, the
idea 'not that I love Cesar less’ has been set against ‘that I love
Rome more’ in a balanced form for the sake of emphasis.

4. Niagra stuns with thundering sound.

It is an instance of Onomatopoeia, which consists in the use of
words the sounds of which suggest the sense. Here the sounds of
the words ‘‘stuns” and “thundering” seem $o echo their senses.

0
-1. O Judgement! thou art fled to brutish beasts.

In this sentence there are two figures of speech—{i) Apostrophe
and (i) Tautology.

In ‘'O Judgement' the figure of speech is Apostrophe. Apostrophe
is g figure of speech in which a writer or a speaker turns away
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irom the main subject and makes a sudden, short and impassioned
address to a person absent or dead or to an inanimate object or
an abstract idea. Here the speaker makes a sudden, short and
impassioned address to the abstract idea ‘Judgment’ as if it were
a living being. v

In ‘brutish b-asts’ there is the figure of speech Tautology
which consists in the use of more than one word or phrase
similar or almost similar in sense for emphasis., All beasts are
brutish ; therefore, there is no need (except for emphasis) to add
‘brutish’ to beasts.

2. Our sweetest songs are those that tell of saddest
thought.

The figure of speech contained in the sentence is Epigram
in which there is an apparent contradiction in language which by
causing a temporary shock, rouses our attention to some deeper
meaning underneath. Here the apparent contradiction lies in
a sad thing being a sweet one. Bub a little thought shows
us the meaning of the poeb.

3. Or the bellman’s drowsy charm
To bless the doors from nightly harm.

Here an epithet, drowsy which properly belongs to “‘bellman”
is transferred to the word ‘‘charm”. It is, therefore a case of
Transferred Epithet or Hypallage where an adjective which
properly belongs to one thing i§ transferred %o another thing
associated with it.

4. O Lady, we receive but what we give.
And in our life alone does nature live.

First, it is an instance of Apostrophe, for the poet here
addresses somebody who is absent.

% i
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~ Next there is the figure Epigram in both the statements—
“we receive bui what we give,” and “in our life alone does Nature
live™. In both of these statements there is an apparent contra-
diction in language which by causing a temporary shock draws
our attention to some deeper meaning underneath.

5. Overhead the pluined members of the wingad tribe
kept on chattering and chirping. (C. U. 1951]

This is an instance of Periphrasis or Circumlocution which
consists in stating something not directly but in a round about
way. The expression “the plumed members af the winged tribe”
sbands for “‘birds.”

6. O sowhite! O so soft! O so sweet is she !

It is an instance of Climaz, for the words ‘white’, ‘soft’ and
‘sweet’ are so arranged in order of increasing importance or
seriousness to bring about a striking effect.

P

1. Perfume and flowers fall in showers.
’ [Jadav. Hons. 1967]

Here the ﬁgurevof speech is Hendiadys which consists in the
use of two nouns connected by the conjunction ‘and’, to convey
one complex idea which might have been better expressed by a
noun qualified by an adjective. Here the two nouns ‘perfume’

13 A 3 i‘ ) A
and "flowers’ connected by ‘and’ mean perfumed flowers’,

2. Politicians neither love nor hate.

This is an instance of Innuendo, for here something unpleasant
and damaging is hinted at instead of being plainly stated. The
real meaning of the statement is—"'Politicians are emobionless
creabures and they care only their selfish Interests”. .=
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R
1. Roll on thou deep and dark blue ocean, roil.

This is an instance of Apostrophe for here the poet makes an
impassioned address o the ocean to rell. The ocean is not only
gupposed to be a living being but also addressed as such.

2. Richard IT was relieved of his crown.

The sentence contains two figures of speech. (i)  Metonymy
(the symbol for the thing symbolised) and (ii) uuphemzsm

(i) Metonymy consists in the substitution of the name of one
thing for another thing related to it. Here “crown” (the symbol)
has been substituted for "*King” (the thing symbolised).

(ii) Euphemism consists in making an agreeable statement
about something disagreeable. It is he substitution of a mild
expression for a harsh one. Here the mild expression—"‘he was
‘relieved of the ecrown"—has been substituted for she harsh
expression that he was deposed.
. ) .
1. Some mute inglorious Milton here may rest.

The figure of speech in the line is Antonomasia a special form
of Synecdoche in which an individual denctes a clags. ‘Milton'
here stands for the poet class, a great poet like Milton.

2. Some pious drops the closing eye requires.
The line contains two figures of speech—(i) Hypallage or
Transferred Epithet and (ii) Synecdoche (a part for the whole).

(i) Hypallage or Tr ansferred Epithet is a ﬁﬂuie of speech in
which an epithet, an adjective, which properly belongs to one
thing is transferred to another thing associated with it. Here
the epithet ‘pious’ belonging to the man shedding tears has been
transferred from the man to the ‘drops of tears’.
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(ii) Synecdoche is a figure of speech im which a more
comprehensive term is ased instead of a less comprehensive one,
or vice-versa. Here ‘closing eye' (a part) has been used instead
of the man (the whole) having closing eyes.

3. Sport that wrinkled Care derides,
And Laughter holding both his sides.
[ Jadv. Hons. 1967 ]

In these lines, “sport”, ‘“‘care” and "laughter” are cases of
Personification which consists in supposing inanimate objects or
abstract ideas as possessing the attribubes of living beings. These
abstract ideas are thought of as persons since they perform
human action.

4. Sun-beam proof, I hang like a roof.

The figure in this line is Simile. [Here ‘T’ means ‘the cloud’.]
The cloud is compared to a different thing “‘roof” and the
similarity is clearly expressed.

T
1. Take each man’s censure, but reserve thy judgment.

The figure of speech contained in the line is Aniithesis in
which one idea is set against another in a balanced form for
emphasis. Here the idea contained in ‘reserve thy judgment’ is
set against the idea contained in ‘take each man's censure’ for
emphasis.

2. The book is bound in Morocco.

The sentence contains the figure of speech Metonymy (the
place for its production). Metonymy consists in the substitution
of thej name of one thing for another thing related to it. Here
Moroceo (the place of production) has been substituted for
Morocco leather (the production).
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3. The will of the living daughter was curbed by the
will of the dead father.

The sentence contains a Paronmasia or Pun in which there is
2 play upon words, having similar sounds, but different meaunings.
Here the word ‘will’ has been used in different senses. The frst
will means ‘desire’ and the second will means the ‘testament’.

N. B. There is a faint Antithesis in the balancing of ‘living
daughter’ and ‘deag father'—ldving contrasted with dead and
daughter contrasted with father.

4. The million-coloured bow,

Here the figure of speech is Periphrasis or Circumlocution
which consists in stating something no directly but in a round-
about or indirect way. Rainbow is described in a roundabout
way as ‘million-coloured bovw’,

This is a case of Hyperbole also ; for here is an overstatement.
A rainbow hag only seven colours not a million,

5. The paths of glory lead but to the grave.

It is an instance of Epigram in which there is an apparent
contradiction in language, which, by causing = temporary shock,
rouses our attention to some deeper meaning underneath. Here
the apparent contradiction lying in ‘the paths of glory' and ‘lead
but to the grave’ causes a temporary shock bu rouses our
atbention to a deeper meaning. How can the paths of glory lead
only to the grave is the thought that first strikes us. Buf soon
we see the meaning—anything, however glorious, must die.

6. The man is no fool.

It is an instance of the figure Litotes by which a strong
affirmative is suggested by denying the contrary. The expression
‘no fool’ means ‘very wise’.

T ———
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7. This pleasing anxious being e’er resigned.

This is an instance of Ozymoron. For the two contradictory
ideas “pleasing” and “anxious” are placed side by side for the sake
of enhancing the effect.

8. The prodigal robs his heirs, the miser robs himself.
This is an instance of dntithesis. Here the contrasted ideas
contained in “The prodigal robs his heirs”, and “the miser robs

himself’ are set against each other in a balanced form for
emphasis.

9. The spirit is willing, but the flesh is weak.

This line contains the figure of speech Aniithesis in which
one idea is seb against another in a balanced form for emphasis.
Here the willingness of the spirit is set against the weakness
of the flesh in a balanced form for emphasis. -

There is also Synecdoche in ‘flesh’ which means here the body
—a part (flesh) has been substituted for the whole (body).

10. The peasant with patient angle trolls 'thAe'finny deep. '

It is a case of the figure of speech Transferred Epithet or
Hypallage in which an epithet (an adjective), which properly
belongs to one thing is transferred to another thing, associated
with it. Here the epithet or adjective ‘patient’ is transferred
from the ‘peasant’ to the ‘angle’. '

There is also a faint pun in the two almost similar—sound-
ing words peasant and patient.

11. There are no brigands in this country now ; they have
all become hotel-keepers.

This is an instance of Innuendo in which something unplea-
sanbt is hinted at instead of being plainly stated. It is hinted
here that hotel-keepers are like brigands, that is robbers.
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12. The sceptre, learning, physic, must
All follow this and come to dust.

This couplet contains the figure of speech Metonymy which
consists in the substitution of the name of one thing for another
thing related to it. Here ‘sceptre’ stands for kings, ‘learning’ for
men of learning and ‘physie’ for physicians.

There is also a Euphemism in ‘come to dust’. TFor here the
unpleasant idea of ‘death’ is suggested in a less unpleasant way.

13. The evil that men do lives after them ;
The good is oft interred with their bones.

The sentence contains the figure of speech Antithesis in which
one idea is set against another in a balanced form for emphasis.
Here the two contrasted ideas that the evil done by men lives.
affer them and that the good done by men is often interred (z.e.,
buried) with their bones have been seb against each other in a
balanced form for emphasis.

14. The fool doth. think he is wise, but the wise man
knows himself to be a fool.

The sentence contains two ﬁoures of speech—(l) Antztheszs
and (ii) Epigram,

(i) In Antithesis one idea is set against another in a balanced
form for emphasis. Here the idea #hat ‘the fool thinks he is
wise’ is set against the idea that ‘the wise man knows himself to
be a fool’ for emphasis,

(ii) Epigram is an apparent contradiction in language which
by causing a temporary shock, draws our attention to some
deeper meaning underneath. Both the sfatement—'the fool
- thinking himself a wise man’ and ‘the wise man knowing himself
to be a fool’ have an apparent contradiction in language, which
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causes a temporary shock. But a little thought over the matter
-convinces us that there is a hidden meaning in it.

15. The wish is father to the thought.

The figure of speech contained in the line is Metaphor, for
here there is an implied comparison between ‘wish’ and ‘father’
as well as bebtween ‘thought’ and ‘son’. The similariby is no
-clearly stated. It is suggested that just as the son is begotten
by the father so does our wish beget our thoughts.

v
1. Variety is the spice of life.

‘. It is an instance of Metaphor ; for here there is a comparison
between ‘variety’ and ‘spice’. As spice adds flavour to food, so
variety makes life enjoyable. The comparison is only implied
-and not clearly stated.

W
1. We'll hear him, we'll follow him, we'll die with him.
It is an instance of Climaz for here the words, or ideas
-expressed by hearing, following and dying are arranged in such

‘@ manner that the meaning rises from a less important or
-impressive stage to a more important or impressive one.

2. We are reading Milton.

The sentence contains the figure of speech Metonymy (The
maker for his work), Here the name of the author or maker
{i.e., Milton) has been uged to mean his works—poetry.

3.~ Who steals my purse steals trash,

It is an instance of Epigram ; for here there is an apparent
-contradiction in language, which, by cazusing a temporary shock,

«draws our attention to some deeper meaning underneath. To

FIATCTI e, P
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talk of purse (j.e., money) as being ‘trash’ seems conbradictory
and causes a temporary shock. But a little thought over the
matter shows us that money is indeed not so valuable as it is
made out to be. _

There is also Metonymy in ‘purse’—the container for the thing
conbained. ‘Purse’ means the mozey contained in the purse.

4. With wanton heed, and giddy cunning

The melting voice through mazes running,

In “wanton heed” and “giddy cunning” Shere is the figure
Ozymoron. which consists in placing together two contrary ideas
side by side to enhance the effecs. Here the 5wo contrary ideas
consained in “wanton” and “heed”, and “eiddy” and “cuhning” have '
been placed side by side to enhance the effect,.

There is also Transferred Epithet or Hypallage in “giddy” for
cunning is not giddy, but the persons who are cunning are.

Y
1. Yet all experience is an arch.

The line contains the figure of speech Metaphor which consists
in transferring a name or attribute which properly belongs to
to one objeet to another in such a way that a comparison is only
implied. Here ‘experience’ has been compared to an ‘arch’, and
the comparison is only implied and not clearly stated.




CHAPTER V
ADDITIONAL EXAMPLES WITH ANSWERS

1. The wisest, brightest, meanest of mankind.

The figure of speech contained in the sentence is Anti-climax
or Bathos which consists in a descent, gradual or sudden, from a#-
lofty thought to a mean, from the elevated to the commonplace,
to excite laughter. Here the words ‘wisest’, ‘brightest’, and
" ‘meanest’ are arranged in such a way that there is such a descens
exciting laughter.

2. Altar, sword and pen
“Have forfeited their ancient English dower
Of inward happiness. @~ [ Jadv. Hons. 1967 ]

The figure of speech econtained in it is Metonymy which
consists in the substitution of the name of one thing for another
thing related to it.  Here ‘altar’, ‘sword’ are symbols which are
substituted for things ‘clergymen’ and ‘soldiers’ respectively, while
‘pen’ is the instrument that stands for the agent ‘writers'.

3. Sceptre and crown

Must tumble down.
And in the dust be equal made )
With the poor erooked scythe and spade.
[ Jadv. Hons. 1969 ; C. U. Hons. 1964 ]

There is the figure of speech Metonymy (the symbol for the
thing symbolised) in ‘sceptre and crown,’ and (the instrument for
agent) in ‘scythe and spade.’ Here ‘sceptre and crown’ are the
symbols to mean kings and sovereign authority while ‘seythe and
spade’ are the instruments for the agents—workers in the field.

4. The faint fresh flame of the young year flushes
From leaf to flower, from flower to fruit.
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The ficure of speech here is Alliteration which consists in the
repetition of the same letiter at the beginning cr about the middle

or end of a sentence b0 make a musica] sound. Here Y’ and 7'
have been repeated several times,

In ‘young year' there is a Aletaphor for the ‘year’ is implicitly
In the secord line of the verse, we
get the example of Chiasmus for here the order of the words

“from leaf to flower” Hhag been inverteq In the last half of the
line,

5. The fair breeze blew, the white foam flew,
The furrow followed free.

I5is an instance of Alliteration, which consists in the repeti-
tion of the same letber, at the beginning or abous the middle or
ab the end of successive or nearly successive words. Here the
letter ‘f" has been repeated six times and ‘3’ twice.

6. O Cuckoo ! shall I call thee Bird

Or but a wandering Voice | [Burd. Hons. 1969]

It is an instance of dpostrophe, for it is a sudden, short and

impassioned address to the cuckoo which is absent. The cuckoo

is not only regarded a8 a human being but also addressed as
such.

7. He stepping down
By zigzag paths and Juts of pointed rock
Came on the shining levels of the lake.
[C. U. Hons. 1965]
It is an instance of Onomatopoeia for the words ‘zigzag’ in-
dicates the sinuouscess of the journey, the sharp sound in Juts
of pointed rock’ indicates the roughness of the journey and the
liguid sound of the lagt line gives us the impression of the waters
of the lake,

Rhet. & Pros.—g
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8. To erris human, to forgive divine. [Burd. Hons. 1969]

It is an instance of Antithesis, because the ideas ‘erring’ and
‘forgiving’ as also ‘human’ and ‘divine’ are set against one another
in a balanced form for emphasis.

9. We do not mean to review the book at any length, The
author is eighty-four years of age.

It is an instance of Innuendo ; for here the idea that the book
is very bad is merely insinuated or hinted ab, instead of being
plainly stated. The idea behind is that books are reviewed and
defects pointed-out so that the author can profit by the remarks,
but in this case, though the book is bad,.there is no use in
reviewing it, for the author is too old to learn and this is perhaps
his last book !

10. " We 1all to rise, are baifled to fight better, sleep to
wake. -

“It-is'an instance of- Climaz, for the ideas are arranged in
increasing order of importance. There is also epigram in each of
of three clauses, for there is'a contradiction (fall-rise, sleep-wake
etc.) which by causing a temporary shock draws our attention
to the deepsr meaning underneath.

11. The hall was full of melody and misses.

It is &n instance of Hendiadys, for here two nouns ‘melody’
and ‘misses’ are connected by ‘and’ but they convey one complex
idea (melodious misses=singing girls) which might have been
better expressed by a noun qualified by an adjective.

12, A favourite has no friend.

It is an insbance of Epigram, for here there is an apparent
contradiction in language, which by causing a temporary mental
shock, draws our attention to some deeper meaning. At first we

P
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fail to see why a favourite should have no friend ; but soon we
see that a favourite excites jealousy and bans friendship,

13. Itis no laughing matter at all.

It is an instance of Litotes ; for here 10 laughing matter means
‘a very serious matter’. Here the negative practice ‘no’ before
‘Iaughing’ indicates a strong affirmative in the opposite direction,

14, So they were wed and merrily rang the bells,
Merrily rang the bells and they were wed.
It is an instance of Chiasmas ; for the expressions ‘They were
wed’ and ‘merrily rang the bells’ are written in an inverse order
when repeated in the second line of the verse. )

15. I came to bury Casar, not to praise him. 7

It is an instance of Paraleipsis, for here (this is a parb of the
8peech of Antony) the clever orator pretends to neglect whas
(i.e., praise of Casar) he really wants o emphasize.

It may also be treated as an instance of Antithesis, as the two
conbrary ideas—'to bury’ and ‘to praize’ are set in g balanced
form for emphasis,

16. When the beggar appealed 1o her she gave him a sigh
and six pence,

It is an instance of Zeugma, for here one verb gave connects
the two nouns sigh and siz Dence for which two separate verbs
should have been used,

17. He smiled, he laughed, he roared.

It is an instance of Climaz, for here words ‘smiled’, ‘laughed’
and ‘roared’ are stated in succession and the meanings rise from
the less impressive one to more impressive ope to beighten the
effect of the speech. Laughing in the next stage of similing ang
roaring in (laughter) is of course the last stage,
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18. Some mute inglorious Milton here may rest.
Some Cromwell guiltless of his country’s blood.

Here is an instance of Synecdoche or its special variety
Antonomasia—individual for the class. Milton here means not
the great poet Milton but any great poet of his class. Similarly,
Cormwell also stands for any greab revolutionary and not the
individual man. Again there is Melonymy in country’s blood.
Here country, the container has been substituted for countrymen,
the thing contained, which is related to it.

19. The bank has stopped payment. [C. U., B. T. 1968]

It is-'a- case of Huphemism which consists in making an

_ agreeable statément about something disagreeable. Here a mild

expression (siopping payment) has been used for a harsh one
(becoming bankprupt or going into liquidation).

20. I change but I cannot die.

It is an instance of Epigram, for here there is an apparent
contradiction in language which by causing a temporary shock
conveys some deeper meaning. There lies apparent contradiction

“"in'the ideas change and cannot die, but soon we realise the deeper
meaning—~the non-perishability of the cloud—the speaker.

21. In the midst of life we are in death.

It is an instane of Epigram where an apparent contradiction
in language causes a temporary shock and then draws our
abtention %o some deeper meaning underneath. Here, the apparent
contradiction in the sentence (i.¢., death in life) causes a temporary
mental shock but soon draws our attention to a deeper truth.

22. The whole village turned out to see the sight.

It is an .instance of Metonymy, for here the name of one
thing <.e. village, has been substituted for another thing 7.e.,
viliagers, who live in it.

The container has been used for the thing contained,

¥
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23. A very fine friend you were to forshake me in my
trouble.

It is an instance of Irony for here the words o very fine Sriend
suggest the very oppogite of what is intended to be expressed.
The friend ig mocked at ag he forshook the speaker in trouble.
The word fine is used in its opposite meaning—dad.

24. Who shall decide when doctors disagree ?

This is an instance of Interrogation, for the answer of the
question posed hers ig implied in the question itself. The angwer
is—'Nobody can decide (when doctors are of different opinions
among themselves)'. ‘

25. All men would be cowards jf they durst.

1t is an instance of Epigram, for the sentencs which seems
to be meaningless at first appears, on second thought. to have a

"deep meaning. The meaning is that most persons are ashamed $o

appear 2s cowards to obher men and they have o be brave in
spite of themselves,

26 Youth is hopeftul, old age is despondent.

tis an instance of Antithesis ; for here the contradietory
ideas ‘youth’ and ‘olg age’ as also ‘hopeful’ and ‘despondent’ are
placed side by side in a balanceq form for the sake of emphasis,

27.  And the souls mounting up to God

Went by her like thin flames.

It is an instance of Simile, which clearly states the smilarity
between two things different in kind. Here the souls mounting
up o God are compared %o ‘flames’ rising upwards ang the point
of comparison (mounting up) is explicitly stateq.

28. His brow is wet with honest sweat,

He earns whate’er he can,
It ig an instance of Hypallage or Transferred Epithet ; for the
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epithet (z.c., adjective) ‘honest’ is transferred from he man sho
works hard and sweats to his ‘sweat’.

29. ‘Presents’, I often_ say, ‘endear Absents'.

It is an instance of Pun, there being a play on the two
meanings of the word ‘present’. At first it appears ‘o be the word
contrasted with ‘absent’, but it is really the word meaning
‘presentation’. :

‘30, They went and told the sexton and
The sexton tolled the bell.

It is an instance of Pun, for here there is a play on the words
‘told’ and ‘tolled’—the sound of the two words being the same
but the meaning different. Told=gaid to, and tolled =rung.

31. When the evening is spread out against the sky
Like a patient etherised upon a table.

It is ap instance of Simile which clearly states the points of
comparison between two dissimilar things. Here the ‘evening’
is compared fo a ‘patient’, and the point of comparison (lying
spread out) is explicity stated.

32. The yellow fog that rubs its back upon the window-
panes.

It is an instance of Metaphor ; for the Jog is compa_red to a
vellow animal (probably a cat) and the point of comparison is not
explicitly stated. [The points of comparison, however, are the
vellow colour and the rubbing of its body.]

pe )

33. They now ring the bells ; but they will soon wrmg
their hands.

It is an instance of Pun ; for there is a play on the words
‘ring’ and ‘wring' having similar sound with completely different
meanings. These similar sounding words have been deliberately
chosen to get a rhetorical effect. .
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34. Ihave spread my dreams under your feet.

It is an instance of Metaphor ; for 'dreams’ are compared to a
‘carpet’ that is spread before one to step on to, and the point of
comparison is not explicitly stased.

35. Sweet Thames, run softly, till I end my song.

It is an instance of Apostrophe, for the Thames, a river, is not
only imagined as a2 human being bus also addressed as such.

36. Human kind cannot bear very much reality.

This is an instince of Eypigram ; for here is an apparent

conbradiction in languige which, by causing -a temporary shock,
draws cur atsendicn to sore deeper 'meanin‘g. Ordinarily we
think that men wans reality, but the sentence makes us .see that _
reality is often too hard for them.

37. 1have measuired out my life with coffee-spoons.

This is an instance of Metaphor ; for ‘life’ is compared, though
not explicity, to a cup of coffee. . There is further a suggestion of
the sriviality of our lives. So there is mild satire oo,

38.  And nothing to look backward to with pride ,
And nothing to look forward to with hope.

It is an instance of Antithesis ; for here the ideas ‘look back-

ward with pride’ and ‘look forward with hope’ are set against
one another in a balanced form for the sake of emphasis.

39. We don't want to fight, but by Jingo if we do,
We've got the ships, we’ve got the men, we've got
the money too.
It is an instance of Qlimag ; for the ideas ‘ships’, ‘men’ and
‘money’ are arranged in increasing order of importance. In a

fight ships are important, men are more important and most
important of all is moxey. -



88 - A GUIDE TO RHETORIC & PROSODY

40. The murmurous haunt of beas on summer eaves.

It is an instance of Onomatopoeia for the sound produced by
the flapping of the bee's wings is sought to be reproduced in the
Wo;ds ‘murmurous’ and ‘summer’. Asg usual with Onomatopoeia
there is also here an Alliteration of the letter m.

41. She who has never loved haé never lived.

It is an instance of Epigram ; for here is an apparent contra-
diction in language which, by causing a femporary mental shock,

draws our attention to some deeper meaning. The deeper mean-.

ing is—'Life without love is no life at all.’

42. The moving Moon went up the sky,
And no where did abide.

It is an instance of Personification ; for the moon, an inani-
mate object, is regarded as a living human being who can move up
herself and does not rest any where.

43. The Assyrian came down like the wolf on the fold.

It is an instance of Simile ; for here the Assyrians are

compared to a wolf and the point of comparison ( s.e., the sudden-
ness of their attack ) is explicitly stated.

44. Such joy Ambition finds.
It is an instance of Synecdoche ; for ambition, an abstract

quality, has been wused for ‘ambitious persons’, something
concrete.

There is ITrony too, for ‘joy’ here means ‘misery’, the very
opposite of what the word means.

45_. What are garlands and crown to the brow that is
wrinkled ? : -

It is an instance of Interrogation ; for here the answer is
implied in the question. The answer is—‘garlands and crowns are

LT
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nothing to an old man’, There i also a Synecdoche in brow, for
brow (a part) is used for the old man (a whole) whose brow is
wrinkled.

46. He clasps the crag with cragged hands,

It is an instance of Alliteration, for the letfor ¢ (sound k) is
repeated in three words—clasps, crag, cragged, the letter g is

also repeated three times in the last two words. There is a faint _

Onomatopoeia too, for an idea of the rough and grarled character
of the rocks and the talons of the eagle.is conveved by the sound
of words used. Hands may be regarded as a Metaphor ; for
the talons of the eagle are compared to the hands of a human
being and the poin} of comparison is nob explicitly stated.

47. Was the hope drunk
Wherein you dressed yourself 2.
It is an instance of Mized or Confused Aletaphor ; for ‘hope’ is
compared in the same breath first to 2 man that is drunk and
then 0 a garment with which a man dresses himself.

48. See Pan with flocks, with fruits Pomona crowned.

It is an instance of Zeugma ; for kere one verb (crowned) is
used with respect to two nouns (Rocks and JSruits) to one of which
only it is strictly applicable. Pomona may be crowned with
fruits, but Pan is surrounded by (not crowned with) flocks.

49. The moan of doves in immemorial elms,
And murmuring of innumerable bees.
[Jadv. Hons. 1958]
It is an instance of Onomatopoeia : for the sound of the words
echo the sense—the moaning sound made by the doves and the
buzz of the bees. Of course, there is also an Alliteration of m
in the first line and of m and in the second. [Onomatopoeia is
often assisted by alliteration]. o
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50. Such a numerous hold
Fled not in silence through the frightad deep.

First, it is an instance of Litotes ; for the negative particle
(not) has been used before ‘in silence’ to indieate o strong affirma-
tive in the opposite direction. ‘Nob in silence’ means ‘with
great uproar.’

Further, frighted deep’ is an instance of Transferred Epitiiet
(or Hypallaze); for the epithet ‘frighted’, an epithet (i.e.,
adjective) which properly belongs to one thing has been trang-
ferred to anobher bhing associated with it, ‘The deep’ was nob
frighted, bus those who dwels there are so.

51. In Seville was he born, a pleasant city,
Famous for oranges and women.

It is an instance of Anti-Climaz (or Bathos), for there has
been a sudden descent of idea from ‘oranges’ io ‘women’', and the
intention is o excite laughser.

There is Innuendo in ‘women’ ; for there is an arch hint that
women there ig easily available ag oranges.

52. Ring out the old, ring in the new,
Ring, happy bells, across the SNow ;
The year is going, let it go ;
Ring out the falge, ring in the true. °
There are many figures of speech in these lines, First, lines
1 and 4 are dntithesis i the ideas ‘ring out’ and ‘ring in’, ‘old’ and
‘new’ as well as false’ and ‘true’ are placed against each other
in a balanced form for the sake of emphasis.

Bells in the second line is an instance of Apostrophe, for ‘bells’,
inanimate objects, are addressed as human beings. Happy in
this line is an instance of T'ransferred Epithet or Hypallage, for it
is trémsferred from ‘men’ to which it properly belongs to another
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the "bells’.  The ‘bells’ are not happy, but those who ring them
(and, of course, those who hear) are happy.

Again the year in third line is a case of Personification. The
Year an inanimate object ig regarded as a human being, capable
of moving, and having other human attributes.

53. The mind is its own place, and in itself,
Can make a Heaven of Hell or a Hel} of Heaven.

It is an instance of Chiasmus ; the order of words in the first
half of the second line is inverted when they are repeated.
‘Heaven of Hell’ becomes ‘Hell of Heaven' in the second half of
the line. N

54¢. And now the storm-blast come, and he

Was tyrannous and strong ;
He struck us with his o’eriaking wings
- And chased as south along.
Hirst, this is an instance of Personification ; for ‘storm-blast’,

an inanimate object, is regarded as human being capable of

possessing human qualities like tyrrany, strength ete.

There is a Metaphor in the third line, for the ‘storm-blast’ is
compared to a bird cf prey, but the point of comparison is nob
expliciting stated.

In the fourth lipe it becomes a AMized (almost a Confused)
Metaphor, for the con:lparison of the storm-blast now shifts to a
hunter.

55, Perhaps in this neglected spot is laid

Some heart once pregnant with celestial fire ;
Hands that the rods of empire might have swayed,
Or waked to ecstasy the living lyre.
[C.U., B. A. Hous. 1967]

There are a number of figures of speech in thig passage.
First, ‘heart’ (line 2) and ‘hands’ (line 8) are instances of




92 4 GUIDE TO RHETORIC & PROSODY

Synecdoche ; for, in each, a less comprehensive term is used for a
more comprehensive one—both ‘heart’ and ‘hands’ which are
only part of a human being mean ‘men’ the whole,

There is also Metaphior in ‘celestial fire’, for ‘poetic gift’ is
compared to ‘fire’, and the point of comparison ig only hinted
at and not explicitly stated. ,

‘The rods...... swayed’ and ‘waked......... lyre’ are instances of
Periphrasis ; for the ideas ‘ruling .a kingdom’ and ‘producing
music’ are expressed in a round-about way,

There is an attempt at Alliteration in ‘living lyre’ when the

sound ‘I’ is repeated in two successive words to produce a musical
effect.

56. Milton! thou shouldst be living at this hour ;

England hath need of thee ; she is a fen

Of stagnaht waters ; altar, sword and pen

Fireside, the heroic wealth of hall and bower,

Hence forfeited their ancient English dower

- Of inward happiness.
[ 0. U.,B. A Hons. 1367 ;63 ]

There are a number of fgures of speech in this passage. ]
First, there is an dpostrophe, for Milion who is dead is
addressed as if he were present. In ‘Howr' (line 1) we have a cage
of Synecdoche, for here a less comprehensive term a part (‘hour’)
is used for a more comprehensive one the whole {i.e. time).

England (line 2), an inanimate object, is regarded as a human
being ; so there is a case of Personification here.

There is also an instance of Metaphor in fen ; for England is
compared to a rofting marsh and the point of comparison is
not explicitly stated.

Sword, Pen, Aliar, Fireside, Hall and Bower all these

_are 'instances of Metonymy—ior here names of one thing are

, S . _ -
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substituted for another related to it. Sword and Pen both
Instruments have been used to mean their Agents—'Warriors®
and ‘Writers’ respectively. While all the rest are symbols that
stand for priests, ordinary men and women, warriors, nobel ladies
(all, persons symbolised) respectively.

Lastly, there is a Metaphor in ‘dower’, for noble virtues
aré compared to properby: £ be inherited and the point of
comparison ig not explicitly stated.

57. Hie thee hither,

That I may pour my spirits in thine ear, -
And chastise with the valour of my tongue
All that impedes thee from the golden round.

There are a number of figures of speech in thig passage.

There is an Apostrophe in the first line for a person (Macbeth)
who is absent is addressed as if he were present.

Pour my spirits—is an instance of Metaphor for ‘spirits’ -
(i.e., courage) ig compared to a liquid that may be poured and the
point of comparison is not explicitly stated. s

There is again Metaphor in ‘chastise’ also ; for ‘all that
impedes’ is compared to a naughty child that needs chastisement,
and the point of comparison is not explicitly stated.

There is Metonymy in valour—abstract for the concrete.
Yalour means ‘valorous (.e., bold) words’".

Golden round is an instance of Periphrasis for the crown is
thus described in a round-about way,

58. When can their glory fade ?
O the wild charge they made !
All the world wondered. [Burd. Hons. 1963]

In the first line there is case of Interrogation for the answer

is implied in the question. The implied answer is ‘their glory
will never fade’.
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The second lins is an instance of Ezclamation, for the writer
exclaims in astonishment as the bravery displayed.

In the third line there is a Metonymy in world, contziner for
the thing contained ; world =men of the world, There is also a
hyperbole in this line, for the whole world did not certainly
wonder ; only a good many ef them did so.

59. Isit in solemn silence in a dull dark dock.
[Burd. Hons. 1967]

The figure of speech here ig Allsteration for the sound s ig
repeated several times in sit, solemn and silence, and the sound
" d in dull, dark and dock.

- 60. They came back in triumph and a motor car.

- It is an inzSance of Condensed Sentence—ior coming back
“'in triumph’ and o a motor car’ are nobt the same type of
coming. _The. trick is done by the use of 1 which is used with
different significance in the two caces. [Some might choose o
call it a case of Zeugma where one verh (here, came) is used with
_.respect 0 two nouns, to one of which it ig strictly applicable].

61. Fair seed time had my soul, and | grew up
Fostered alike by beauty and by fear.
[C. U. Hons. 195 ; Burd. '68]

The figure of speech here is Metaphor, In the first line the
‘soul’ is compared to g ‘plant’ and the point of comparison—
that the childhood of the poet is like the seed-fime of a plant—
is, only hinted at.and not explicitly stated.

In the second line ‘beauty’ and ‘fear’ are compared to a
gardener (fostering the plant), and the point of comparison, here
also, is not explicitly stated.

62. Perplext in faith, But pure in deeds,
At last he beat his music out,
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There lives more faith in honest doubt,
Believe me, than in half the creeds',
[Burd. Hons. 1989]

There is an Antithesis in the first line for the ideag perplext
and pure, as also Jaith and deeds, are seb against each other in
a balanced form for the sake of emphasis.

In the third ang fourth lines there is an Epigram, for the
sbatement, apparently meaningless, gives as a shock and rouses us
to the deep meaning hidden undereath. There is a weak
Ozymoron in ‘hones: doubt’. for ‘honesty’ and ‘doubt’ are
apparently contradictory ideas.

63. A terrible beauty is born, {Burd. Hons. 1968]

It is an insbance of Oxymoron, for here ‘beauty’ and ‘terrible’,
two contradictory words, -are placed side by side for the sake of
rhetorical effect,

64. The tea was 80 weak that it could hardly stagger out
of the pot.

It is an instance of Personification, for lea, an inanimate
object, is likened to a living being. There is a subtle Pun in
weak ; for a ‘person’ ard ‘tea’ are not ‘weal’ in the same sense of
the word. This pun is responsible for the fun in the statement.

65. Then, in a black blue vault she (the moon) sails along.

It is a case of Confused Metaphor ; for the sky' is first
compared $o a vault and then to a sea or river. Nothing sails
in (or, on ?) a vauls,

66. The sounding cataract
Haunted me like a passion.
It is an instance of Simile, for here a comparison has been

drawn between two dissimilar objects—cataract and passion. The
point of comparison between the two—{just as Dassion used io
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haunt s man, the cataract used to haunt the mind of the poet)—is
clearly stated.

67. They never taste who always drink
They always talk who never think.

It is an instance of Epigram for there is an apparent contra-
diction in language in each of the clauses here which causes a
temporary, shock and draws our attentlon to some deeper meaning.
How is it possible fo drink and not to taste and. to talk and not
to think at the sametime ? But a little reflection assures us thab
those who talk much often do not think and therefore talk
irrelevantly. : 7 .

68. I fear I wrong the honourable men
Whose daggers have stabb’d Caesar.

It is o case of Irony for here the statement suggests the very
opposite meaning of what is stated. The honowraile men are not
a$ all honourable, they are murderers as they have siaubbed Cuwesar
to death. The speaker ridicules or mocks the wen though- he
calls them honourable.

69. All the rank and fashion came out to see the sight.

[Jodv. Hons. 1968]

It is an insbance of Synecdoche, for here a less comprehensive
term has been used instead of 2 more comprehensive term. IHere
rank and fashion, abstract nouns, are used to denobe ‘men of
position and fashion’, concrete ones.

70. Ibridle in my struggling Muse with pain
That longs to launch into a bolder strain.
[Jady. Hons. 1969]
The figure of speech here'is Confused Metaphor ; for the Muse
is éompared at the same time to (i) a horse, (ii} a boat,,and
(iii) a singer, and the point of comparion in no case is explicitly
stated.
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71. There is sweet music that softer falls
Than petals from blown roses on the grass.
- [Jadv. Hons. .1969]

There are two ﬁﬂures of speech in these lines.” First, there is
a Metaphor, for music is compared to ‘petals’ without the point of
comparison being explicitly stated.. There is Onomatopoeia also,
for the subdued musie of the lines suggests the falling of roge-
petals from the flower.

72, We are all like swimmers in the sea

Poised on the top of a huge wave of fate.
(Jadav. Hons. 1968]

The figure of speech in these lines is Simile ; for here ‘men’
are compared to swimmers and fate to the sea ; and the point of
comparison is explicitly stated.

?3. Such a man of national respect was due to the
unsullied statesman, to the accomplished scholar. to the
master of pure English eloquence, to the consumate painter
of life and manners. [Jadav. Hons. 1968]

The figure of speech in this sentence is Climaz ; for the
qualifications of the man referred to are arranged in their order
of increasing importance to produce a strong effect.

74. Only the monstrous anger of the guns,
Only the stuttering rifles’ rapid rattle.
[Jadav. Hons. 68]
There are two figures of spéech in these lines—(i) Pathetic
Fallacy, for a human feeling (anger) is attributed to an inanimate
object, the gun; and (i) Onomatopoeia, for the sound of the
second line (with the alliteration in 7) echoes the sound of rifles
—rather, of machine-guns.

75. To follow knowledge like a sinking star
Beyond-the utmost bound of human thought.

Rhet. & Pros.—7




98 A GUIDE TO REETORIG & PROSODY

It is an instance of Simile for, here, s comparison is made
between two things different in kind—knowledge ang sinking star
and the comparison .jg expressly stated. The second line appears
to be an exaggerated statement, so it is g case of Hyperbole.

76. To rust unburnished, not to shine in use,

It is a case of Antithesis, for, here two contrasted ideas “to
rust unburnished” and “to shine in use” are set against each
other in a balanced form for emphasis. There is also g Metaphor
in the line. For here, “life” is comwpared 0 a sword rusting and
the comparison ig implied only and not clearly stated.

77. 1 wandered lonely as a eloud
That floats on high o’er dales and hills,
When all at once I saw a crowd, 7
A host of golden daffodils, [ C. U. Hons. 1965 ] -

This is an instance of Simile for here a comparison is sought
to make between I (the poet) and the cloud and the point of
comparison (i.e., loneliness) is explicitly stated. ’

There is also Metaphor in “crowd” and “host”, for there the
daffodils are compared to a crowd and then to a host, bus the
comparison is only implied and not clearly stated,

78. The portly presence of potentates goodly in girth,
. [ Burd. Hons. 1969 ]

Here there is Alliteration for the letters p and ¢ have been
repeated several times in succeeding words—pocrtly, presenca,
potentates. There is also repetition of the letter g in the last
two words,

79. Some work of noble note may yet be done

Not unbecoming men that strove with gods,

Hére is an instance of the figure Litotes. For here the use
of a negative particle not before the word unbecoming indicates
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8 strong affirmative in the opposite direction. The expression
“not unbecoming” means “very becoming”—very proper.

80. And ice, mast-high, came floating by,
As green as emerald.

It is an instance of Simile ; for here a comparison has been
drawn between ice and emerald and the point of comparison—the
greenness of their colour—is explicitly stated.

In Mast-high there is a Metaphor because ice hag been com-
pared to “mast” in respect of height but the comparison is nof
clearly stated. The lines are a slight hyperbolic, for both the
colour and size of ice, we believe, are exaggerated.

81. A speck, a mist, a shape I wist ]
And still it neared and neared.

Here there is the figure Climaz, for the words speck, mist ‘and
shape are used in an ascending order of importance to add to the
iorce of the statement. A ship coming from a long distance
appears at first to be no bigger than a speck, then something
misty or hazy and finally it takes its proper shape. )

There is Asyndeton for here in the first line the conjunction

and has been omitted to add vigour and vividness fo the
abatement. :

82. And put a tongue
In every wound of Ceaesar that should move
The stones of Rome to rise and mutiny.

These lines { a part of the speech of Antony) are Hyperbolic.
Here the orator evidently wants to move his audience by taking
recourse to exaggerated statement. The “wounds of Ceesar” cannot
surely speak and “the stones of Rome” can never rise in mufiny.

There is also Metonymy in tongue. Here toumge, has been
ased to mean “power of expression”. A cause has been substituted

for its effect.



PART II : COMPOSITION
INTRODUCTION

Rhbetoric is the art of effective, persuasive and elegant
composition, written and spoken. By the proper use of Jigures
of speech or tropes a composition may be made effective and
elegant. A composition is made up of paragraphs ; a paragraph
is made up of sentences; a sentence again is composed of
words. However beautiful a building may be, it ig mostly made

up of plain bricks. A good composition similarly rests on good |

words. Herein lies the importance of the study of words. A

right word in the right place adds to the strength and beauty of
composition. .

CHAPTER I o
Words -

In the selection of words, we must aim at (1) Purity and
(42) Propriety. -

1. Purity. Pure words are those which have been used by
great writers in a language. They are not very old, nor very
new, nor foreign, nor technical, nor slangy nor provincial in
gsignificance.

Barbarism. Impurity of words 1is called  Barbarism.
Barbarism, according to Fowler, is mixing of foreign, or vulgar

expressions in talk or writing. There are different kinds of
Barbarism :— ‘

(a). Archaism. It means the use of words which are old
and obsolete. Words like albeit, belike, whilom, anen, ete. are
archaic and should be avoided.

ey SRR, B T
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(b) Neologism. It means the use of words newly coined.
Thus aliveness ig a noun coined from ‘alive’ and burglarize is a
verb coined from ‘burglar’ and Gandhian is an adjective coined
from Gandhi. We should not, as a rule, use thesge words, but
sometimes, as in the cage of the' last word, their use may be
unavoidable. :

(€) Foreign words. The use of foreign words is again an
offence against purity of words. Words like eclat, sans, de fait
acccompli, sine qua non should be avoided specially by the
beginner.

(d) Slang or Vulgarism. These are words which may be
used in conversation, but it is not broper to use them in any
written composition. Words like chap ( fellow ), bosh ( nonsense ),
gent ( gentleman ) are slangy and should be avoided.

(e) Provincialism. Tt means the use of words which are
peculiar to a district or an area, As a piece of written composi-
tion is meant for the wide world, these words should not be used.
Boss meaning 'leader’ ( Americanism ), bonny meaning ‘beautiful’
( Scoteh ), Kirk meaning ‘chureh’ ( Scoteh ) should better be
avoided.

(f) Technical terms. The words peculiar to a_science or
an art are such as an ordinary man cannot understand ; so the

use of these terms should be, as far ag possible, avoided in
composition meant for general readers.

2. Propriety. The words selected may be pure and good,
but their application may be wrong. Impropriety may be due to
(@) Confusion of almost synonymous words, e.g., Deny and refuse
—'to deny’ means to declare untrue but ‘to refuge’ means nof fo
accept or give consent to. (&) Confusion of words having similar
sounds : stationary means ‘fixed’ but stationery means ‘writing
materials’ ; spiritual means things relating to the spirit but
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spirituous means relating to wine. (¢} Use of English words in
a foreign or old semse: When complexion is used in the sense of
temperament, astonish in the sense of ‘confound’, guess in the
sense of ‘believe’, and censure in the sensge of ‘opinion’ ingtances
of impropriety of this class are found.

Malapropism. Sheridan in his book The Eivals portrays
a character named Mrs. Malaprop who-always uses words with
similar sounds in wrong senses. IMalapropism, therefore, means
wrong use of words with similar sounds.  Mre, Malaprop says
“derangement” when she means “arrangement”. Similarly, effect
for affect, popular for populous, official for ofiicious, notabls for
notorious, imperial for umperious, ebc.-are cases of Malapropism.
“An experienced gentleman desires engagement as an office
assistant : would accept small retribution.” is a fine exdample of
Malapropism. The word rebribution (vengeance) is used wrongly
to meen ‘remuneration’ ( pay ).




CHAPTER IT
Sentence

First, words are to be carefully chosen and bthen we mush
alm at the construction of a proper sentence. A good sentence
requires a good arrangement of words, phrases and clauses. A
good and elegant sentence has two aims in view, viz., (1) Pers-
picuity { clear expression ) and (2) Euphony ( quality of being
sweeb to the ear ).

The object of an ordinary sentence is, however, twofold. It
aims first at the accurate expression of a speaker’s or a writer’s
ideas, and secondly, at presenting these ideas in such a manner
that a reader or hearer may understand them easily. With these
two objects in view, three Rules have been framed : The rules
are: (1) The Rule of Proximity, (2) The Rule of Priority
and (3) The Rule of Unity. ’

1. The Rule of Proximity. Things which are to be thought
of together must be mentioned together.

From this rule, it follows that the qualifying word or phrase
and the word or phrase which is qualified are %o be placed as
close as possible. Violation of this rule impairs clearness in
expression.

EXAMPLE :

Wrong order—You should accept each and every claim that
we make upon you as soon as possible. Corrected order—You
should accept, as soon as possible, each and every claim that we
make upon you. 7

2. The Rule of Priority. This rule requires that the
qualifying word, phrase or clause should precede what it qualifies.
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This rouses interest of the reader to know what s coming, and
when it does come, it comes with a greater force. The adjective
put before the noun brepares the mind of the reader for the
conerete image.

ExaMpLE :

He ascended the throne known as DPeacock and delivered a
speech which waqs fiery. He ascended the Peacock throne and
delivered a fiery speech. :

3. The Rule of Unity. The rule demands that every part
of a sentence should be subordinate to one principal statement,
This rule aims at unity ir a senience, '
ExAMPLE :

He wears Khaddar and cannot speak English. Here wearing
Khaddar and speaking English should be expressed in two
separate senfences. _— -

A. Solecism ( Gk, Solotkas, speaking incorrectly ).

It is a case of violation of the rules of syntax or the idiom of
language.

: SorErcisM

1. Betwsen you and T non-violenece camnot be successful
everywhere. .

2. He is over kis ears and head in debs.

3. Einstine the most imaginative of all other twentieth
century scientist.

CorRECT FORM

1. Between you and me non-violnee cannot be successful
everywhere.

2. He is over head and ears in debt,

3. Einstine was the most imaginative of al] twentieth
century seientists.
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B. The Periodic Sentence

A periodic sentence is a sentence “whether simple or complex,
which is 80 framed that the grammatical comstruction will not
admit of a close before the end of it”. In a sentence like this,
the meaning remains suspended, as it were, till the whole ig
finished. Periods, to a large extent, depend on the observance of
the ruls of Priority while Iloose sentences are produced by
violating it.

C. The Loose Sentence

4 loose sentence is one that is not periodic—a sentence whose
construction will allow of a stop so as to form a perfect sentence,
at one or more places before we arrive af the end.

EXAMPLES :
Loosz

1. The world is not eternal, nor is it the result of chance.
2. The Romans considered religion a part of virtue, the Jews
' virbue a part of religion.
PERIODIC
1.  The world is neither eternal, nor the regult of chance. .
2. The Romansg considered religion a part of virtue, while
the Jews considered virtue a part of religion.

D. The Balanced Sentence
4 balanced sentence is a sentence where the successive phrages

and clauses are similar in construction. These sentences are
simple and clear, forceful and melodious,

EXAMPLES :

1. To err is human, to forgive divine.
2. God made the country, and man made the town,
3. He says what he means, and he means what he says.




CHAPTER IIT
Paragraph

Several sentences make one paragraph. In paragraphing we
should aim at (1) wnity, (2) coherence and (3) see that itg size
should not be very long or very short.

1. Unity: “It means that the paragraph must deal with
one subject at a fime. It implies a sustained purpose and forbids
digression and irrelevant matter” ( Bain ). The sentences
forming a paragraph should relate to one lopic and one topic only.

2. Coherence : Coherence is a logical or systematic sequence
of thought in a paragraph. This requires that the sentences in
Paragraph should be arranged in such a way that the successive
particulars of the topic are stated in a logical order.

3. Length of a Paragraph : The size of a paragraph should
be neither very long nor very short; should be of a moderate
length. A very long paragraph tires out the attentior of the
reader and he feels it difficult to get at thermeé’niﬁrgf A very
short paragraph, on the other hand, does not impress the mind
of the reader. The size of a paragraph often depends on the topic
and the mode of its treatment.

4. Parallel Construction : “When the samec idea is repeated
or illustrated in the sentences of a paragraph, they are generally
made similar in form, thatis the principal subject and principal
predicate occupy the same position in each of them,”

ExXAMPLE :

His ( Milton’s ) fiends are wonderful creations. They are not
metaphysical abstractions. They are not wicked men, They
are not ugly beasts. They have no horns, no bails. They have
just encugh in common with human nature to be intelligible to
human beings."—Macaulay's Essay on Milton.
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CHAPTER IV
Qualities of Composition

Besides good words, good sentences and good paragraph the
qualibies of a good composition are : (i) Clearness, (ii) Simplicity,
(iii) Brevity, (iv) Impressiveness, (v) Picturesqueness and
{iv) Melody.

1. Clearness

We write for the reader. If the reader does not understand
what is written, or feels difficulty in understanding the writing,
the composition fails in its purpose. Then it turns vague,

. ambiguous or obscure. A confused thinker is never a clear

writer. Choose the conerete word forcing the reader to touch
and see. “Prefer the short word to the long."—FKing’s English.

Clearness in composition may be attained by—

(2) Precision of thought, (i) Proper plan, (:i5) Use of
accurate words, (4v) Observance of the rules of Syntax, and
(v) Proper use of figures of speech.

2. Simplicity

“Clearness is opposed to ambiguity. Simplicity is opposed to
abstruseness.” Simplicity in composition can be attained by
avoiding— '

(3) Long words, (i) Foreign words, (444) Technical terms,
(4v) Bad allusions, (v) Clash of negatives and (vs) Long clauses.

Buphuism ( not Euphemism which is a Figure of Speech. See
page—38) and Mannerism are offences against simplicity.

A. Euphuism is the name given to the laboured and affected
style used in English. The term bas been coined from the style
of Jobn Lyly, the author of Euphues the Anatomy of Wit, 1579 :
Euphues and his Englond.
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B. Mannerism

Some writers make frequent uses -of some peculiar turns of
expression, not for their appropriateness but from habit.
Macaulay was fong of the expression—ZEvery school boy knows.

3. Brevity

“If a thought can be properly expressed in five words there
is a waste of strength in employing ten.” {Bain).

Brevity can be attained by the use of (2) appropriate words,

(a) Tautology, (b) Pleonasm, . (c) Verbosity ana (q) Prolizity
are offences against the rules of Brevity.

A. Tautology

“It means the uge of two or more words or phrases having

position.”
ExAMPIE :

The very scheme angd plan of his life differed from that of
other men.

B. Pleonasm

It means the uge of unnecessary ‘additional words not in the
same grammatical situation.’ It is redundancy of words.

EXAMPLE :

.
They returned back again to the same place from whence they

came forth,

The words, back, again, same, from and forth are unnecessary.
The séntence should be : They returned to the place whence
they came.

N.B. “While Tautology adds a superfluous word in the same
grammatical place, Pleonasm repeats the meaning in different

- -
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places.” This is how Prof. Bain distinguishes Tautology from
Pleonasm. Many rhetoricians ignore the distinetion. This
distinction has been ignored (vide Pg, 50) Chapter I1, Figures of
Speach.

C. Verbosity

It consists in expressing a thing in such a round-abous way
that the whole thing is to be recast for the sake of simplicity
and economy in the use of words. Sir A. Quiller-Couch 5aYs,
“Whenever you feel an impulse to perpetrate a piece of excep-
tionally fine writing, obey it—wholeheartedly—and delete it
before sending your manuseript to press. Xurder your darlings.”

D. Prolixity

It consists in giving unnecessary details which weaken the
impression.

4. Impressiveness

“Impressiveness consists in greaber intensiby of present feeling,
and in taking a strong and permanent hc!d of the memery.”
( Bain ). Energy, tntensity, vivacity are also used to denote the
same thing. '

EXAMPLES :

If T were an American as I am an Englishman, while a foreign
troop was landed iz my country I never would lay down my arms
—mnever | never !-——Pitt.

Impressiveness may be attained in the followiag ways :

(a) By inverting the strict order or syntax of words ; e.g.,
Sweet are the uses of adversity.

(b) By the use of balaneed sentences ; e.g.,
Who think too little, and talk too much---Dryden.
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{c) By the repetition of words or phrases ; e.g.,
Act, act in the living present '—Longfellow.

i(d) By the judicious use of diffuse language ; e.g,,
‘The spring, the head, the fountain of your blood

Is stopped ; the very source of it is stopped,—
: —Shakespeare.

-(e) By certain special-forms of expression ; e.g.,
Yy D

“Foibles, passions, perhaps some vanity surely some wrong-
‘headedness—these he scorned to conceal.—Walpole.

(f) By the proper employment of figures of speech ; 6.9

We live in deeds not years, in thoughts not breath.

5. Picturesqueness

It consists in “an attempt to rival, by the inferior instru-
-mentality of language, the effects of a painted picture.” ( Bain ).
‘There are various ways to attain pieturesqueness.

(a) “Language is graphic when it calls up some image to the

mind by dwelling on the particular rather than the general, on
$he concrete rather than on the abstracs.”

(b) By the use of pictorial words, as,
The wild water lapping on the erag—Tennyson.
{c). Concrete similes add picburesqueness.

(d) Metaphor gives vividness to language. It throws light
.on a shadowy description ; as, Subhas was a lion in the Congress.

(¢) Antonomasis heightens the effect of a pictorial descrip-
ion ; e.¢., England can boast of a Churchill, or at best of a
.Gladgtohe but never of a Gandhi.

(£) -Cirenmsbantial debails produce an impression of reality.

e —— -
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6. Melody,_

“It consists in the general agreeableness of its sound to the

ear.’ Without an ear of music, a sense of time and tune, no
writer can master melody. :

It depends on the choice of right words. We should no# use
harsh words. We should use words which can be pronounced
without any difficulty. The use of soft vowels, and avoidance of
strong consonants, particularly jerky ones like p,t, Kk £, h, and
the use of liguids 1, m, n, r, s and z add melody.

The melody of a sentence depends on the arrangement of

words.  Accumulation of unaccented syllables produces no
melody.

AN EXAMPLE 0F MELODY

The Ancient Mariner of Coleridge is a good example of
welodious verse. Let us quote & few lines :

“And now ’twas like all insbruments
Now like a lonely flute ;
And now it is an angel’s song,
That makes the Heavens be mute.

“Tt ceased : yeb still the sails made on
A pleasant noise $ill noon,
A noise like a hidden brook
In the leafy month of June,
That to the sleeping woods all night
Singeth a quiet tune.

7. Harmony

It is the pleasure that a reader finds from the agreement of
sound and sense in composition. Words carry not only a sense-
value but a sound-value also.

Grave and lofty subjects are well expressed in long and

¥
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sonorous words. Magnificent subjects are to be clad in astri,
majestic.

In the following lines of Pope, the poet, the general rules fo-
the attainment of barmony of sense and sound have been \

stated :

"“Tis not enough no harshness gives offence ; I
The sound must seem an echo fo the sense. L
Soft is the strain when zephyr gently blows, LEE
And the smooth stream in smoother numbers flows : 2o
But when the loud surges lash the sounding shore, =
The hoarse rough verse should like the torrent roar, S
When Ajax strives some rock’s vast weight to throw, gt

The line too labours, and the words move slow ;
Not so when swift Camilla scours the plain, -
Flies o'er the unbending corn, and skims along the main.”

Concluding Remarks : After all that has been said, it mu s

be remembered that a good composition is esseﬁtially the produ
of human character. Style is the man. A student may 1s:
the best specimens of prose to mould his composition but Sr
should know that hig style is essentially his own : it dep.
entirely upon his mind and character.

—e L
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PART III : PROCSODY

Introductlon , .

Prosody ( from Greek Prosodm——a song sung to0 an instru-
sutal or vocal accompaniment ) is the grammar of verse. It
two branches : Orthoepy and Versification. While orthoepy
slaing the nature of the afcent M}_Qi&yuables and
mphasis, pauses and tones, versification treabs of the laws of ~
stre. Verse is the measured arrangement of words and the
sual vehicle of poetry (or imaginative and emotional composi-
o) while prose is a straight-forward composition without any
measured uranﬁemcnt of words. The measure, of course, refers
» the sound-system followed in a particular piece of composition.

CHAPTER I
Kmds of Poetry :

e ID this short chapter we give an idea of the various types of
3 oetry that have been written from time to time. Some of the
ypes—1, 2, 3 and 9—refer essentially to the type of the theme,
whereas some——6, 8, 10, 11, for instantce—refer to the structural
sern, whereas a few—4, 5, 7 etc—refer to both. Drama
which was regarded by the Greeks as a variety of poebry is now
~ually regarded as a class by itself. The following may be a
aseful classification.

1. Pastdral

This kind , of poetry deals with the life of shepherds, herds-
s on and husbandmen. These poems are in the form of a dialogue
or s monologue. This is an old form of poetry and is now seldom

Rhet. & Pros.—8
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metb with. Milton's Lycidas, and Spenser's Shepherd's Caléndar
are instances. Matthew Arnold's The Scholar Gipsy is perhaps
the latest specimen.

2. Desecriptive

This kind of poetry describes the seasons of the year, scenes
of historical interest, cities, places, countries, ete. and expresses
the thought and feelings connected therewith. Goldsmith's The
Traveller and The Deserted, Villaye are instances.

3.. Narrative

In this kind of poebry narration is the primary aim and
description is secondary. Tennyson’s Enoch Arden and Matthew
Arnold’s Shorab and Rustum are fine instances of narrative poetry .

4. Epic or Heroic

It is a poetical composition narrating, in full detail the
achievements of a great legendary or national hero or g grand
action of national importance in a dignified style. Homer's Iliad
and Odyssey are real old epics. Vergils Aenid, Milton's Paradise
Lost are other instances. Some call these latter poems secondary
epics as contrasted with old world epics which they eall primary.
Our Eamayana and Mahabharata are epics par exccllence. Beowulf
is the only extant epic in old English literature.

5. Romance, Legend or Tale

These are shorter kinds of narrative poetry dealing with
incidents, real or imaginary rather than bresent, in a sympathetic
way. The theme of a romance is generally love or heroism.
King Horse and Hawvelock the Dane are famous middle English
Romances and Tennyson's I'dylls of the King are instances.

6. Ballad.
A ballad is a poem in short stanzas narrating a popular story.
It is a simple narrative poem written in short stanzas, generally
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sambdic tetrameter and trimeter alternately—the passion and
situation being elementary. It is thought to have been originally
a dancing song. It is the popular expression of the broad human
emotions clustering about some sirongly outlined incidents of war,
love, crime, superstition or death. The authorship of middle
BEnglish ballads (15th century) is not known. Cheve chase and
Lord Ullin's Daughter are two famous ballads. There have been
many imitation by Coleridge, Wordsworth, Tennyson and even a
number of twentieth century poets like Noyes Newbolt.

7. Elegy

It is a poem of lamentation for the dead. Milion's Lycidas,
Shelley's Adonais and Gray's Elegy, Matthew Arnold's Thyrsis
are typical instances.

8. Drama

It is a composition in prose or poetry meant for the stage.
The story is told through dialogues, supported by gestures and -
postures, costume, music and scenes and scenery. Shakespeare’s
Hamlet, Shaw's Arms and the Man, Galsworthy’s S¢rife, Drink-
waber’s Abralam Lincoln are insbances.

9. Lyric

Originally i5 was a song to be sung to the lyre—a musical
instrument ; now it is only a poem expressing a single mood or
emotion and in form akin to a song. Itis a short subjective
piece of poetry, usually the outpourings of ihe poet’s heart.
Shelley's One word is too often profaned, Matthew Arnold’s Dover
Beach, Yeats' The Lake Isle of Innsfree are excellent examples.

10. Ode
It is a lyrical piece of poetry usually taking the form of

an address, subiime in subject, and exalted in tone, feeling and
style. Odes generally have an extremely formalised sbructure.
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Keats's Ode to 4 Nightingale, and Ode to Autumn, Shelley's
Ode i a Skylark are ingtances.

11, Lay—TItisa narrative piece of poetry, narrative in form,
and intended o be sung. It may be said to be an epic in
miniature which was meant to be sung by minstrels.

Scott's Lay of the Last Minstrel is an example.

12. Didactic—I4 i8 a piece of poetry written to convey some
moral, religious or philosophical lesson,
Pope’s Essay on Man, Moral Essay are ingtances,

13. Satire—It ig a kind of didactic poetry which points out
~the faulis of individualg or communities and is written in an
attacking yet humorous vein/Shp(e)
Dryden’s Absalom and Achitophel, and Butler's Hudibras are
good examples.

““thought or emotion written in fourteen Tambic pentameter lines

with a special arrangement of rhymes. Most sonnets are lyrics
cast in a particular form.

" Milton’s On His Blindness, Rupert Brooke's “These Hearts
are woven ete.” are examples, '

What is a Sonnet ?

The word sonmnet comes from the.It;ah'an word ‘sometto’ which
means 2 short song. It ig a short subjective Iyrical poem of
fourteen Iambic pentameter lines.

e Bk B R
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was originally written by the Italians ( Petrarch ) and followed
by Milton, Wordsworth, Keats and so on.

The first eight lines are called Octave and the last six lines are
called Sestet. The rhyme-scheme of the Italian sonnetb ig abba,
abba ( Octave ), and the Sesiet is ¢d, cd, ¢d, or cde, cde.

(:) The Petrarch Sonnet
A typical Petrarchan sonnet writien by Keats :

To one who has been long in city pent,

"Tis very sweet to look into the fair '

And open face of heaven,—to breathe a prayer

Full in the smile of the blue firmament.

Who is more happy, when, with heart’s content,

Fatigued he sinks into some pleasant lair

Of wavy grass, and reads a debonair . ... . . B

And gentle tale of love and languishmens 9
Sestet

Returning home at evening, with an ear

Catching the notes of Philomel,—an eve

Watching the sailing cloudlet’s bright career

He mourns that day so soon has glided by,

E'en like the passage of an angel’s tear

That falls through the clear ether silently.

The rhyme-scheme is indicated by the letters on the left-hand
margin.

a0 Mo o

(2¢) The Shakespearean or the English Scnnet

It consists of three quatrains ( a group of four lines ) followed
by a couplet (a group of two rhyming verses ). The rhyme-
scheme is abad, cded, efef, gg. This means that the 1st and 3rd
lines have one rhyme, the 2nd and 4th a second rhyme, the
5th and 7th a third rhyme, the 6th and Sth a fourth rhyme, the

aw@a@wfma
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Sth and 11th a fifth rhyme, the 10th and 12th a sixth rhyme
and 13th and 14th a seventh rhyme, Ip fact, a Shakespearian -
gonnet is merely three four-line stanzag followed by a couplet—
all written in Tambic pentameter,

The following is anp example of the English or Shakespearean _
sonnet :

From you have T been absent in the 8pring,
When proud-pied April dress'd in all his $rim,
Hath pus a 8pirit of youth in everything

That heavy Saturn laugh'd with him,

Yet not the lays of birds, nor the sweet sme]l
Of different fowers in odour and in huye,
Clouds make me any summer’s story tell,

Or from their proud lap pluck them where they grew :
Nor did I wonder at the lilies white,

Nor praise the deep vermilion in the rose ;
They were but Bweeb, but figures of delight,
Drawn after you, you pattern of alj those, -
Yet seem'd it winter still ; ang you, away,
As with your shadow, T with these did play.

[ Note. Michael Madhusudan Dutt sometimes followed the

QRN e N oo o o o oo




CHAPTER 1I
Terms used in Prosody

1. Syllable. A syllable is a word or that part of a word
which can be uttered in o single breath. Thus, bat, fall are one
syllable ; fa-ther, pro-test have two syllables ; vol-ca-no, pre-ten-
sion have three syllables each - con~ver-sa~tion has four syllables.
The syliables are marked by hyphens in the words given.

2. Accent. Accent isa stress or effort of the voice which
falls on certain syllables of words, and marks them off from the
rest by greater distinciness in pronunciation. Accent generally
Jalls on the root-syllable and not on a prefix owr"a‘sufﬁx in a word.
“The tendency of the Lnglish language is to throw the accent
as near the beginning of a word as possible.”

ExXAMPLE :

(a) dél-i-ca-cy, () mén-arch-y.

Accent is of two kinds—(a) Pitch accent ‘depending on the
number of vibrations the vocal chords make in a given time, and
(b) Stress accent depending on the energy with which the breath
in pronouncing any sound is expelled from the lungs.. Piich accent
is found in Vedic Sanskrit and classical Greek and Stress accent

in Gerrman and English.  In modern English we have practically
10 pitch accent.

3. Emphasis. Tt is a stress upon an entire word or on @
clause or senience to draw the atberntion of the reader or the
hearer. Cf. ‘I never sold you that horse.” Notice how emphasis
on each of the six words results in six different shades of
meaning.
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4. Pause. T Is a rest of the voice generally taken by the
reader in course of reading the lines of g verse,

5. Rhyme. Tt means the recurrence of similar sounds in
the closing syllables of different verses. Milton described it ag
‘jingling sound of like-endings' :

€.9.. The light that Ijes
In woman's eyes.

6. Rhythm. TItig the musical flow of language. It consists
in the periodical recurrence of pauses angd accents producing a
harmonious effect, Itis g quality both of prose and poetry.

N.B. Rhyme & Rhythm Distinguished. Bryme is to be
distinguished from rhythm. While ¢ me is the likeness between

the vowe] sounds in the last syllable of two or more linesg,
Thythm is_,ﬁhre”reg»qlar and m\easurré&ugé;{a'gékvé‘ie\z{ﬁwiﬁ'1inguage,
music or action. \'There can be poetry without rhyme—in fact,
in some labnguages boems have no rhyme ; in England, blank-
verse is rhymeless ; bhut rhythm is necessary for all poetry.

7. Metre. It consists in the succession of regularly accented
groups of slelables(called measures or feet ) in a recognized '
sbandard length. ‘Tt ig a specific harmonie dispensation of |
syllables.”

NB. Metre & Rhythm Distinguished. Metre is a matter ;
of number while rhythm of time, The former dealg with the '
accuracy of syllabic diwvision : and the latter with modulation of
voice. Rhythm ig a quality of bot}, prose and verse while metre
regulates verses alone.

8. Verse. Verse ig the name given to al} composition in
metre. A verse ig a measured composition.”

N.B. Verse & Prose Compared. Verse is limited to a
number of svliables. Proge ig not confined to a set number of
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syllables. Verse is always metrical but prose is not so. Verse
is not necessarily poetry but it becomes so through imagination
and emotionsal intensity. Verse is equivalent to our #9, where-
ag poetry is equivalent to F14J I

9. Measure or Foot. This is the regular combination of
groups of unaccented and accented syllables. In each English
Joot there must be one accented syllable and one or two unaccented
syllables.

10. Caesura. Literally it means ‘a cutting- off.  The
metrical pause in or near the middle in every line of four or
more feeb is called Caesura. The double verbical lines a8 shown
below indicate it. Caesura, in other words, means a medial pause.

EXAMPLE : _
Ring out | the grief Il that saps | the mind
For those | that here Il we see | no more. ..

11. Blank Verse. It is a mebrical composition without any
rhyme, each line consisting of five Tambic feet, It is also called
Heroic Verse, for it is used in Epics. Shakespeare’s dramas,
Milton'’s Paradise Lost, Wordsworth’s Prelude, Tennyson’s Idylls
of the King are written in blank verse. ( For Iambic foot, see
next chapter ).

12. Assonance. It is a kind of imperfect rhyme “in which
the vowels at the end of & verse correspond in sound with the
vowels at the end of another while the consonants are unlike in
sound.”

ExaMPLE :
Let me choose, and on such shore
Will I plant my lowly home.

13. Line Rhyme. ‘“This cousists in the use of two accented
syllables in a verse forming a perfect rhyme with each other.”

e e s
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Examprn -

How small, of al] that human hearts endure,
That part which laws or kings can cause or cure,
—Goldsmith.
14. Couplet. A couplet is a group of two lines or verses
ending in similap sounds in suceession ( that is, they rhyme
together ; that is o 8ay, two successive lineg rhyming with each
other make g couplet. 4 couplet is not regarded ag a stanza.

ExaMPrEs :

(@) Rich the treasure,
Sweet the Dpleasure.

() When I view my spacious sonld,
And survey myself a whole.

(¢) Ang enjoy myself ulone,

~ TI'ma kingdom of my own.

A. Heroie Couplet—4 heroic couplet menng two lines of
rhyming verge, both lines being Tambie Pentameter (ie., of five
lambic feet ). Ttisso calied because in the franslation of the
Heroic or Epic poems Lambic Pentameter ccuplets have been
used.

Examprz .

A-chi'l- | les wrath | to Greece, | the di're- | fy spri‘ng
Of woes | un-num- | ber'd heaven- | Iy Gog- | dess si'ng
—DPope’s Iliad,
‘B. Distich. 4 distich ig o couplet containing a pithy 8aying
Or an idea complete in itsels.

Exavprz .
An idler ig g watch that wants both hands ;
As useless if it goes as if it stands., ... —Cowper.
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the reader the exact thought or feeling-sequence of the poet and
80 often suppresses link-words, even link-thoughts, and seems to
be illogical, often even nonsensical,

To understand, appreciate and evaluate a poem, therefore, it
is essential that the reader should have a thorough idea of the
poetic diction in which i is written. And to have this idea he
should know both his rhetoric and prosody well.

CHAPTER 11l
' University Questions on Prosody Answered

1. Distinguish besween Rhyme and Rhythm.
Ans. See page 190.
2. Distinguish between Rhythm and Metre.
Ans. See page 120, '
3. What do you understand by (a) Foot, (b) Caesura
(¢) Blank Verse ? A - '
Ans. ~ See pages 115 and 121,
4. What is a Sonnet ?
Ans. See page 116.
5. Whatis a Shakespearean Sonnet ?
Ans. See page 117.
6. (a) What is a Miltonic Sonnet ?
(b) What is & Petrarchan Sonnet ?
Ans. (a) & (b) Same answer. Ses page 116.
7. Give the rhyme-scheme of a Spenserian Stanza.
Ans. See page 193. i '
8. Give the rhyme-scheme of Ottava Rima.
Ans. See page 123.
9. Write a note on the Heroic Couplet.
Ans. See page 122.




CHAPTER 1V

Definition of Terms used in Scansion

1. What is Scansion. Scansion is the division of a verse
into measures or feet, It points out the nature and number of
feet in a line of a poem. - It is an examinatior of the metre and
rhythm of a verse.

2. What is a Metre ? Metre i8 the succession of regularly
accented groups of syllables ( called measures or feet ) in a recog-
nized sequence. ‘It is specific harmonic dispensation of syllables,’
It is a form of poetic rhythm determined by character and
manner of feet.

3. Kinds of Metres—\etres may be divided under two
classes, viz., disyllabic and frisyllabie.

(i) Disyllabic metre is ome .in which two syllables, ome
accented and the other unaccented, form ope group. Disyllabie
metres are of two kinds :

(a) Trochaic—where the frst svllable is accented and the
second syllable is unaceented, as fa-ther.*

(b) Tambic—where the first syllable is unaccented and the

second syllable is accented, as con-véy. )
N.B. There are two other varieties of feet forming parts of
lines given in other metres.
(a) Spondees—where both the syllables are accented and
(b) Pyrrhics where both the syllables are unaccented.

(if) Trisyllabic—in which three syllables, of which one is
_ 127

* The hyphen separates the syllables ; the slanting stroke indipates the
accent.
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the reader the exact thought or fecling-sequence of the poet and
80 offen suppresses link-words, even link-thoughts, and geems fo
be illogical, often even nonsensical,

To understand, appreciate and evaluate a poem, therefore, it
is essential that the reader should have a thorough idea of the
poetic diction in which it is written. Ang o have this idea he
should know both his rhetoric and prosody well,

CHAPTER III
7 University Questions on Prosody Answered

1. Distinguish bepween Rhyme and Rhythm,
Ans. See page 120,
2. Distinguish between Rhythm and Metre.
Ans.  See page 190, - '
3. - What do you understand by (a) Foof, (8) Caesure,
(¢) Blank Verse ? _ - :
: Ans. ~See pages 115 and 121.
4. What is a Sonnet ?
Ans. See page 116.
5. Whatis a Shakespearean Sonnet ?
Ans.  See page 117,
6. (&) Whatis a Miltonie Sonnet ?
(6) What is a Pefrarchan Scnnet ?
Ans. (a) & (8) Same answer. See page 116.
7. Give the rhyme-scheme of g Spenserian Stanza,
Ans. See page 123. e '
8. Give the rhyme-scheme of Ottava Rima.
Ans, See page 123,
9. Write a note on the Heroie Couplet,.
Ans. See page 129.



CHAPTER 1V

Definition of Terms used in Scansion

1. " What is Scansion. Scansion is the division of a verse
into measures or feet. If points oubt the nature and number of
feet in a line of a poem. - It is an examination of the metre and
rhythm of a verse.

2. What is a Metre ? Metbre is the succession of regularly
accented groups of syllables ( culled measures or feet ) in a recog-
nized sequence. ‘I is specific harmonic dispensation of syllables.’
It is a form of poetic rhythm determined by character and
manner of feef,

3. Kinds of Metres—Aletres may be divided wunder two
classes, viz., disyllabic and trisyllabie,

() Disyllabic metre is one in which Swo syllables, one
accented and the other unaccented, form ome group. Disyllabic
metres are of two kinds :

(@) Trochaic—where the first syllable is accented and the
second syllable is unaccented, as fd-ther.®

(b) Tambic—where the firss syllable is unaccented and the
second syllable is accented, as con-véy.

N.B. There sre two other varieties of feet forming parts of
lines given in other metres,

(a) Spondees—where both the syllables are accented and

(8) Pyrrhics where both the syllables are unaccented.

(ii} Trisyllabic—in which three syllables, of which one is

* The byphen separates the sylie.bles ; the slanting siroke indicates khe
accent.
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accented and the other two are unaccented, form one group.
Trisyllabic metres again may be of three kinds :

(a) Dactylic—where the first syllable is accented and the
other two are unaccented, as fé~ther-ly.

(b) Anapaestic—Where the third syllable is accented and
the other two are unaccented, as con-de-scénd’,

(¢) Amphibrachic. Where the middle syllable is accented
and the first und third syllables are unaccented, as di-dac’-tic. ,

4. Monometer, Dimeter, Trimeter, etc. A verse is called
Monometer if it consists of one foot,

Dimeter, if it consists of two feet,

Trimeter, if it consists of three feet,

VTetmmeter, if it-consists of four feet,

DPentameter, if it consists of five feet,

Hexameter, if it consists of siz feet,

Heptameter, if it consists of seven feet, and so on.

Generally, the number of feet in an HEnglish verse is from three
to five. Other varieties are rare.

5. Trochee. It is a di-syllabic foot in which the first syllable
i8 accented and the szcond syllable is unaccented,

[ N.B. A slanting stroke () given on the vowel of a syllable
indicates accent. A vertical line ( | ) is drawn after each
measure or foot. ]

{a) Trochaic Monometer is rarely found.

ExXAMPLE :
Turn-ing
Buirn-ing
Chéng-ing
Réng-ing. . —ZRoby Dutta.
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(8) Trochaic Dimeter :

Ri'ch the | tred-sure
Swéet the | pled-sure.

(¢) Trochaic Trimeter :

Whén he | wés but | thi'rt-y
Jéhn was | 1éan and | di'rt-y.

(d) Torchaic Tetrameter :
Mdy, thou | ménth of | r6-sy | béau-ty,
Ménth when | pléas-ure | is a | di-ty
Note. Trochaic pentameter, hexametdr and heptameter are very

rare.

6. lambus. It is a di-syllabic foot in which the second
syllable is accented and the Sirst syllable is wnaccented. This is
the chief metre in English poetry.

(a) Tambic Monometer is very rarely found.

EXAMPLE :
I knéw
The wiy,
Yet g6
A-striy. —Roby Dutia.

() Iambic Dimeter

EXAMPLES : :

() My Béok | and Héart
Must név- | er part,

(31) My én- | ly bdoks
Were wé | men's 160ks.

(43)  The li'ght | that li'es
In wé- | man’s éyes.
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(¢} Iambic Trimeter :
(4) Why dé | ye fall | so fist ?
Your ddte | is nét | so past.
(1) For s | the wi'n- | ters réin
For ts | the stm- | mers shi'ne,
And at- | tumn bléeds | the vine.
(d) Yambic Tetrameter { Romantic metre ) :

(¢) If sich | there bréathe, | go, mérk | him wéll,
(44) For hi'm | no mi'n-| strel’s réip- | tures swéll
(437) And thén | my héart | with pléas- | ure f'lls- -
And ddn- | ces wi'th | the déf- | fo-di'ls.
(6) Iambic Pentameter or Heroic Verse :
(i) Be-si'de | yon strig- | glivg fénce | that ski'rts ]
the wiy
With blés- | somed firze | un-préi- | i-t4- | bly ga.y
(f) Iambic Hexameter or Alexandrine Verse :
() To driw | men ds| they bught | tobé, | not s | -~ -
they dre,
(#7) The déw | was fall- | ing fast, | the stérs |
. be-gdn | to bli'nk.-
(9) Iambic Heptameter :
() And swéet- | er fir | is dedth | than li'fe
’ to mé | that 1éng | to gd.
-(43) Isée| ahénd| you cin- | not sée, |
which béck-| ons mé | a-wiy.
N.B. It should be remembered that -hea,rly 80 per cent of
English poetry s written sn Iambic metre, more then 60 per cent
of which is in Tambic pantameter. ( Chaucer was the first poet to
use Jambic pentameter in Bnglich poetry ).
Rhet. & Pros.—9 . T T
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7. Dactyl. It is a trisyllable foot in which the accent falls
on the first syllable, the second and third syllables remaining
unaccented. It is a common measure and is generally found
mixed up with other metres.

() We krow no instance of 2 poem in Daetylic Monometer.

() Dactylic Dimeter : X
(i) Come a-way, | come a-way
(#7) Cén-non to | ri'ght of them,
Cén-non to | 1éft of them.,
(¢44i) Touch her not | scorn-ful-ly
Think of her | motrn-ful-ly.

(¢) Dactylic Trimeter is seldom found pure.
(4) Long may the | tre¢ in his | ban-ner that | gla'nces
(49) Know ye the | lind where the | cy'-press and !

my'rile.

8. Anapaest. It is a trisyllabic foot in which the accent
fells on the third syllable, and the first two syllables are

wunaccented.
(a) Anapaestic Dimeter :
(3) With his hém- | mer of wind,
And his grév- | el of frést

(5) ~Anapaestic Trimeter :

() I am mén-| arch of 4ll | I sur-véy
(#1) The de-si're | of the méth | for the stéar.
~ The de-v6- | tion to séme- | thing a-far,

(c) Anapaestic Tetrameter :

 (4) And his 16w | head and crést | just one shérp- |
er bent béck,
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(47) You may bréak, | you may shét-| ter the
vése, | if you will.
(¢41) Like a chi'ld | from the wémb | like a ghdst |
from the témb.

9. Amphibrach. Itisa trisyllabic foot in which the middle
syllable is accented, the first and the third syllables remaining
unaccented.

(a) Amphibrach Dimeter :
(¢) The wérm sun | is f4il-ing
The bléak wind | is wail-ing
The bare boughs | are si'gh-ing.
() Amphibrach Trimeter :
Di-vi'd-ing | and sli'd-ing | and gli'd-ing.
~-(c; Amphibrach Tetrameter :

There cdme to | the shore a | poor éx-ile | of B'-rin

The déw on | his thi'n robe | was hedv-y | and chi'll-y .

~10. Irregularities :

(a) Spondee—TIt is a disyllabic foot where both the syllables
are_accented. Spondees occur only as variations and no poem
can be written in spondees, for that would mean that all the
syllables are stressed.

(b) Pyrrhic—TIt is a disyllabic foos where both the syllables
are unaccented. This too like the spondees occurs only as

variation. .
(3) O.mad-| ness! to| thi'nk u'se | of stréng- | est
wi'nes

() In that| swe'et moo'd | when pléa- | sant théughts

The second foot of the first line is a Pyrrhic and the third
foot is a Spondes. -
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The first foot of the second line is a Pyrrhic and the second
foot is a Spondee.
A pyrrhic is offen followed by a Spondee.

(c) Catalectic—lt literally means ‘stopping short’. Itisa
" line in which the last foot requires ome or two unaccented
syllables to make a complete foot. But it is counted as one foot.
Li'fe is | shért and | ti'me is | swi'ft x
Ros-es | fdde and | shé-dows | shi'lt x
The last foot of both the lines lack an unaccented foot to
make it a Trochaic. '

(@) Acephalous—It literally means ‘headless’. Verses at
the beginning of which unaccented syllables are dropped zre
called 4cephalous, e.g.,

X Weéigh | the vés- | sel up.

An unaccented foot at the beginning would make the first foot
Tambic.

Acephalous and Catalectic Distinguished :

Both dcephalous and Catalectic are cases of the dropping out
of unaccented syllables. In an Acephalous line, the unaccented
syllable is dropped out at the beginning. In a Calaleciic line, the
unaccented syllable is dropped out at e end.

(¢) Acatalectic ( =not stopping short ): Iines are called
dcatalectic when they have the full number of syllables as
require_d by the metre, neither more, nor less. When there is
deficiency in syllables, that is, the syllables are short of the
requirements of the metre, the lines are called Catalectic. When
the syllables are in excess of the requirements of the metre, they
are called Hypercatalectic. -

16))] Diaeresis—When two adjacent vowels are distinctly
pronounced to form two syllables it is called Diaeresis, e.g.,
aer-i-al.
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(9) Anacrusis—It is a prefix of one or two unaccented
syllables to a verse generally beginning with an accented syllable.

(k) Hypermetrical—Verses ending with unaccented syllables,
in excess of what is required by the metre, are called hyper-
" metrical, e.g., .

(i) Onthel hépe-less | fé-ture | pén-der- | ing
(4) With clotds | and sky’ | a-bots | the ring- | ing _

() Elision—1It is the suppression of a vowel or of a syllable
in pronunciation to make the line conform to the metrical
patbern. It comsists in cufting of a vowel and thereby uniting
two syllables into one, e.g;, .

- Stre-ly | "twere bit- | ter ndt | to be.

() Synaeresis—It is the coalescence ( joining together ) of
two consecutive unaccented vowels not divided by a consonant,
€.Gu i o : B
() No rést | through min- | ¥ @ dark | and dréar- | y vale
(#) They pissed | and mén- | ya 16 | gion d6- | lo-réus.



CHAPTER V
How to Secan

1. Firss, divide the words (except monosyllabic words) into
syllables by hyphens, e.g., mankind =man-kind.

Note : One wvowsl, one syllable is the gemeral rule. ‘When
two vowels side by side are pronounced as one sound, they
also make one syllable—as ‘ea’ in please. ( But real may be two
syllables ). There may even be three vowels together which give
only one vowel-sound, e.g., beauty =beau-ty. Here three vowels
eau give only one u-sound.

2. Nezxt. place accents on the syllables by giving a elanting
stroke like this (") op the vowel of the accenied syllable* ; ag
pa’-tience, gc'd-less.

Note : Remember that an accent gemerally falls on the root-
syllable of a word, and n¢t on a prefix or a sufiix. Remember
also that an accent generally falls on a wmore important word. An
accent does not, as a rule, falls on a preposition, conjunction
or interjection, articles (¢ or the), an and such endings as
- -ed, -es, -ing. '

8. Now, count the number of syllables and the number of
accents. If the number of syllables be double or about double
the number of accents, then the verse is Disyllabic ; if treble or
about treble, then the verse is Trisyllabic.

4. If it is Disyllabic, draw a vertical line like this (1) after

each group of two syllables. Ifit is Trisyllabic draw a vertical
line iike this ( | ) after each group of three syllables. '

* Bome authorities prefer placing the stroke in the lasi letter of the syllable,
thus for lu'n-ar, they would write lun’-ar. The student might follow either
method.
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5. In a Disyllabic metre when the first syllable of each foot
is accented it is Trochaie, and when the second syllable of each
foot is accented it is Iambic. [ When both the syllables are
accented it is Spondee, and when both of them are. unaccented if
is Pyrrhic. 'But these will be very rare. ]

6. A metre with' Trisyllabic feet in which the first syllable
of each foot s accented is Dactylic, and when only the last
syllable 4s accented it is Anapaestic and when only the middle
one is accented it is Amphibrachic. '

7. Verses at the end of which umaccented syllables are

dropped are called Catalectic and verses at the beginning of which
unaccented syllables are dropped are called Acephalous. ILines

ending with extra unaccented syllables at the end are called -

Hypermetirical.

Note : It follows therefore that a Trochaic verse without
the final unaccented syllable is the same as an Iambic verse

without the inibial syllable. So some prosodists feel justified ... -

in scanning Iambie acephalous verses as Trochaic catalectic.
This, however is wrong, for the rhythm of Trochaic and Iambic
differs. o

8. All the lines to be scanned may not be of the same metre.
In this case, a student should name the prevailing ( main,
dominant ) metre and then point out the variations. Evenin a
line, three feeb may be Jambic and one foot may be Trockaic or

Spondee or Pyrrhic. In a case like this he should state the

name of the metre and point oub the variation.

9. Remember that an Tambic melre is the most common
metre used in English poems : sonnets, odes, elegies, blank verse,
heroic ecouplets—all are written in Iambic metre, usualy ITambic
pentameter, ete. It is smooth, stately and graceful and it has
somehow suited the genius of English verse. —
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10. Remember : Words of two syllables hLazve only one
accent. In nouns of two syllables the accent is on the first, while
werbs of two syllables are accented on the second uyllable, Thus
pro’~test is noan, but pro-te'st is verb, ) :

11, As regards variations, remmber the following ;

(@) An Zambic line may have Trochees, Spondees, Pyrrhics or
Anapaests but never Dactyls as variations,

() A Trochaic line may have Iambuses and Dactyls ag
variations. )

(¢)--An 4dnapaestic line may have only Iambuses as variations,

(@) A Dactylic line may have only Trochses ag variations,
- () A Trochaic catalectic line can be easily converted into an
Tambic acephalous line, by leaving out an accented syllable at
the beginning, instead of at the end.

A few verses Scanned

1. Rich the treasure,
"~ Sweet the pleasure.
 First, divide the words into syliables with hyphens—a
syllable contains only one vowel-sound i—secondly, iplace the
accent by putting a ’slg_n/ﬁ_igg stroke (') on the vowel where the
accent is to fall ; thirdly, count the syllables and accents, and if
the syllables be double of the accents, the metre iz disyllabic.
If disyliabic, a vertical line is' to be placed after each group of
two syllables (| ). Follow this procedure for this piece and the
pieces that follow, and then compare what you have done with
the answer given. This will teach you the art of scanning,

Ans.” Ri‘ch the] tréa-sure,
Swéet the | pléa-sure.

The lines are Trochaic Dimeter,




Ans.

Ans.

4.

Ans.

Ans.
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With ravish’d eers,

The monarch hears,
Assumes the god,
Affects to nod.—Dryden.
With rdav- | ish'd edrs,
The moén- | arch hedrs,
As-simes | the god,
Af-fécts | to nod.

The lines are Tambic Dimeter.

A thousand cups of gold
In Judah deem’d divine—
Jehovah’s vessels hold

The godless heathen's wine.—Byron.

A thot-| sand ctps | of géld

In J4-| dah déem’d | di-vi'ne—
Je-hé-| vah's vés-| sels héld

The gdd- | less héa- | then’s wi'ne.

The lines are Tambic Trimeter.

Is there nc hope ?——the sick man said.

The silent doctor shook his head.

Is thére | no hope ? | —the si'ck | man sdid,
The si™~ | lent ddc- | tor shodk | his héad.
The lines are Iambic Tetrameter.
A man he was to all the country dear,
And passing rich with forty pounds a year.

A mén | he wis | to 41l | the céunt- | ry déar,
And piss- | ing ri'ch | with f6r- | ty potinds | 2 yéar

The lines are Tambic Pentameter.

187
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By the wolf-scaring faggot that guarded the slain,
At the dead of the night, a sweet vision T saw.
Ans. By the wélf | scar-ing fig- | got that gudrd- |

ed the sldin,
At the déad | of the ni'ght | a sweet vi'- | sion I sdw.

The lines are Anapaestic Tetrameter.

7. Bring me my Bow of burning gold !
Bring me my Arrows of desire !

Ans. Bri'ng me | my Bo'w | of biirn- | ing gold !
Bri'ng me | my A-| rrows of | desi're.

The lines are Iambic Tetrameter with the first foot

. . —
Trochaic in each line,
B i SN

8. Swiftly walk over the western wave,
Spirit of Night |

Ans. Swi'tt-ly | wilk o- | ver the wést- i ern wav'e,

. Spi’-rit | of Ni'ght.

The first two feet in the firgt line are T'rochaic, the third foot
Anapaestic and the last Tambio. In the second line, the first foot
“is T'rochaic and the second Iambic.

Alternatively, the first line may be seanned :
Switt-ly | wilk o- | ver the | wést-ern | wive—

The line is writben in Trochaic metre, the third foot being
Pyrrhic and the last foot Catalectic.

Note that however we cub out the feet, the accents remain
the same. The accents, it should be remembered, are the soul
of scansion. '

9. Picture and book remain,

' An acre of green grass.
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Ans. Pi'c-ture | and béok | re-mdin
An é-| cre of | greén grass.

The first foot in the first line is Trochaic and the other bwo.
Iamtic. In the second line, the firss foot is Iambic, the second
foot Pyrrhic and the third foot a Spondes.

10. Think how it wakes the seeds,—
‘Woke, once, the clays of a cold star.

Ans. Thi'nk héw | it wékes | the seéds,—

Woke on’ce | the clays | of a | cdld stér.

- The firgt foot in the first line is = Spondee, the other n*vo feet
are Tambic. B

The first foot of the second line is a Spondee, the second fo
an Iambic, the third foot a Pyrrhic and .ihe fourth foot a
Spondee again.

[ Such wariations are common in modern poetry. Tbey bring
the rhyihm of conversation in poetry and add fo its realism.-]- .-
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_ CHAPTER VI -
Scansion Exercises Worked Out

The students should remember that Art is not arithmetic.
Scanning a poem is not like doing a sum where bthe answer
iz the same for all. This, however, does not mean that anything
can be dome, It only means that there may be honest
differences of opinion with regard to details in scansion, i.e., ag
to how a line should be read. A ‘slight difference in opinion
will not spoil the value of scansion. Bub an accent must be
rightly placed, for aeccent is the soul of scansion. So the
piece to be scanned must be read properly, 4.s., with proper
accents before it can be correctly scanned.

So far as the prevailing (main) metre ig concerned, there must
be full agreement. '

A number of passages are scanned below. The student will
do well to write down a bassage, scan it and then compare his
resulb with the scanned passage below. This will quickly help
him to master the art of gcanning,

1. The curfew tolls the knell of parting day,

The lowing herd wind slowly o’er the lea,
The ploughman homeward plods his weary way,
And lveaves the world to darkness and to me.
Ans.  The clr- | few télls | the knéll | of pért- | ing ddy,
The 1éw- | ing hérd | wind sléw- |1y &’er | the 1éa
- The pléugh- | man héme- | ward pldds | his wear- | v way,

And léaves | the world | to dérk- | ness, 4nd | to mé.

Pros}odic name : Iambic bentameter, without any variation.

2. When I consider how my light is spent
Ere half my days, in this dark world and wide,

e L T e i s
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And that one talent which is death to hide
Lodged with me useless, though my soul more bent
To serve therewith my Maker, and present,
My true account, lest He returning chide,—
Ans. Whén I | con-si'd- | er héw | my li'ght | is spént
Ere half | my déys, | in thi's | dark wérld | and wi'de,
And thét | one tél- | ent whi'ch | is déath | to hi'de
Lodged with | me tise- | less théugh | my séul |
‘ more bént
To sérve | there-wi'th | my Mak-| er, 4nd [ pre-sént
My trie | ac-count, | lest Hé | re-térn- | ing chi'de,~
Prosodic name : Iambic Pentameter. The first foob of each
of the first and fourth lines is Trochaic.
8. Much have I seen and known ; cities of men
And manners, climates, councils, governments,
Myself not least, but honoured of them all ;
And drunk delight of battle with my peers,
Far on the ringing plains of windy Troy.
Ans. Mich have | I séen | and kndwn ; | ci-ties | of mén
And mén- | ners, cli'- | mates, cotin- | ecils, gé- | vern-ménts.
My-sélf | not ledst, | but hé- | noured 6f | them &1l ;
And drunk | delight | of bat- | tle with | my péers,
Far on | the ring- |.ing plai'ns | of wind- | y Tréy.
Prosodie name : Iambic Pentameter : Blank Verse. The -
first foot of each of the first and last lines and the fourth foot of
the first line are Trochaic.
[4iternately : The last line may be scanned thas—
 Pir| on the ring- | ing pléing | of wind- | y Troy. ]
4. Leb not Ambition mock their useful toil,
Their homely joys, and destiny obscure ;
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Nor Grandeur hear, with a disdainful smile,
The short and simple annals of the poor.
[Jadv. Hons. 1967]
Ans. Tét not | am-bi-| tion méck | their vse- | ful t6il,
Their ho'me- | ly jo'ys,| and dést-| i-ny’ | obs-ctre ;
Nor Gra'n- | deur he’ar | with a | dis-dai'n- | ful smi'le,
The sho'rt | and si'm- | ple a'n-| nals o't | she po’or.

Prosodic name : Iambic Peniameter with the following
wvariations : '
1st line—The first foot is Trochaic.
3rd line— The third foot is Pyrrhic.
5. The boast of heraldry, the pomp of power,
And all that beauty, all that wealth e’er gave,
Awaits alike th’ inevitable hour :—
The paths of glory lead but to the grave.

Ans. The bodst | of hé-| ral-dry’, | the pémp | of pow- | er,

And &1l | that béau- | ty, 41l | that wéalsh | eer give,

- A-wiits | a-like | th'in-év- | it-4- | ble héur :
The paths | of glé- | ry 1éad | but t6 | the grive.

Prosodic name: Iambic Pentameter. The first line is
hypermetrical.

6. But Knowledge to their eyes her ample page
Rich with the spoils of time did ne'er unroll ;
Chill Penury repressed their noble rage,

And froze the genial current of the sonl.
Ans.” But Kn6w- | ledge té | their ey'es | her 4rm- | ple pige
Ri'ch with | the spéils | of ti'me | did n&er | un-réll ;

, ' Chi'll Pé- | nur-y | re-préssed | their né- | ble rége,

And iréze | the gé- | nial ctr- | rent 6f | their séul.

i e i o
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Prosodic name : Iambic Pentameter with the following
variations :

2nd line—The first foot is T'rochaic.
3rd line—The first foot is Spondee and the second foot
is Pyrrhic.
7. TFull many a gem, of purest ray serene,
The dark unfathomed caves of ocean bear ;
Full many a flower is born to blush unseen,
And waste its sweebtness on the desert air.
Ans. Full min-| vy a gén.l | of pir-| est rdy | se-réne,
v The dérk | un-fa- | thomed cives | of 6- |
cean béar ;
Full mén- | y a fiéw-| er is born | to blish | un-séen,
And wiste | its swéet- | ness 6n | the dé- | sert dir.

‘Prosodic name : Tambic Pentameter with variations in the
first and third lines. The second foot of each of the first and
hird lines and the third foot of the third line are Anapaestic.”

8. I bring fresh showers for the thirsting flowers,

From the seas and the streams ;

I bear light shade for the leaves when laid
In their noonday dreams.

From my wings are shaken the dews that waken
The sweet buds every one,

‘When rocked to rest on their mother’s breast,
As she dances about the sun.

Ans. Ibri'ng| irésh show(e)rs | for the thi'rst- |

ing fidw- | ers,
From the séas | and the stredms ;
I béar | 1i'ght shade | for the léaves | when l4id
In their néon | day drdams.
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From my wi'ngs | are shiken | the déws | that wik-| en
"The swéet | buds éve- | ry dae,

When récked | to rést | on their mé- | ther's bréast,
As she déne- | es a-béut | the sun.

1st, 3rd and 7th lines—each Tetrameter of which the 1st and
4th feet are Iambic and the 3rd foot— Anapaestic. The second
foot of the first and that of the third line are Spondees and that
.of the seventh line is Jambic. The first line is hypermetrical.

2nd line—Anapaestic dimeter.

4th line—Dimater—1st foot Anapaestic, 2nd foot Tambic.

5th line—Iambic tetrameter hypermetrical ; the 1st foof is
Anapaestic. »

6th line—Iambic Trimeter. The second foot is a Spondee.

8th or last line—Anapaestic Trimeter ; the last foot is Tambic.

9. I sift the snow on the mountains below,
And their great pines groan aghast ;
And all the night tis my pillow white,
While I sleep in the arms of the blast.

Ans. Isi'ft | the snéw| on the méun- | tains be-low,
And their gréat | pines gréan | a-ghdst ;
And 411 | the ni'ght | tis my pil- | low whi'te.
While I sléep | in the 4rms | of the blast.
Prevailing metre: Iambus and Anapaest combined and

Tetrameter and Trimeter alternately.
1st line—1st and 2nd feet are Iambic : 3rd and 4th feet are

Anapaestic. .
2nd line—1st foot is Anapaesiic : 2nd and 8rd feet are
Iambic. '
3rd line—1st, 2nd and 4th feet are Ia,mbzc 3rd foot is
* Anapaestic, .

4th line—all the three feet are Anapaesiic.
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10. Thst orbed maiden with white fire laden,

Whom wortals call the moon,

Glides glimmering o'er my Heece-like foor,
Bv the midnight breezes strewn ;

And wherever tie heas of her unseen feet,
Which ouly the angels hear,

May have broken the woof of wy teut’s thin roof,”
The stars peep behind her and peer ;

Ans.  That 6rb- | od miid(e)a | with whi'te | dre lad- | en,
Whom mér- | tuls ¢ill | the mdon,
Glides gli'm-| m(ejring ¢er | my f6-ce- | like fioor,
By tne mi'd-| night brécs- { es siréwn ;
And wher-év- | er the béat’| of her tn- | seen féet,
Which 6n- | 1y the do- | gels héar,
May have b16k-| en the w6of | of my tént's | thin réof,
The stars péep | be-hind hér | and péer ;
Prevailing metre :  Jambus and Anapaest combined :  Tetra-
meter and Trimeler alvernately.
I8t line—All the feet are Jambic and the line is Hyper-
metrical.
2nd line—Al the feet-are Tambic.
3rd line—All the feet are Tambic.
4th line—1st foot is Anapaestic :  2nd and 3rd feet ave

Tambic. .

oth line—1st, 2nd and 31d feet are Anapaestic ; 4th foot is
Iambic. :

6th line—1st and 38rd feet are Tambic; 2nd foot is Ana-
paestic.

7th line—1st, 2nd and 3rd fees are Anapaestic ;  4th foot is
Iambic.
Rbeb. & Pros.—10 o
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8th line—1st and 2nd feet are Anapaestic ;  3rd foot is

Tambic.

11. T am the daughter-of Earth and Water,

Ans.

And the nursling of the Sky ;
I pass through the pores of the ocean and shores ;
I change, but I cannot die.
I silently laugh at my own cenotaph,
And out of the caverns of rain,
Like a child from the womb, like a ghost from the tomb,
I arige and unbuild it again.
I ém | the ddugh- | ter of Barth | and W4- | ter
And the purs- | ling 6f | the sky' ;
I piss | through the pores | of the 6- | cean and shéres
I chénge, | but I cén- | not di'e.
I si’-| lent-ly ldugh | at my 6wn | ce-no-tdph,
And éut | of the ¢4~ | verns of réin,
Like a chi’ld | from the wémb, | like a ghést |
from the témb,

- I a-ri'se | and un-build | it a-géin.

Prevailing metre : Tambus and Anapaest combined.
The first line is Tambic tetrameter bypermetrical with the
third foot Anapaestic. :

The ‘second line is Iambic trimeter with the first foot
Anapaestic.

The third line is Anapaestic tetrameter with the firss foot
Iambic.and the second, third and fourth feet are Anapaestic.
- The fourth line is Iambic trimeter with the second foot
Anapaestic.

The fifth line is Anapaestic tetrameter, with its first foot

Iambic.

l‘”"‘

e oy e, Bk
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The sixth line is Anapaestic trimeter with the first foot Tambic.

The seventh and eighth lines are Anapaestic tetrameter and

trimeter respectively,

N.B. The fifth line may also be scanned as a Pentameter

line, thus : '
I si'| lent-ly ldugh | at my | 6wn cé- | no téph,

The first and the last feet are Iambic, the second Anapaestic,

the third a Pyrrhic and the fourth a Spondee.

12. Behold her, single in the field,
Yon sclitary Highland Lass 1"
Reaping and singing by herself ;
Stop here, or gently pass !
Alone she cubs, and binds the grain,
And sings a melancholy strain ;
O listen! for the vale profound.
Is overflowing with the sound.:

Ans. Be-hdld | her, si'n-| gle i'n | the fi'eld,
Yon 86l- | i-t4- | ry Hi'gh- | land Léss !
Réap-ing | and si'ng- | ing by’ | her-sélf ;

t6p here, | or gént- | -ly péss !
A-I6ne | she ciits, | and bi'nds | the grdin,
And si'ngs | a mé- | lan-ché- | ly stréin ;
Oli's-| ten! fér| the vile| pro-fdund
Is 6- | ver-iéw- | ing wi'th | the séund.

Prevailing metre : ITambic tetrameter with variations,

The

fourth line is trimetric. The first foot of each of the third and

fourth lines is Trochaic.

13. No nightingale did ever chant
~ More welcome notes to weary bands
Of travellers in some shady haunt,
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Among Arebian sunds

A voice so thriliing ne'er w.s heard
In spring-time from the cuckoo-bird,
Breaking the silence of the geas
Among the farthest Hebrides.

No ni'ght- | ing-dlc | did év- | er chint

More wél- | come nées | to wedr- | y béncs
Of trdv- | (e)llers i'n | some shad- |y hduns,
A-méng | A-ré- | biin sinds

A véice | so thri'll- | ing né'er | was héard
In epri'ng- | time f16m | the cuc- | koo-bi'rd,
Bréak-ing | the si’- | lence of | the séas

" A-mong | the firth- | est He- | bri-dés

Prevailing metre : Iambic tetrameter with variations. The
fourth line is trimetric, The first foot of the seventh line is
Trochaic.

14. 1T leant upon a coppice gate

Ans.

When Frost was spectre-gray,
And Winter's dregs made desclate
The weakening eye of day.
The tangled bine-stems scored the sky
Like strings of broken lyres,

And a1l mankind that haunted nigh

Had sought their household fires.

I léant | up-6n | a cdp- | pice gite

 When Froot | was spéc- | tre-gray,

And Wi'n-| ter’s drégs | made de- | so-lite
The wéak- | (e)ning éye | of diy.

"The tdn- | gled bi'ne- | stéms scéred | the sky’

Like stri'ngs | of brok- | en ly'res,
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The sixth line is Anapaestic trimeter with the first foot Zambic.

The seventh and eighth lines are Anapaestic tetrameter and
trimeter respectively.

N.B. The fifth line may also be scanned as a Pentameter
line, thus : :
Isi'| lent-ly ldugh | at my | 6wn cé- | no téph,

The first and the last feet are Tambic, the second Anapaestic,
the third a Pyrrhic and the fourth a Spondee.

12, Behold her, single in the field,
Yon solifary Highland Tiags 1
Eeaping and singing by herself ;
Stop here, or gently pass !
Alone she cuts, and binds the grain,
And sings a melancholy strain ;
O listen! for the vale profound
Is overflowing with the sound.

Ans. Be-héld | her, si'n- | gle i'n | the fi'eld,
Yon 86l- | i-td- | ry Hi'gh- | land Léss !
Réap-ing | and si'ng-| ing by’ | her-sélf
Sidp here, | or gént- | -ly pass !

A-léne | she ctts, | and bi'nds [ the grdin,
And si'ngs | a mé- | lan-ché- | ly stréin ;
Oli's-| ten! fér| the vile| pro-found
Is 6- | ver-fiow- | ing wi'th | the séund.

Prevailing metre : Tambic ietrameter with variations. The
fourth line is trimetric. The first foot of each of the third and
fourth lines is Trochaic.

13. No nightingale did ever chant

More welcome notes to weary bands
Of travellers in some shady haunt,
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Among Arsbian s.nds :

A voice so thrilling ue'er w.s heard
In spring-time from the cuckoo-bird,
Breaking the silence of the seas
Armong the farthest Hebrides,

No ni'ght- | ing-dl. | did év- | er chént

More wél-| come néies | o wedr- | y bénds
Of trév- | (e)llers i'n | some shad- 'y hdunz,
A-moéng | A-ré- | bicn sinds

A véice | so thri'll- | ing né'er | was héard
In gpri'ng- | time from | the cte- | koo-bi'rg,
Bréak-ing | the si’- | lence 6f | the séas

- A-moéng | the firth- | est H¢- | bri-dés

Prevailing metre :  Tambic tetrameter with variations. The
fourth line is trimetric. The first foot of the seventh line j &
Trochaic.

14. I leant upon a coppice gabe

Ans.

When Frost was spectre-gray,

And Winter's dregs made desolate
The weakening eye of day.

The tangled bine-stems scored the sky
Like strings of broken lyres,

And all mankind that haunted nigh
Had sought their household fires.

I léant | up-6n | a cdp- | pice gate
When Frést | was spec- | tre-gray,

And Wi'n- | ter's drégs | made de- | so-lite
The wéak- | (e)ning éye | of ddy.

"The tén- | gled bi'ne- | stéms scored | the sky
Like stri'ngs | of brok- | en Iy'res,
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Bach Uirned | his fdce | with a ghéat | -ly pang,
And ctrsed | me wi'th [ his éye.
Prosodic name : Tambic tetrameter and trimeter alternate
with the following variationsg :
18t line—1st foot is Trochaic, 3rd foot is Anapaestic.
3rd line—3rd foot is Anapaastic.

[8rd foot of the 1st line may be made into an sambic by
eliding (3.e., dropping) the -e of the in pronunciation.]

20. Alone, alone, all, all alone,

Alone on a wide wide sea !

And never a gaing took pity on

My soul in-agony,

A-léne | , a-léne | , all,’dll | a-16pe,
A-léne | on a wi'de | wide séa !

And név | -er a sding | took pi-| ty én
My séul | in 4 | -go-ny’.

Ans.

Prevailing metre P Iambic tetrameter and irimeter alternate

with the following variations :

In each of the 2nd
Anapaestic.

and thirdr lines, the gecond foot is

21. The upper air burst into life !
And a hundred fire-flags sheen,
To and fro they were hurried about !
And to ang fro, and in angd out, -
The van starg danced between,

Ans. The Up | -per 4ir | blrst in | -to Ii%fe ? $
And a hing- | -red fi're | -flags shéen, )

TS | and fré | they were hir | -ried a-bdut !

And 8 | ang fr6, | and in | and dut,

The win | stars ddnceg | be-twéen.

e, T
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Prevailing metre :  Tamius wirl Aduap wesiic viristions 1st,
3rd aud  4th lines ave Telrametric; the other 9 lies are
Trimetric. First foot of the 2nd line and the third and fourth
feebt of the 3rd line are Anapaestic. The 3rd line is acephalous.
The Second foot of the 31d line is Iambzc The shird foot in the
Ist line is a trochee.

22. Swiftly, swiftiy flew the ship,
Yet she sailed softly touo ;
Sweetly, sweetly blew {]ie Dreeze—

On me alone it biew,
Ans. Swi'f- | 1y swi':- | Iv flew !

: tm: shi'p,
Vet suel sai'ied £Oft- 1 Iy ton

Swést- | ly, swéet- | 1y blcv I the

CUn mé | s-16ne | {16 bléw,

pevailing motre 1 Tambie tetrameter-and trimeter alternate
with varl:tions as follows :-
ist 2nd 3rd lines—The 1st foot of each of these lines is
dcephalous. ..o .
20d lue—71st foot is Pyrrhic:  2nd foot is Spondee.
23. Then fels T like some abcher of the skies
When @ new pliuet swims into hie ken ;
Or like stout Cortez when with esgle eves
He st=r'd at the Pacific—and all his men
"Look’d at each other with a wild surmise—
Silent, upon a peak in Darien,
Ans. Then 61t | I li'ke | some wétch- | er &f | the ski'es
When a | néw- plan- | et swi'ms | in-to | his kén ;
Or li'ke | stout Cort- | ez whén | with ed | gle éves
He stir'd | at the | Pa-ci'| fic and 411 | his mén
Loéok'd at | each 6- | ther wi'th | 5 wi'ld | sur-mi'se
Si*-lent, | up-6n | a péak | in D4~ ' ri-én.
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Prosodic name—Iambic pentameter with variations 25 follows :

In the second line the first and fourth feeb are Pyrrliiic and
the second foot is a Sponee.

In the fourth line the second foot is a Pyrihic and the fourth
foot is dnapaestic ;

In each of the fifth and sixth lines the ﬁrst.-.foot is Trochaic.

24. Earth has not anything to shcw more fair :

Dull would he be of soul who could pass by
A sight so touching in its majesiy :
This City now doth like a garment wear
The beauty of the morning ; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky,—
All bright ard ¢littering in the smokeless air.

Ans.  Edrth has | not dn- | v thing | 10 sL6~ | more fdir
Dell would | he bé | of soul |
A si'ght | so totch- | ing ¢'n | its mdj- | esi-y’ ;

who could | péss by’

v o, 1 i 0 1 . e ¢ ’ i ’
This Ci's- | v ndw ! doth Li'ke | ¢ gir- | ment wéar.
The béaw-1 {y 07! the morn- | irg ; si- | lent, bére,

re |
.

g, and ém- | piesiie

Ships, tow- | ers, Gomes, | théa-t
O’-pen | tin-to | the fiélds, ! and to’ | the sk'y,—
All'bri'ght | and gli't- | t(ekring i'n | the smoie- |
' less air.
Prevailing metre —Jambic pentameter. There are variations
as follows :

1st line—1Ist foot is Trechaic :

2nd line—1st foot is Trochaic ; the 4th and 5th feet are
' pyrriiic and spondee vespectivels.

6th line—ist foot is = spondee : 3rd foot is Trochaic.

7th line—Ist and 2nd feet are Trochaic.
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[The third foot of the 3rd, the second foot of the 4th and the
fourth foot of the 6th line may be read as pyrrhic also. ]

25.  One lesson, Nature, let me learn of thee—

Oune lesson which in every wind is blown,

Oxne lesson of two duties served in one,

Though the loud world proclaim their enmity—
Of Toil unsevered from Tranquillity !

Of Labour, that in still advance outgrows .

Far noisier schemes, accomplished in Repose,
-Too great for haste, too high for rivalry !

. Ans.  One Iés- | son, N4- | ture, 16t | me ledrn | of thée—
One 16s- | son whi'ch | in év- | (ekry wind | is bléwan,
One 1és- | son of | twé du- | ties sérved | in dne,
Though the | 16ud wécld | pro-cléim | their én- | mit-y'—
Of 56il | un-sév=T ered frém | Tran-quil- | -6y !
-Of Lé- | bour, thét | in sti’ll | ad-vénee | out-gréws
Far néi- | sier schémes, | ac-com- | plisked i'n | Re-pése,
- Tdogréat | for hdste, | téo hi'gh | for ri"- | val-ry’;

Prevailing metre : Iambic pentameter, There are following
variations :

3rd line—2nd foos is a pvyrehic and 3rd foob iz a spondee.
4th line—1Ist foct ig a pyrrhic and 2nd foct is a spondee.,
8th line—The 1st and the 3rd feet are spondees.

26. Move him invo the sun—
Gently its touch awoke him once,
At home, whispering of fields unsown.
- Always it woke him, even in France,
* TUntil this morning and this snow.
If anything might rouse him now
The kind old sun will know.




Ans,

Prevailing metre :

tions ;

SCANSION EXERCISES WORKED OUT

Méve him | i'n-to | the sin—

Gént-ly | its totich | a-wéke | him énce,

At héme, | whi's-per- | ing of fitlds | un-sown.
Al-wéys | it woke | him, év(e)n | in France.
Un-ti'l| this mérn- | ing 4nd | this sndw.

If én- | y thi'ng | might réuse | him néw

The ki'nd | old stn | will knéw.

ist line—Trimeter—Ist and 2nd feet are Trochaic.

2nd line—1st foot is Trochaic.

3rd line—2nd foot is T'rochaic and 3rd foot is Anapaestzc
7th line—TIambic trimeter.

[ The third line may also be seanned as :

At home | whi'sp(e)r-ing | of fiélds | un-séwn ;

158

Iambic tetrameter with following varia-

making it a regular Tambic (with ‘e’ of whisperinmg elided) with
only the 2nd foot a Trochaic. ]

27,

Ans.

Sunset and evening star,

And one clear call for me !

And may there be no moaning of the bar -
‘When I put out to sea.

But such a tide as moving seems asleep.
Too full for scund and foam,

When that which drew from out the boundless deep
Turns again home.

Twilight and evening bell,

And after that the dark! .

And may there be no sadness of farewell,
When I embark.

Stn-set | and éve- | ning stér,
And 6ne | cléar cill | for mé ;
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And mdy | there be | no modn- | ing 6f | the bdy

When I'! put out 1o séa ;

But sich | a ti'de | as moy- | ing séems | a-sléep,

Too full | for séund | and féam

Wher thét | which dréw | from 6u* | the bourd- I
less déep

Ttrns a- | gdin home,

Twilight | and éve- { ning bel,

And 4f-| ter thit | the cary |

And mdy | there ha | nec sdd- | ness of | fare-wéi],

When I'| em-hark.

Prosodic name i Tambic tiieter with Trochaic variations,
The 1st, 2nd, 4th, Gth, 9th, 10sh lines are Tambic frimeter. The
1st foob of each of the Ist and 9th lines is Treeliaic and the 9nd

foot of the 2nd line and the first foot of the 6th lize aye spondees.
" The 3rd, 8tk, Tth and 11h lines are Tamilic bentameter. In the
8th line the first foot is Trochaic and the second foot is a spondee.
The 8th line is Trochaic dimeter -and the 12th line ig Tambic
dimeter.

28. Hail to thee, blithe spirit |

Bird thou never wert,
That from heaven. or near it,
Pourest thy full heart
In profuse straing of unpremeditated art.
Ans. Hiil to | thée, blithe | spi’-rit !
Bi'rd thou | név-er | wért,
Thit from | héav(e)n, or [ néar it,
Pour-est | thy’ fall | heart
* In pré | fuse straing | of tn- | pre-még- [ i-bd- ] ted drt.

Prosodic name : The first four lines are Trociaic trimeier.
The second and fourth liges are catalectic. The fifth line is
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tainbic hecaimnetor (.ile;mndrine). The second foot of the fourth
line is 2 spondee.

29. Lead, kindly Light, amid the encircling gloom
Lead Thou me on !
The night is dark, and I am far from home—
Lead Thou me on |
Keep Thou my feet ; I do not ask to see
The distant Stene,—one etep enough for me.,

Ans. Léad, ki'ng- | Iy Li'ght, | a-mi'd | the en-ci's- |

cling gloom
’ * ¥ »
Léad Théu | me 6!

The ni'ght | is divk, [ and I' | am far | from héme—
Ledd Théu | me 6n !

Keep Théy | my féet 1:I1d6 i not dsk | to sée

The di's~ | tant scéne, | —one stép | e-néugh | for me.

Prosodic name : Aj) the lines excepting the second and the
fourth ave Iambic bentameter. The second and fourth lines are
dinneier, the Grss {00t a spondes, the second Jambic. [ These two
lines may also be scatned as Trochaic dimeter. ] The firs: foot of
the Ist line also ig 4 spondee and its fourth foot is ‘an Anapaest.
[This fourth foot can be made an Iambic by eliding the e of
‘encircling'). )

30.  The lights begin to twinkle from the rocks :
The long day wanes ; the slow moon climbs : the deep
Mozns round with many voices. Come my friends,
"Tis not too late to seek a newer world,
Push off, and sitting well in order smite
The soucding furrows ; for my purpose holds
To saii beyond the sunset, and th& baths
Of all the western stars, until I die.
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Ans. The li'ghts | be-gi'n | to twi'n- | kle frém | the récks ;

The 1éng | day wénes : | the sléw | moon cli'mbs : |

' ' the déep
Moéns réund | with mdn- | y véi- | ces. Come, |

. my fri'ends,

‘Tis not | 06 ldte | to séek | a néw- | er world.
Push off,| and si’t- | ting wéll | in 6r- | der smi'te
The sotind- | ing fir- | rows ; f6r | my ptr- | pose hélds,
To s4il | be-ydnd | the siin- | set, 4nd | the bdths
Of 411 | the west- | ern stdrs, | un-ti'l | I die.

Prevailing metre : Jambic pentameter, with variations ag

follows : The first foot of the third and the second foot of the

fourth line are spondees. The first foot of the fifth line is a~

irochee, and- the firss foot of the fourth line is a pyrriic.

31. Crumble, crumble,
Voiceless things ;
No {faith can last
That never sings.
For the last hour
To joy belongs ;
The steadfast perish
But not the songs.

Ans. Crtim-ble, | crim-ble,
Voéice-less | thi'ngs ;
No faith | can last
That név- | er si'ngs
For the | l4st héur
To 0y | be-16ngs ;
©  The stéad- | fast pér- | is.
‘ But nét | the séngs.

Prevailing metre :  Dimeter.

—

LB S -
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18t line—Trochaic dimeter,
2nd line—Trochaic dimeter catalectic.
. 3rd, 4th, 6th and 8tk lines— Iambic dimeter.
Sth line—1st foot—pyrrhic ;
2nd foot— spondee,
7th line—TIambic dimeter hypermeterical.
L. 4

32. Like a poet hidden
In the light of thought,
Singing hymns unbidden,
Till the world ig wrought
To sympathy with hopes and fears it heeded not,

Ans. Li'ke a| pé-et | hi'd-den
T'n the | li'ght of | thotght
Si'ng-ing | hy'mns up- | bi'd-den
—— Ti'll the | world is | wréught
- To sy'm | -pa-thy’ | with hépes | and fedrs |
’ it héed- | ed nés.

Prevailing metre : The Iines are written in Trochaic trimeter.
The second and fourth lines are, however, written in Trochaic

irimeter catalectic. The fifth line is an Alezandrine or Iambic
hezameter. '

83. Not the be-medalled commander, beloved of the throne,
Riding cock-horse to parade when the bugles are blown,
But the lads who carried the coppie and cannot be
known.
Not the ruler for me, but the ranker, the tramp of the
' road,
The slave with the sack on his shoulders pricked on
with the goad.
The man with too weighty a burden, too weary a load.
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Ans.  NO6s | the be-mé- | dalled com-ménd- |
er be-lov(e)d | of the throne,
Ri-ding | coek-borse | to pa-ride |
when the bi- | gles are bldwn,
But the lids | who cér- | ried the cop-
pie and cdn- | not be kndwn
Not the ru- | ler for mé, | bus the rin | ’
ker, the trdmp | of the road,
The sldve | with the sick | on his shéul- |
ders pric’ked on | with the goad,
The mén | with too wéigh- | $y a biu- |
den, 00 wéir- | y a 18ad.

Prosodic Name : All these lines are written in Anapaesiic
peniameter with the following variations: Ist foot of bhe first
line is only one accented syllable (acephalous). The first aud the
2nd feet of the second line are Trochaic. The “nd foout of the
third line and the ist foos of the fifth and sixth lines ave Iambic.
The 4th foot of the fiith line is dmphibraciic {(this may be made
into a T'rochee by the elision of the lasi svliable of shoulders).

34. Sport shat wrinkled Care derides,

And Laughter, holding both her sides.
Come, and trip it as ye go

On the light fantastic toe,

And in thy right hand lead with thee.
The mountain nymph, swees Liberty,

And, if I give thee houour due.

Mirth, admit me of thy crew.

Ans.  Sport | that wri'n- | kied Care | de-ri'des
) And Ldugh- | ter, hold | ing both | her si'des
Come | and tri'p | it s | ve go
. O'n| the li'ght | fan-tée- | tic tob,




Prevailing metre : The lines are written in Iambic tetra-
. metre, the first, third, fourth and eighth

SCANSION EXERCISES WORKED OUT

And i'n | thy rig'ht | hang ledd | with thée
The motn- | tain nymph |, sweet Li'- [ ber
And, i'f| I gi've | thee hén- | our de,

X Mi'rth, | ad-mi’s | me 6t | thy créw.

the first foos is wanting in the unaccented syllable.

These lines might alternativel

lectic :

34,

Ans.

Sport that | wri'n-kled | cdre de- | ri'des
Céme and | tup it-| 4s ve | g'ox

On’the | 1i'ght fan-| tds-bic | s L
Mi‘rth, ad- | mi't me | 6 thy | créw .

The star that bids the shepherd x'old,wf.,:1 -

Now the top of heaven doth hold,
And the gilded car of day,

His glowing axle doth allay s

In the steep Atlantic stream,

And the slope san his upward beam
Shoots against the dusky pole,
Pacing towards the obher goal

Of his chamber ip the east,

The stér | that bi'ds | the ghs- { pherd 1614,
Néw the | 6p of | hedv(e)n doth | hélg, x
An'd the | gi'ld-ed | cr of | ddy, x

His glow: | ing éx- | le déth | al-1ay

I'n the | steép At- | lan-tic | stréam, X

And the | slépe st | his Up- | ward béam
Shéots a- | gai'nst the | dus-ky | péle, x
Phe-ing | to-wards ! the ¢~ | ther géal

O’f his | ehdm-Lor | i'n the | edsh. X—

Rhet. & Pros.—11

-ty ;

lines are acephalous ie.,

v be scanned ag Trochaic cata-
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Prevailng metre : The lines are in tetrameter. The second,

third, fitth
calalectic.
but the fr

Spondee.
35.

Ans,

+ seventh and ninth lines are Trochaic tetrameter
The firs$, fourth and sixth lines are Tambic tetrameter,
st foot of the sizth line is a Pyrrhic and second foot, a

Ever let the fancy roam,
Pleasure never is at home :

At a touch sweet Pleasure melteth,

Like to bubbles when rain pelteth ;

Then let winged Faney wander

Through the thought still spread beyord her.
E'v-er | 1ét the | fdney | rodm,

Pled-sure | név-er | i's at | home :

At a| téuch sweet | Pled-sure | mél-teth,
Li'ke to | btbb-les | whén rain | pél-teth,
Thén let | wi'ng-ed | Fén-cy | wén-der
Through the | théught still | spréad bey- | 6nd her.

Prevailing metre : The lines are written in Tambic tetrameter,
the first and second lineg being catalectic. The 3rd foot of
the fourth line might be scanned ag Pyrrhic too.

36.

Ans.

In Xanadu did Kubla Khan
A stately pleasure-dome decree -

“When Alph, the sacred river ran

Through caverns measureless to man
Down to a sunless sea.
In Xdn- | adu | did Ktb- | Ia Khén

* A stédte~ | ly pled~ | sure-déme | de-crée :

When Al'ph |, the sée-| red ri- | ver rén
Through cév- | erns meg- | sure-less’ | to mén
Déwn to| a stn- | less séa.

Prevailing metre : The lines are written in Tambic tetrameter,
The fifth line is a trimeter and its 1st foot is trochaic.
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37. Fear no more the heat o’ th’ sun,
Nor the furious winter's rages ;
Thou thy worldly task hast done,
Home art gone, and ta'en thy wages,
Golden lads and girls all must,
As chimney-sweeper, come to dust.
Ans. Féar no | mére the | héat o' th’ | stn, X
Nor the | fi-rious | wi'n-ter's | ri-ges ;
Théu thy | wo'rld-ly | tésk hast | déne, x
Home art | gone, and | t4'en thy | wiges.
Gol-den | 14ds and | gi'rls all | must, x
~ As chi'm- | ney-swée- | pers, come | to Qust,
Prevailing metre : The lines are written in Trochaic tetra-~
meter. The first, third and fifth lines are cataleciic. The last
line is Tambic tetrameter, TTI o o

[The first and third lines may also- be scanned ag Tambic
acephalous :
Féar | no moére | the héat ] o' th' stin
Théu | thy world- | ly task | hast ddéne
The student should note how the vowel ¢ in the lagt foot of
the first line has been omitted for the sake of the metre. ]

38. Half a league, half a league,
Half & league onward,
All in the valley of Death
Rode the six hundregd,
‘Forward, the Light Brigade !
Charge for the gung’, he said ;
Into the valley of Death
Rode the six hundred.
[ C.U. B.A. Hons. 1966 ]
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Ans. Hélf a league, | hdlf a league,
Hdlf a league | 6n-ward,
A'll in the | vé-lley | of Déath
Réde the | si’x hun- | dréd
‘Fér-ward | the Li'ght | Bri-gade
Chérge for | the gtins', | he sai'd :
In’ to the | vé-lley | of Dedth
Réde the | si'x hun- | dréd.

Prevailing metre : The lines are writben in a mixture of
Dactyls and Trochees. “There are a few Iambic feet also.
1st line—Both the feet are Dactyls.
2nd line—The first a Dactyl and the second a Trochee.

3rd line—Tkhe three feet are Dactyl, Trochee and Tambie
in that order.
4th line—Trochaic trimeter catalectic,

5th and 6th line—The first foot is Trochaic and'the other
two are Tambie.
7tb line—Same as the third line.

8th line—Same as the fourth line.
39. The king was on his throne,
v The Satraps thronged the hall ;
A thousand bright lamps shone
O’er that high festival.
Ans. The ki'ng | was 6n | his throne,
The Sét- | raps thréng(e)d | the hall :
A thots- | and bri'ght | lamps shéne
O'er that | hi'gh fés- | tival.

Prevailing metre : The lines are written in Tambic trimeter
with the following variations :—the 1st foot of the fourth line
is a :Pyrrhic and the 2nd foot, a Spondee. [The student shoul
note that over is written as o'er (to be pronounced as one
syllable) for the sake of metre.]

- I e L ;
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40. Like the leaves of the foress when summer is green,
That host with their banners at sunset were peen ;
Like the leaves of the forest when autumn hath blown,
That host on the morrow lay withered and strewn.,

Ans. Like the 16aves | of the f6r- | est when sim- | mer is
; . gréen,
That hést | with their ban- | ners at sin- | set were
' seén ;
Like the ledves | of the f6r- | est when 4u- | tumn hath
. " bléwn,
That hést | on the mér- | row-lay wi'th- | ered and
N _stréwn,
Prevailing metre : The lines are written in- Anapasstic
tetrameter with the following variations : the firgt foot of. the -
2nd and 4th line each is Tambic, ' I
41, In gecret we met— i
In silence I grieve, .
That thy heart could forget,
Thy spirit deceive.
Ans. In sé- | cret we mét |
In si™- | lence I griéve,
That thy héart | conld for-gét,
Thy spi’- [ rit decei’ve.
Prevailing metre : Each’ of the 1st, 2nd and 4th lines is

an Iambic and an 4dnapaest. The third line is Anapaestic dimeter.

42. When I shall be divorced, some ten years hence,
From this poor present self which I am now ;
When youth has done itg tedious vain expense.

Of passions that for ever ebb and flow ;
Shall T not joy youth's heats are left behing,
And breathe more happy in an even clime 9 —~ ~
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Ans. Whén I | shall be ! di-vére(e)d, | some #én | vears hénce,
From this | péor pré- | sent sélf | which T’ | am néw ;
When yéuth | hag done | its t&- | dioys véin | ex-pénse
Of pé- | ssions thas [ for 6- | ver eb’b | and fldw ;
Shall I’ | not iy | youth’s héats [ are lefs | be-hi’'ng,
And bredthe | more ha- | ppy in | an é- | ven cli'me ?
Prevailing metre : The lineg are writter in Tambie penia-
meter with the following variations : gt foot of the first line ig
Trochaic ; the 18t foot of the second line is a Pyrrhic and its
2nd foot ig a Spondee ; the 3rd foot of the Iast line is also
& Pyrrhic (some, however, might prefer to scan it ag Tambic).
The 2nd foot of the first line may be seanned ag Pyrrhic also.
[N.B. Note that when in the firgt line is s

tressed, whereag
the same word is not stressed in the third line.]

43. In this lone, open glade T lie,

Screen’d by deep boughs on either hang ;
And at its end, to stay the eye,

Those black-crown'q, red-holed pine-trees stand.
Ans. In this | I6ne, 6- | pen glade | I Ii'e,
o Seréen’d by | déep béughs | on &i- | ther héng,
And 4t | its en'd | to stdy | the éye
Those bléck | crowned, rég | holed pi'né | trees stdnd. -
Prevailing metre : The lines are written in Tambic tetrg-
meter, with the following variations : the 1st foot in first line

18 a Pyrrhic and the 92n4d foot, a Spondee ; the 1st foot of
the second line ig a T'rochee and the 9ng foot, a Spondse.

44, Flow down, cold rivulet to the gea,
o Thy tribute wave deliver :
No more by thee my steps shall be,
For ever and for ever.

e N
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Flow softly, flow by lawn and les,
A rivulet then a river :
Nowhere by thee my steps shall be,
For ever and for ever. [C.U., B. T. 1968]

Ans. Fléw down |, cold ri-vti | let t6- | the séa,
Thy tri- | bute wéve | deli-| ver: X °
No more | by theé | my stéps | shall bé
For é- | ver dnd | for é-| ver.X
Flow soft- | ly fidw | by ldwn | and 1éa,
A ri-vi-| let thén | a ri-| ver: X
No-whére | by theé | my stéps | shall b6
For é- | ver and | for é- | ver. % _ ‘ ~
Prevailing metre : The lines are written in Tambic tetra- -
meter and trimeter alternately with the following variations :
The 1st foot of the first line is a Trochee and the 2nd foot,
an Anapaest ; the 1st foot of the fifth line is a Spondees and the
1st foot of the sixth line is an Anapaest. The second fourth
sixth and eighth lines are hypermetrical. T
45, Higher still and higher
From the earth thou springest,
Like a cloud of fire ;
The blue deep thou wingest,
And singing still dost soar and soaring ever singest.
[C.U., B. T. 1966]
Ans. Hi'gh-er | sti'll and | hi'gh-er
From the | edrth thou | spr mg-est
Li'ke a | cléud of | fi-re ; mE
The blué | déep thou | wi'ng-est,
And si'ng- | ing sti'll | dost séar | and sodr- | ing é- | ver
. si'ng- | est.

Prevailing metre : The first four lines are written in Trochaic - -—
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trimeter with the following variations : the first foot of the 4sh
line is Zambic, The fifth line ig Lambdic hexameter (Alexandrine)
hypermetrical.
[NB. Fire in the 3rd line is to be reag as a dissyllable
keeping balance with higher in line 1.]
46. One more Unfortunate
Weary of breath,
Rashly importunaﬁe.
Gone to her death !
Take her up tenderly,
Lift her with care
Fashion'd so slenderly,
_ Young and 8o fair | [C.U., B. T. 1965]
Ans. - O’ne more un- | #6r-tun-ate
T Wéa-ry of | bréath, x
——-- - Rish-ly im- | por-tun-ate,
’ ~ Géne to her | ddath | x
Téke her up | tén-der-ly,
- Li'ft her with | cdre ; x
Fésh-ion'd so | slén-der-ly,
, Yéung and so | fair 1 x
_ Prevailing metre : The lines are written in Dactyllic
dimeter ; the second foot of each of the 2nd, 4th, 6th and 8th
line consists of one accented syllable only.
47. - He is gone on the mountain,
He i lost to the forest,
Like a summer-dried fountain
W}‘xen our need was the gorest..
. The font re-appearing,
‘ From the rain-drops shall borrow,
But to us comes no cheering
To Dunecan no morrow.
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He is géne | on the méun- | tain,

He is 16st | to the-f6x- | ess,

Like a sum- | mer-dried féunt- | ain,

When our néed | was the sér- ! est.

The f6nt | re-a-ppéar- | ing,

From the rdin- | drops.shall bér- | row,

But to ds | comes no chéer- | ing,

To Din- | can no mér- | row. - [C.U., B. T. 1967]

Prevailing metre: The lines are written in Anapaestic
diineter with the following variations : the Ist foot of each of
the fifth and eighth line is an Iambic. Each line is hypermetrical, -
t.e., there is an unaccented extra syllable at the end. '

48,

Ans.

Be Yarrow stream unseen, unknown ;
It must or we shall rue jt.

We have a vision of our own,

Ah'! why should we undo it ?

The treasured dreams of lbng times past,
We'll keep them, winsome Marrow !
For when we're there, although so fair,
"Twill be another Yarrow.

Be Yér- | row stréam | un-séen, | un-knéwn,

It must, | or wé | shall rite | it.

We hive | a vi*-| sion 6f ] our éwn,

Ah! wh'y | should w'e | un-a6 | it ?

The tred~ | sured dredms | of Wng | ti'mes past,

We'll keép | them, wi'n- | some Md- | rrow !

For whén | we're thére, | al-though | 'fis fai'r,

"Twi'll be | ané- | ther Yé- | rrow !

Prevailing metre: The lineg are written in Tambic telra-

meter and trimeter alternately with the following

variations ;
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the 18t foot of the last line is a Trochaic. The second, fourth,
sixth and eighth lines are hypermetrical,

49. My heart -aches, and 2 drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dul] opiate to the draing
. One minute past, and Lethe-wards had sunk.
Ans. My héart | dches, ang [ adré-| wey nimb- | ness pding
My sénse, | as thotigh | of hém- | lock T’ | had drink,
Or émp-| tied some | d8ll 6p- | iate t6 | the drdins
One mi'n- | ute pdst, | and Léth- | e-wards | had
stink.

Prevailing metre : The lines are written in Tambic penta-
meter with the following variations : the 2nd foot of the first line
is @ Trochee ; 2nd foot of the third line ig a Pyrrhic and its 3rd
foot is a Spondee ; the 4th foot of the lagt line is a Pyrrhic.

50. O listen, listen, ladies gay !
No haughty fea$ of arms I tell ;
Soft is the note, and sad the lay
That mourns the lovely Rosabelle.
Ans. O Ii's-| ten, li's- | ten 14~ | dies gay |
. No hatigh- | ty féat | of drms | Itell:
561t is | the néte | , and siq | the lay
That mdurns | the 16ve- | Iy Ré- | sa-belle.
Prevailing metre : The lines are written in Tambic tetra-
meter (ballad metre) with only one variation—the Ist foot in
the third line is o Trochaic. :

51, How sweet the answer Echo makes
. To music ab night
When, roused by lute or horn, she wakes
And far away o'er lawns and lakes
Goes answering light.”

BT R Ry
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Ans. How swéet | the dn- | swer I’ | cho mékes
To mu- | sic at ni'ght -
When, réused | by lite | or hérn | » she wikes
And fir | a~way | o'er ldwns { and lékes
Goes dn- | swer-ing 1i’ght.

Prevailing metre : The first, third and fourth lines are
Lambic tetramester : the ‘second and fifth lines are dimeter—the
1st foot of each is Tumbic and the 2nd foot Anapaestic.

52. - Blow, blow, thou winter wind,

Thou art no so unking

As man’s ingratitude ;

Thy tooth is not so keen,

Because thou art not seen

Although thy breath be ruge.
Ans. Bléw, bléw, | thou wi'n- | ter wi'nd.

Thou art | nét £6 | un-ki'nd

As mdn’s | in-grd- | ti-tide ;

Thy tooth | is nét | so keén,

Be-cduse | thou ar't | not seén

Al-théugh | thy bréath | be ride,

Prevailing metre : The lines are written in Jambic trimeter
with the following variations : the Ist foot of the first line
a8 well as the 2nd foot of the second is Spondee ; the 1st foot
of the second line is a Pyrrhic. [ The 2nd foot of the second
line may be scanned as Trochee as well ]. - .

53. On Linder, when the sun was low,
All bloodless lay the untrodden snow ;

And dark as winter was the flow
Of Iser rolling rapidly.

Ans, On Li'n- | den whén | the stin | was 16w,
All blodd- | less léy | the un-tro- | dden snéw ;
And dérk | as win- | ter wag | the fidw, o
Of I'-| ser roll- | ing rs- | pid-ly’.
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Prevailing metre : The lines are written in Tambic telrameter,
the 3rd foot of the second line being an Anapaesi.

54. Not a drum Wwas heard, not a funera] note,
As his corpse to the rampart we hurried ;
Not a goldier discharged hig farewell shot
O’er the grave where our hero we buried.
[C.U., B.A. Hons. 1964]
~Ans.  Not a drim | was hedrd | , not a fi- | ne-ral néte,
As his cérpse | to the rdm- | part we hir- | ried ;
Not a 86l- | dier dis-chérged | his {4re- | well shét
O'er the gréive | where our bé- | ro we bir- | ried.
Prevailing metre : The lines are written in Anapaestic tetra-
meter with the following variations : the 2nd foot of the firgt
line, the 3rd ang 4th feet of the third line are Tambic ; Becond
and fourth lines are hypermetrical, i.e., have an extra unaccented
syllable at the eng. '

85. Sloewly and sadly we laid him down,
From the field of his fame fresh and gory ;
We carved not a line, and we raigsed not 3 dome—
But we left him alone with his glory.
[C.U., B.A. Hons. 1966]
Ans.  S16w-ly | and s4d- | ly we 14id | him déwn,
: From the fi'eld | of his f4me | fresh and go- | ry ;
We cérved | not a li'ne |, and we rdised | not a déme-—
But we 1&ft | him a-16ne | with his gl6- ! ry.
P}evailing metre : The lines are written in Adnapaestic
tetrameter with the following variationg : The 1st foot of the firgt
line is Trochaic, and 2nd and 4th feet of the first line and the 1s6
foot of the third line are Iambic ; the first ang the third lines
are hypermetrical, i.e., have an unaccented syllable at the end.
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56. Thou wast not born for death, immortal Bird !
No hungry generation tyead thee down ;
The voice T hear this passing night was heard
In ancxen* days by emperor and clown.
Ans. Thou wast | not born | for déath |, im-mo:- [ tal Bizd !
No htin- | gry gen- | (e)ra’t (io)ns tréad | thee ddwn ;
The voi'ce | I héar | this pdss- | ing ni'ght | was héard
Indn-| cient ddys | by ém- | per-or | and cléwn.
Prevailing metre : The lines are written in Iambic penta-
meter with the following variations : the 1st foot of the first
line, the 2nd foot of the second line and the 4th foot of the
foarth line are Pyrrhic. . .. .
57. The poplars are felled, farewell to the shade
And the whispering sound of the cool colonnade ;
The winds play no longer and sing 1n ‘he Ieaves.
Nor Ouse on kis bosom their i lmage receives.
Ans.  The pop- | lars are f8lled | . fare-wéll | to the shide
And the whi's- | per-ing sotind | of the cdol ! co-lo-nndde ;
The wi'nds | play no 16ng-1 er and si ‘g | in the léaves,
Nor Otse | on his bé- | som their i'- | mage re-cei'ves.
Prevailing metre: The lines are written In Adnapaesiic
telrameter with the foliowing variations': the 1sb ang 3rd feeb
of the first line, and the 1st foot of each of the third and fourth
lines are ITambic.
58. Thee haughty tyrants ne’er shall tame ;
All this attempts to bend thee down
Will but arouse thy generous flame,
And work their woe and thy renown.
Ans. Thée hiugh- | ty ty" | rants ne'ér | shall time :
A'll their | at-témpts | to hénd ! thee déwn
Will but | a-réuse | thy gén- | er-ous fldme,
And work | their wée | and thy' | re-ndéwn. -
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Prevailing metre : The lines are written in Tambic tetrameter
with the following variations : the 1st foob of the first line is
& Spondee ; the 1st foot of the second line 15 a Trochee and of
the third line is a DPyrrhic. The 4thfoot of the third line is
an'Anapa,est (This may be scanned as ITambic with elision of ‘e’
in—erous of generous).

59. " Ruin seize thee, ruthless King |
Confusions on thy banners wait ] -
Tho' fann'd by Conquest’s crimson wing
They mock the air with idle state.

Ans. Riin sei'ze | thee, rith- | less Ki'ng !
Con-fi- | sions 6n | thy bén- | ners wai't !
Tho' fann'd | by Cén- | quest's eri'm- | son wi'ng
They méck | the ai'r | with i~ | dle stte.
Prevailing metre : The lines are written in Tambic tetra-
maeter with the following variations: the firss foot of the first
line is a Spondee. The first line is a trimeter.

. 60. It is a beauteous evening, calm and free ;
The holy time is quiet as a Nun
Breathless with adoration ; the broad sun
Is sinking down in its tranquillity.

Ans, It is | a béau- | teous éve- | ning ¢dlm | and frée ;
The bé-| 1y ti'me | is qui- | et as | a Ntn
Bréath-less | with a- | do-rd- | tion ; the | bréad stn
Ts si'nk- | ing déwn | in its | tran-qui- | 1i-ty’,

Prevailing metre : The lines are written in Tambic penta-
meter with the following variations : the 1st foot of the first,
the ath foobt of each of the second and third lines and the
3rd foot of the fourth line are all Pyrrhic ; the 1st foot of the
third. line is a Troches and its last foot is a Spondes.
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61, Come, pensive Nun, devout and pure,
Sober, steadfast, and demare,
All in a robe of darkest grain
Flowing with majestic train,
And sable stole of cypress lawn
Over thy decent shoulders drawn.
[C.U.. Hons. 1963]
Ans, Céme, pén | sive Nt | , de-véut | and pure,
Séb- | er, stéad- | fast, dnd | de-mure,
All'in| a rébe | of dérk | est griin
Fléw-ing | with maj-és- | tic train,
A'nd sa- | ble stdle | of ey'p- | ress ldwn
O'ver | thy dé- | cent shéul- | ders drawn,
Prevailing metre : = The lines are written in Tambic. The
fourth line ig a trimeter, others are tetrameter. The variationg
are: the Ist foot in the first line is a Spondee ; the 1st foot of
each of the third, fourth ang sixth lines are Trochaic ; the 3rd
foot of the fourth line is an Anapaest. The 1st foot of the second
line is acephalons. -
62, And the soul of the rose went into my bleod,
As the music clashed in the hall,
And long by the garden lake T stood
For I heard vour rivulet fall.  [C.U. Hons. 1965]
Ans.  And the séul | of the rése | wéat i'n- | to my bloéd,
As the mis- | ic clésh-ed | in the hall,
And 16ng | by the gir- | den like | I stodd
For I hedrd | your ri-vi- | let f411.

Prevailing metre : The lines are written in Anapasstic tetra-
meter and {rimeter alternately. The variations are . the 3rd
foot of the first line is g Spondee ; the 2nd foot of the second
line, the 1ss, 3rd ang 4th feet of the third line and the last
foot of the last line are Iambic. [ The 3rd foot of the first line
may be scanned as Trochee as well 1. '
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63. The night has a thousand eyes,
And the day but one
Yet the light of the bright world dies
With the dying sun.
Ans. The ni'ght | has a théus- | and eyés,
And the déy | but éne ;
Yet the li'ght | of the bri'ght | world di'es
With the dy’- | ing stn. :
Prevailing metre : The lines are written in Anapaestic
trimeter and dimeter alternately with the following sambic feet :
the last foot of each line and the first foot of the first line.
64. Oh, is the water-sweet and cool,
Gentle and brown above the ‘pool ?
And laughs the immortal river still
Under the mill, under the mill ?

Ans. O'h, is | the wi- | ter sweét | and cool,
Gén-tle | and bréwn | a-béve | the pool ?
And ldughs | the im-moért- | al ri™- | ver still
U'n-der | the mi'll | , tn-der | the mi'll ?

Prevailing metre ; The lines are written in Tambic tetrameter
with the- following variations: the 1st foot of each of the first,
second and fourth lines are all Trochaic the 2and foot of the
third line is Anapaestic (it may be scanned as Tambic by the
elision of ‘e’ in the). ’

65.  As we rush, as we rush in the train,

The trees and the houses go wheeling back,
But the starry heavens above the plain
Come flying on our track.

Ans. As we rish, | as we rish | , in the trai',

The trées | and the héu- | ses go whéel- | ing bac’k,
But the stdr- | ry hedv- | ens abéve | the pléin
Céme fly™- | ing on | our tréek.
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Prevailing metre : The lines are written in Anapaestic with
the following variations: The I1st and 4th feet of the second
line, the 2nd and 4th feet of the third line and the last foot
of the fourth line are all Tambic. The 18t foot of the last line
is a Spondes and the 9nd foot, & Pyrrhic. The first and fourth
lines are in irimeter, the other two in tetrameter.

66. I know that I shall mee$ my fate

Somewhere among the clouds above ;
Those that I fight I do not hate,
Those that I guard I do not Iove.

Ans, T kndw | that I' | shall méet | my féte
Séme-where | a-méng | the clotds | a-héve ;
Thése that | I fi'ght | I dé| not hite,
Thése that | I gudrd | I dé | not Iéve.

Prevailing metre : The lines are written in Tambic tetra-
meter, the 1st foot of the second, third and fourthk lines being all
Trochaic.

67. Crossing alone the nighted ferry

With the one coin for fee,
Whom, on the wharf of Lethe waibing
Count vou tc find ¢ No: me.
[ C. U. Hons. 1970 ]
Ans. Crdss-ing | a-lone | the ni'ght- | ed - | rry
With the | éne coi'n| for fée,
Whom, on | the whérf | of Lé- | the wiit- | ing,
Cotint you | to fi'nd ? | Not mé.

Prevailing metre : The lines are written in Tambic tetra-
meter and frimeter alternately with the following variations :
the 1st foot of each of the first, third and fourth lines is Trochaic.
The 18t foot of the second line ig a Phyrric, and the 2nd &
Spondee. The first and third lines are hypermetrical.

Rhet. & Pros.—12
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68. There lived a singer in France of old.

By the tideless dolorous midland sea,

In a land of sand and ruin and gold
There shone one woman, and none but she.

Ans. There li'ved | a si'ng- | er in Frince | of 61d

By the ti'de- | less ddl- | or-us mi'd- | land séa,

In alénd | of sénd | and réin | and gold
There shéne | one wo- | man, and néne | but sheé.

Prevailing metre : The lines are written in Iambic teira-
meter, bub the 3rd foot of the first, second and fourth lines and
the 1st foot of the second and third lines are Anapaestic.

69. We are they who come faster than fate : we are they '
who ride early or late :

We storm at your ivory gate : Pale Kings of the sunset,
beware :

Nor in silk nor in sunset are lie, not in curtained
- golemnity die o
Among women who chatter and cry, and children who
mumble a prayer.

Ans.  We are théy | who céme fas- | ter than féte | :
' we are théy | who ride éar- | Iy or ldte ;
We stérm | at your i | vo-ry géte | : Péle Ki'ngs |
of the stin- | set, be-wére : ' ,
Nor in si'lk | nor in stn- | set we li'e, | not in ctr- |
tained so-lému- | ity di'e
. Among wé | men who ché- | tter and ery’ | , and chi'ld- |
ren who mim- | ble a préy(e)r.

Prév_ailing metre : The lines are written in Anapaestic heza-
meter with the following variations : the 1st foot of each of the
second and fourth lines is ap Tambic, the 4th foot of the second




SCANSION EXERCISES WORKED OTT 179

line is a Spondee. The 4th foot of the fourth line and the lagf
foot of the third line are Tambics. [Prayer, the last word in the
last line is to be pronounced as one syllable with the elision
of ‘e’],
70. When the hounds of Bpring are on winter's traces,
. The mother of months in meadow or plain
Fills the shadows and windy places
"With lisp of leaves and ripple of rain.

Ans. When the héunds | of spring | are on wi'n- | ter's bra- | ces
The mé- | ther of ménihs | in méa- | dow or plai'n
Fills | the shé- | dows ang wi'n- | dy pla-| ces
With li'sp | of ledves | and ri'p- | ple of rdin.

The lines are written inirregular tetrameters—ihe most pre-
vailing metre being Anapaestic, The following feet are Tambic :
2nd and 4th feet of the first line ; 1st and 3rd feet of the second
line ; 204 and 4th feet of the third line ; 1st, 2nd and 3rd fee
of the fourth line. The first foot of the third line is Acephalous ;
the first and third lines are hypermetrical. The last two may be
considered as amphibrach too.

71. Round the cave of a sudden came the sea,
And the sun looked over the mounstain’s ri'm ;
And straight was 2 path of gold for him,
And the need of a world of men for me.

Ans. Round the cdve | of a st- | dden cdme | the géa,
And the stin | 160ked o- | ver the méun- | tains rin :
And strdight | was a path | of g6ld | for hi'm, _
And the néed | of a world | of mén | for me,

Prevailing metre : The lineg are written in irregular tetra-
meters. The most prevailing meter is Tambic, The 2nd foot of
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the second line is a Troches. The following feet are A;zapaestic :
Ist and 2n4 feet of the first line ; 1st and 8rd of the second line ;
2nd feet of the third line ; 18t and 2nd of the fourth lize,

72, Break, break, break,
On thy cold gray stones, O Sea !
And I would that my fongue could utter
The thoughts that arise in me,

Ans. Bredk, Il | bresk, I | break, |
On thy eéld | gray stdmes | , O Séa!
And I wéuld | that my téngue | could Gbt-er
The théughts | that a-ri'se | in mé. _

Prevailing metre ;: The metre is determined by the number
of accented syllables, here three, in each line—Adnapaestic and
lambic feet are mixed. In the first line the three accented
syllables with pause between each stand for three feet, The
last foot in the third line may be regarded ag hypermetrical or
amphibrachic. - S e

73. Care-charmer Sleep, son of the sable Night,
Brother to Death, in silent darkness born,
Relieve my languish, and restore the light ;
With dark forgetting of my care return,

Ans.. Care-chérm- | er Sleép, | s6n of | the sd- | ble Ni'ght,
Bré-ther | to Déath, | in si'- | lent ddrk- | ness bérn,
Re-liéve | my léng- | uish, and ! res-tore | the li'ght ;
With dérk | for-gétt- | ing of | my cdre | re-ttrn,

Prevailing metre : The lines are written in Iambic penta-
meter with the following variations : The 3rd foot of the first
line, 1st foot of the second line are Trochaic ; and the 3rd foot of
each of the third and fourth lines is Pyrrhic.
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4. Some men with swords may reap the field,
And plant fresh laurels where they kill :
But their strong nerve at last must yield .
They tame but one another still.

Ans. Some men | with swérds | may reép | the f'eld,
« And plént | fresh ldu- | rels whére | they ki'll :
But their | stréng nérve | at last | must yisld :
They tdme | but one | a-né-| ther sti'll.

Prevailing metre : The lines are written in Iambzc tetra-
meter with the following variations: the 1st foob of the first
line is a Trocliee, and the 1st foot of the- ‘third and the 2nd
foot of the fourth line are Pyrrhics ; -the 2nd foot of the
third line is a Spondee. [The 1st foot of the frst lime may -
alternafively be scanned as an Iambzc—pe*haps even ag a

Spondes ; the 2nd foot of the fourth may alternatively - “be

scanned as Tambic. ]

75. Now first, as I shub the door, T e

I was alone

Iz the new house ; and the wind
Began to moan.

Oid at cnece was the house
And I was old ;

My ears were feased with the dread
Of what was foretold.

Ans. Now, first, | as T shut | the ddor. -
' I was | a-16ne A ,
In the | néw héuse ; | and the wi'nd
Be-gén | to méan.
O'ld | at 6nce | was the héuse,
And I'| was 614 ;
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My edrs | were tedsed | with the dredd
Of whét | was fore-161d.

Prevailing metre : The metre is determined by the number
of accented syllable—the 0dd lines (1, 8,5, 7) have thres accents,
and the even lineg (2,4,6.8) have {wo each. The second line has
one accent. The foot division ig marked in the passage. It will
be seen that Tambics and dnapaests prevail ; the third line has a
Pyrrhic followed by a Spondee. The 1st foot of the fifth line
is acephalous. : ’

- 78. That is no country for old men. The young
g In one another’s arms, birds in the treeg—

Those dying generations—at their song ;
The salmon-fallg, the mackerel-crowded seas,

Ans. That is | né coun- | try for | 61d mén. | The ydung
In 6ne | a-né- | ther's drms, | bi'rds in | the trées—
Those dy’- | ing ge- | ne-rd- | tions—ét | their séng,

. The sdl- | ron-falls, | the mack- | (e)rel-créwd- | ed séas.

e Prevailing metr: : The lines are written in Tambic penta-

meter vyith the follov:iz; variations * Pyrrhic—I1st and 3rd feet
of the first and 2ad foot of the third line ; Spondee—the 2nd

and- 4th feet of the first line; Trochee—4th foot in the
second line,

77. Alas, alas, wlio's injur'd by my love ?
What ricrehant's ships have my sighs drown'd ?
Who says n:v tears have overflow'd his ground ?
When did my colds a forward spring remove ?
Ans. A-lés, | a-lds, | who's i'n- | jur'd by | my l6ve ?
What mér- | chant’s shi'ps | have my | si'’ghs dréwn'd ?
Who siys | my tedrs | have 6- | ver-lbw'd | his gréund ?
Wheén did | my célds.| a f6r- | ward spri'ng | re-méve ?
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Prevailing metre : The lines are written in Tambic penta-
meter the second however has four feet. The 45h foob of the first
and 3rd foot of the second lines are Pyrrhic, the 4th foot of the
second line is a Spondee and the Ist foot of the fourth line is -
Trochaic.

78. Sweetest love, I do not go,

For weariness of thee,
Nor in hope the world can show
A fitter love for me. ,
Ans. Swée- | test 16ve, | T d6 | not gé,
For wéa- | ri-néss | of thée,
Nér | in hépe | the wérld | can shéw
A fi'-| tter love | for mé.

Prevailing metre : The lines are written in Iambic tetra-
meter and irimeter alternately—the first and third lines being
acephalous, i.e., the first foot has only one accented syllable, the
ucaccented syllable having been cut off.

79. Full fathom five thy father lies :

Of bis bones are corals made :
Those are pearls that were his eyes :
Nothing of him that doth fade
Bus cotn suffer a gea-change
Irto tomething rich and strange.
Ans. Full fi- | thom f've | thy fé- | $her li'es :
Of his bo'nes | are cb- | rals made :
Those are pea'rls | that wére | his éyes :
N6-thing | of hi'm | that doth fa'de --
But doth su'-| fer a| séa-chinge
In-to so'me-| thing ri'ch | and strénge.

Prevailing metre : This is a song and the metre is irregular.

The feet are as marked above. Iambics predominate, the italicized
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feet being Anapaestic ; the I1gs foot of the first ang the 31d
foot of the fifth line are Spondess. The 2nd foot of the fifth line
is & Phyrric and the 1st foot of the fourth line a T'rochee, :

80. Take, O take those lips away
That so sweetly were forsworn,
And those eyes the break of day,
Lights that do mislead the morn.

Ans. Téke, | O téke | those li'ps | a-wéy
That so swe'et- | 1y wére | for-swérn,
R those e'yes | the bréak | of day,
Li'ghts that | do mis-le'ad | the mérn.

Prevailing metre : It is a song and the mefre is irregular,
Tambics predominate ; the italicized feet are Anapaestic, The
first line is Acephalous and the 1st foot of the fourth line ig
Trochage. ~~ - =11 7

81. O mistress mine, where are you roaming ?
O stay and hear ! Your true-love's coming
That can sing both high and low :
"Trip no further, pretty sweeting
Journeys end in lovers’ meeting.
Ans. O mi's- | tress mi‘ne, | whére are | you réam- | ing ?
O stédy | and héar | | Your tru'e- | love’s cém- | ing
That can si'ng | hoth hi'gh | and 16w :
Tri'p no | fir-ther, | pré-tty | swéet-ing
Jotr-neys | énd in | 16v-erg | méet-ing.

Prevaiﬁng metre : It is a song and the metre is irregular,
The first, two lines are Iambic tetrameter (hypermetrz’cal), the 3rd
foot in the first line being Trochaic. The 18t foot of the third
line is an Anapaest and the other two are Iambics. The fourth
and fifth lines are Tfocha.ic tetrameter,
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82. Come away, come away, Death,
And in sad Cypres let me be laid ;
Fly away, fly away, breath -
I am slain by a fair cruel maid.
Ans.

Come 2- | wéy, come | a-wéy, | Dedth,
And in 84d | Cy'-pres | let mé | be 14id

Fl'y a- | wiy, fi'y | a-wiy, | bréath ;

‘ I am sldin | by a | fair crg- | el maid.

| Prevailing metre ;: T is a song and the metre is ifx'egul-ar.-
The feet are ag marked. Trochaes predominate, but there are
- Tambuses, dnapaests, Pyrrhics and Spondees $oo. The first and

third lines are catalectic. The first and third lines eould better—-

be scanned as follows : S E

Co'me | a~why | | co'me | a-

wiy, | Dea'th... LT
Fly |

a-way, | fly’ | a~wdy, | brea'th- —
The Ttalicized feet are all mo

nosyliabic ; the beavy accents
on the words Aliing up the ime for the unaccented syllable "~ (see
Example 72 abera)
83. Oze road ieads 1o London
' Oze road uns -0 Wales. -
My road leads me seawards,
To the white dipping sails.
»
Ans,

O'ne road | léads $o | Lén-don,
O’ne road | rins to | Wales,
My’ road | 16ads me | Bed-wards ;
To the | whi'te di-| p
} Prevailing metre : The lines are wrig
;vith the following variations :
& Pyrrhic ; the 2nd
icond line is catalectic.

ping sai’ls.

Sen in Trochaic trimeter
the Ist foot ip the fourth line
+ a Spondee 2nd the 3rd ap Tambus. The
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84. I saw with open eyes
’ Singing birds sweet
Sold in the shops
For the people to eat,
Sold in the shops of
Stupidity Street.
Ans. I sdw | with 6| pen eyés
' Si'ng-ing | bi'rds swéet
S61d in | the shéps
For the péo- | ple to eds,
861d in | the shéps | of
Stip-i- | di-ty Stress.

Prevailing metre : The lines are in Tambic, with the follow-
ing variations : Trochees—1st fook of second, third, fifth ang
sixth lines ; Spondee—9nd foot of the second line v dAnapeests—
- both the feet of the fourth line and the last foot of 4he last line,
The fifth line has an extra unaccented syllable af the end.

- 85. Whither, O splendid ship, thy white gailg crowding,
Leanning across the bosom of the urgent wegt,
. That fearest nor sea-rising, nor sky-clouding,
Whither away, fair rover, and what thy quest ?
Ans. Whi'ther, | O splén- | dia shi'p | thy whi'te | sail
eréwd- | ing,
Léann-ing | a-créss | the bé- | soms of | the tr- |
gent wést,
That féar- | est nor | séa-ri's- | ing, nor | sky'-clotd- | ng,
B Whi'th-er | a-wiy, | fair ré- | ver, and whist | thy
. quést ?
Prevailing metre : The lines are written in Tambic penta-
meter with the following variations : the 1st foot of each of first,
second and fourth lines is Trochaic ; 4th foot of the second, 2nd

B e S

S B
.



SCANSION EXERCISES WORKED OUT 187

and 4th feet of the third are Pyrrhic ; the 8rd and 5th feet of
the third line are Spondees ; 4th foot of the fourth line is an
Anapaest. There is an extra unaccented syllable at the end of
first and third lines (hypermetrical).

86.

Ans.

Prevailing metre : The lines are in Tambic tetrameter with

The lake lay blue below the hill
O'er it, as I looked, there flew
Across the craters, cold and still,
A bird whose wings were palest blue,
The ldke | lay blie | be-Iéw | the hi'l,
O'6r it, | as I lodked, | there flbéw
A-créss | the wé~ | ter, céld | and sti'll,
A bi'rd | whose wings | were pé- | lest blde.

the following variations : the 1st foot of the second line ig
Trechaic, and the 2nd foot an Anapaest. The gecond line is'in

trimater.

8T,

Bersni the East the Sunrige ; beyond the West the sea ;
Az Zast ard Wes: she Warder-Thirst that will not let

me be
It worzs in me ke madzess 56 bid m

gay good-bye,
d oh!

e )
For the seas call, and the stars call, zn ! the call of

Ans,

the sky.
Be-yénd | the Bést | the Sun-ri'se ;| be-yénd | the

Wést | the séa ;

And Edst | and Wést | the Wén- | der-Thi'rst | that
wi'll | not 18t | me D¢ :

It works | in mé | like mad- | ness to bi'd | me sdy |
- good-bye,

For the | seds call, | and the | stérs c4ll, | and o'k ! |
the cdll |-of the sk'y.
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Prevailing metre : The lines are written in JTambic hexa~
meter and septameter alternately with the following variations :
Apapaests—the 3rd foot of the first line, 4th foot in the third line

and the last foot of $he last line ; Pyrrhics—the 1st and 3rd

feet of the last line ; Spondees—the 2nd ‘and 4th feet of the
Ias‘t line.
88, They are not those who used to feed us
“When we were young—they cannot be—
These shapes that now bereave and bleed us.

Ans. ' Théy are | not thése | who Used | o feéd | us
Whén we | were yéung | ——they cdn- | not bé—
These shépes | thgﬁ néw | be-redve | and bléed | us.

Prevailing metre : Thege lines are written in Tambse tetra-
~ meter with the following variations : The 1st foot of each of the
first and second lines is Trochaic ; the firgt and third lines are
Jzyper'metrical.
89. This is the weather the cuckoo likes,
T T And se doI;
‘When showers be tumble the chestnut spikes,
And nestlings fly,
Ans. Thi'sis| the wéa- | ther the cle. | koo Lk es,
: Andsé| do I';
When shdéw- | ers be tim- | ble the chési- | nub spi'kes ;
And nést- | lings fiy’,

Prevailing metre : The lines are in Tambic tetrameter and
dimeter alternately with the icllowing variations: the 1st foot
of the.frst line is Trochaic, the 3rd foot of the first line and
the 2nd and 3rd feet of the third line are Anapaests.

90. Everyocne suddenly burst out singing ;
" And I.was filled with such delight

N————

PR
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As prisoned birds must find in freedom
Winging wildly across the while
Orchards and dark green fields ; on; and out of Light.

Ans. E'v-ery| one stdd- | en-ly burst | out si'ng- | ing ;
And I'| was fi'lled | with sich | de-li'ght
As pri™- | soned bi'rds | must f'nd | in frée- | dom
Wi'ng-ing | wi'ld-ly | a-créss | the whi'le
O'r-chards | and ddrk | green fi'elds | ; 6n ; dnd |
' out of si'ght,
Prevailing metre : These lines are written in Tambic tetra~-
mebr, the fifth line is in pentameter with the following variations :
Trochaic—1st foot of the first line, 1st and 2nd feet of the
fourth line, 1st foot of the fifth line ; Spondee—4th foot of the
last line ; Anapaests—The 8rd foot of the first line and the last
foot of tne last line. First and third lines are hypermeterical.

91. Old age hath yet his honour znd his toil ;
Deatk closes all ; but gomething ere the end
Scme work of noble note. may be done,
Not urbecoming men that strove with gods.
Ans. Old age; tath v his k6- | nour dnd | his $6il ;
Death clés- | es &1l : | but séme- | thing ére | the énd
Some wérk | of né-{ ble ndie, | may yét | be ddne,
N6t tin- | be-com- | ing mén | that stréve | with gods.

Prevailing metre : The lines are written in Tambic penta-
meter with Trochaic variation in the 1st foot of the first line.
The first foot of the last line is a Spondes and the 2nd foob is a
Phyrric.

92. Tt little profits that an idle king,

By this still hearth, among these barren crags,
Match'd with an aged wife, I mete and dole.
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Unequal laws unto a savage race,
That hoard and sleep. and feed, and know not me,
Ans. It li't- | tle pro-| fits thdt | ani-| dle ki'ng,
- By this | sti'll hedrth | a-mong | these bi- | ren crigs,
Méteh’d with | an 4- | ged wi'fe, | I méte | and déle,
Un-¢- | qual liws | dn-to | a8 | vage rice,
That héard, | and sléep, | and féed | and knéw | not me.

Prevailing metre : The lines are written in Tambic penta-
meber with the following variations : The st foob of the second
" line is a Phyrric and the 2ad foot a Spondee. The 1st foot of the
third line and the 8rd foot of the fourth line are Trochaie.

92  Perhaps in this neglected spot is laid

. Some heart once pregnant with celestial fire
Hands that the rod of empire might have swayed
“Or waked to ecstasy the living lyre.
4 . [ Burd. Hons. 1967 ]
Ans. Per-hdps | in thi’s | neg-lect- | ed 8pot | is lai'd
~ Some héart | once prég- | nant wi'th | ce-lés- | tial fi're ;
Hénds that | the r6d | of émp- | ire mi'ght | have

swayed.

" Or wiked | to éc- | sta-sy’ | the li'y- | ing Iy're.

Prevailing metre : The lines are written in Zambic penta-
meter with the following variation. The 1st foot of the third
line is a Trochee. _

94. When the lamp is shatter'd,

. The light in the dust lies dead—

- When the cloud is scatter'd,
- The rainbow's glory is shed. [ C. U. Hons. 1970 ]

Ans. Whén the | 14mp is | shé-tber',

' The li'ght | in the dust | lies déad—
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Whén the | cléud is | scs-tter'q
The rdin- | bow's gléry | is shéd.

Prevailing metre : The lines are written in irregular
irimeter, the mogt prevailing metre being Trochaic. The second

and fourth lines are Zambic, the 2nd foot of the second line being
an Anapaest. ' ;

95. There through the summer day
Cool streams are laving,
There while the tempests sway
Scare are boughs waving ;
There they rest shals thou take

Parted for ever. [ Burd. Hons. 1969 ]
Ans.  Thére through the | s-mmer day

Céol streams are | I&v-ing,

Thére while the | témp-ests sway
Scdrce are boughs | wév-ing ;
Thére they rest | shalt thou take
Pdrt-ed for | éy-er.

Prevailing metre : The lines are written in Dactylic Dimeter
with the icllowing variations. The 2nd foot of each of the
second, fourtk and the sixth line are Trochaic.

[ The first, thirg and fifsh lines may be scanned differently :
Thére through | the st- | mmer ddy
Thére while | the témp- | ests sway
Thére thy | rest shals | thou téke. ]
96." Tho' much ig taken, much abides ; and tho'
We are not now that strength which in old days
Moyed earth and heaven ; that which we are, we are ;
One equal temper of heroice hearts,
Made weak by time and fate, but strong in will
To strive, to srek, to find. angd not o yield.
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Ans. Tho' much | is t4k- | en, mutich | a-bi'des | and thé’
~ We 4re | not néw | that stréngth | which in | cld déys
Moéved earsh | and hedv(e)n ; | that whi'ch | we dre, |
, we dre ;
One & | qual témp- | er of | he-rd- | ic hedrts,
Made wéak | by ti'me | and féte, | but strong | in wi'll
To stri've, | to seék, | to fi'nd, | and bt | to yi'eld.

Prevvailing metre : The lines are written in Tambic penta~
* meter with the following variations: The 1st foot of the third
line is a Troches. The 3rd foot of the fourth line is a lenzc
97. Large was his bounty, and his soul sincere :
Heaven did a recompense as largely send ;
He gave to misery ( all he had ), a tear,
He gain’d from Heaven ( 'twas all he wish'a ) a friend.
Ans. Lérge was | his béur- | ty, 4nd | his s6ul | sin-cére :
~ Héav{e)n did | a ré- | com-pénse | as large- | ly s6nd ;
He gdve | to mi's- | (e)ry (41l | he had), | s téar :
He gdin'd | from Héav(e)n | ( 'twas &l | he wi'sk’d )| a
» fri'end.
Prévai}ing metre : The lines are written in Jambic penta-

meter with Trochasc variations in the 1st foot of each of the firgh
and second lines,

98. - No farther seek his merits to disclose.
Or.draw his frailbies from their dread abode.
( There they alike in frembling hope repose, )
The bosom of his Fatber and his God.

Ans. No fir-| ther eéek | his mé- | rits £6 | dis-clése
" Ordrdw | his {réil- | ties frém | their aréad | a-béde

( There théy | a-li'ke | in trémb- | ling hépe | re-pose },
The bé- | som éf{ his F4- | ther dnd | his God. {
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Prevailing metre : The lineg sre writben in Jambic pentg-
meter without any variation,

98. As once a voice out-burst among

The bleak twigs over-head
In a full-bhroated even song
Of joy illimised.

‘ Ans. At dnce | a véice | out-birst [ a-méng
The bléak | twi'gs o-| ver-héad
In a | fill-thréat- | ed év- | en sdéng
Of 63 | il-li- | mi-téd

Prevailing metre : The Iines are wriften in Tambic ietra-
meter and trimeter alternately with the following variations : The
2nd foot of the second line is Trochatc. The 1st foot of the third
live is a Phyrric and the 2ng ioot a Spondse.

100.  Alick it was I who leaped at the sun
To give it my ioving friends to keep !
Nanght man could co, have I left undope :
An3 yOu see m7 harvest, what I resdp
Tzis very day, now a yvear is run.

Ans. A'lack| it was I'| who léap(e)d | et the stn
To gi've | it my 16v- | ing iri{e)nds | to keép !
Naught wén | could d6, | have I J&f; | un-déne :
And you seé | my hér- | vest, what | T zéap
This vé- | ry ddy, | now a yéar | is rin.

Prevailing metre : The lines sre written in Iambic tstrg-

master with dnapaestic variations. The 1st foot of the fourth line,
the 3rd foot of each of the third and fifth lines, the 2nd foot of
she first and second lines and the 4th foot of the first line are all
Anapassis, '

Rhet. & Pros.——13




194 A.GUIDE TO RHETORIC & PROSODY

101. There at the foot of yonder nodding beach
That wreathes its old fantastic roots 80 high,
His listless length at noon-tide would he streteh,
- And pore upon the brook that babhles by,

Ans. Thére at | the 6ot | of yén- | der nédd- | ing béach \
That wréathes | its 6]d | fan-tds- | tic réots | 80 hi'gh, -
His 1i'st- | less léngth | at néon- | tide wéuld | he stréteh,
And pére | up-6n | the bréok | that babb- | les by'.

Prevailing metre: The lines are written in Tambic penta-
meter. However, the 1st foob of the first line ig Trochaic. [ The
first line” may alternately bLe scanned ag Acephalous in the 1gt
foo! with the 2nd an Anapasst. ] .

102, Stern (;'er each bosom Reason holds her state ;
-With aaring aims irregularly great ;
Pride in their port, defiance in their eye,
... . 1see the lords of human kind pass by.
 Ans. Stérn o’er | each b6-'| som Réa- | son héldg | her stdte,
~ With dér-| ing ai'ms | ir-ré- | gu-lér- | ly gréat ;
Pri‘'de in | their pért | de-fi- | ance i'm | their éye,
I sée | the 16rds | of hii- | man ki'nd | pass by’

Prevailing metre : The lines are in Iambic pentameter, with
the following variations. The 1st foot of the first and third

lines are Trochaic. The last foot of the fourth line is a Spondes.

[ The 1st foot of the first and third lines may also be scanned
a8 Acephalous and the 2nd foot of them 4napasstic. The last foos
of the fourth line can also be treated as a Trochee. ]
108. He peeps and he feels
* In the toes and the heels.
" They turn up the dishes, They turn up the plates.
They take up the poker and poke out the grates.

e o~ NI
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Ans. He pedps | and he {éels
In the tées | and the héels.
They tdrn | up the di'sh- | es. They tirn | up the pldtes,
- They tdke | up the pé- | ker and pdke | out the grates.

Prevailing metre : The lines are written in Anapasstic
meter. The first two lines are in dimeter and the last two lines
are in pentameter. The 1st {00t ¢f eack of the first, third and-
fourth lines is Jamdic.

104. Fired at the sound my genlus spreads her wing
And flies where Britzir courts her western spring ;
When lawns exftend thal scorn Arcadian pride,
And brighter streams shan famed Hydaspes glide.

Ans. Fi'red at | the séund | my gé- | nius spréade | her

wi'ng
And fli'es | where Bri™- | tain céurts | her wést- | ern
‘ " sprimg :
When léwns | ex-ténd | that scorn | Ar-ca- | dian
: . : + pride;
And bri'ght- | er stredms | than fAmed | Hy-d4s-| pes
. gli'de.

Prevailing metre : The iines are written in Iambic venia-
mesbsr with the 1st foot of the firgt line a Trochee.

105. From Stirling castle we had seen
The mazy Forth unravelled,
Had trod the banks of Clyde, and Tay,
And with the Tweed had travelled ;

Ans. From Sti'r- | ling cés- | tle wé | had seén-
The mé- | zy Férth | un-ré- | velled,
Hed tr6d | the bénks | of Cly‘de, | and Tay.
And wi'th | the Twéed | had tré- | velled ;
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Prevailing metre : The lines are in Iambic telrameter and
trimsler alternately. Trimefric lines are both hypermetrical.

106.

Ans.

- Cdme,-héar | the wéod- | land li'nn-| et

- Coéme forth | in-t6.| the li'ght | of thi’ ngs,

Books | 'tis a dull and endless strife ;
Come, hear the woodland linnet,

How sweet his music ! on my life

There's more of wisdom in if. _
And hark ! how blithe the throstle sings !
He too is no mean preacher :

Come forth into the light of things

Let Nature be your Teacher. -

Bdoks | | 'tis a dull | and énd- | less stri'fe ;

How swéet | his ot~ | sic én | my li'fe

There's mére | of wi's- | dom i'n | it. .
And birk | how bli'the | the thrés- | tle si'ngs !
Hé¢ téo | is 06 | méan préach- | er

.Let Né- | ture bé | your Téach- | er.

Prevaxlmg metre : The lines are written in Iambic tetra-
meter. and irimeter alternabely with the following variations. The
1st foot of the first line is Acephalous and the 2nd an .Anapaest.

The 1st foot of the gecond line and the 1st and the 3rd feet of the

gixth are all Spondees. The 1st foot of the seventh line is a

T'rochee.

All the even lines ( 2, 4, 6, 8 ) are hypermetr zcaZ

[ The first line may also be scanued as follows :

Bdoks ! 'ti's | a dull | and énd- | less stri'fe. ]
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Chiasmusg 46
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Common Metaphors 11
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Exclamation L 41

> e Ll

Ao . _.

= viel

Nl

L w



INDEX

Fable

Figures of Speech
Foot

Foreign words

Grammsar & Rhetorie

Harmony
Hendiadys
Heroie

Heroie Couplet
Heroic Verse
Hyperbole
Hyperbaton
Hypallage
Hypermesrioal

. Iambus

Impresaiyeneaa

Inruendo

Interrogation

Izversion

Iziay

Irony & Sarcssm. contrasied
Italian Scrrpet

Lay

Legend

Length of Paragraga
Line Rhyme

Litotes

Loose Ssntence
Lyrie

Malapropism
Mannerism
Measure
Meiosis
Melody




E’E"Eﬂmmmm“gu./

200 A GUIDE TO RHETORIC & PROSODY

Metaphor
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Metre
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Spondes

Stansza

Strained Metaphor
Syllable
Synecdoche

Synecdoche & Meﬁonymy. dz'stingm's'had

Synaeresiz
Synesis

Tale )
Tautology
Technical terms
- Terza Rima
* Trisyllabie
 Transferred Epithet
- Trochee
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Verse
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. Vision

Vulgarigm

Words
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Alack i5 was I who leaped at the sky 192
Alas, alas whods injured by my love - 182
Alone Alone, sll, all alone ' 151
And the soul of the rose went into my blood 175
As we rush, as we rash in thé train e 176
"Af once a voice susbures among T E e 193
Be Yarrow stream unseen, unknown oo 189
Behold her single iz the field B £ Y
Beyond the East tze sunrise, beyond the wess ...~ 187 -
Blow, blow thour wizser wind TV Y X'}
Books ! 'tis a Gull =nd endless strife oL 196
Break, break, breax e ... 180
But knowledgz :c <heir eves her ample page c. 7 142
Care-charmer Siz2ep son of the sable Nigh§ ... . 180
Come away, ccme awa¥y, Death 184
Come, pensive Nur. devout and pure o . 175
Crossicg alone ihe znighted ferry o177
Crumbie, crumbie 158
Day after day, day after day e 149
. Earth has not anyshing to show wore fair .- 153
Ever let the fancy roam - 162
Everyone suddenly burst out singing 188
Fear no more the heat 0’th’ sun 143
Fired at the sound my genius spreads ' T 185
Flow down, cold rivulet to the sea 1€6
From Sterling castle we had seen 195

Full fathom five thy father lies S 183
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Full many a gem, of parest ray serene
Hail to thee, blithe 8pirit
Half a league, half 4 league
He i3 gone on the mountain
He peeps and he feels
Higher and higher every day
Higher still and higher
How sweet the answer Echo malkes
I am the daughter of Earth and Water
I bring fresh ghowers for the thirsting flowers
I know that I shall mees my fate
I leant upon a coppice gate

, I sift the snow on the mcuntains below
I saw with open eyes
In secret we met

-In this lone, open glade I lie
In Xanadu did Kubla Khan ..
Ttisa beauteous evening, calm and free,
It little profits that ar idle king
Large was his bounty, and his soul sincere
Lead, kindly light amid the encircling glocm
Let not Ambition moek their useful toil
Like a pcet hidden
Like the leaves of the forest when summer
Move him into the sun
Much have I seen and known cities of men
My heart aches, and a drewsy numbness pains
No farbher seek his merits to discloge

.No Nightingale did ever chant
Not a drum was heard, not a funeral note

Nof the be-medelled commander beloved

[ Burd. Hons. 1969 ]

143
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165
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Yow first, as I shat the door

Clisten, listen, ladies gay !

@ mistress mine, where are you roeming ?

(, is the water sweet and cool

(< age hath yet his honour and hig toil

(o linden, when the sun was low

Qee sffer one, by the star dogged Moon

Q.3 lesson, Nabure, let me learn of thee

Oue more unfortunate [ Burd. Hons. 1966 ]
QOze road leads to Lisndon

- Perheps in this-neglected spot is laid

. Some men with swords may reap the field

R i

Round the cave of 2 sudden came the gea

Rcin seize thee, ruthiess king !

Skwly and sadiy we laid him down

st that wrinkled care derides

. Sterr o'er cach bosom Reason heolds her shate

Surset and evening star

Swuetest love, I do nzt go

Tale, O take those lips away

Thst is no counbry for old men ..
Thi i orbed maiGen with white fire laden
Tke ship was éheered the barbour cleared
Tke curiew tolls the knell ¢f parting day
<be kirg was on kis throre

The lake lay blue beiow the hill

Zh: ighte begin to twinkle from the rocLs
+ 5 .ight has a thousand eyes .

Wb oplare are felled, farewell to the Bhaue
}':\h roast of heraldry, the pomp of power

he 1pper air burst into life .
= =€ felt I like some watcher of the gkies

>
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TLe haughty tyrante ne'er shall fame

Tiiere at the foot of yonder noddirg beech

There lived s Binger in France of old

There through the summer day

This is the weather the cuckeo iiker ... Ve

They-are not those who used to feed s

Tho' much is taken, mueh abides

The sbar.that bids the shepherd fold ...

Water, waber every where

We are they who come fagter than fate

When I consider how my light is spexnt

‘When I shall be divoreed, some ten vears

When the hounds of gvring are on winler's iraces

‘When the Iamp ic shattered )

Wiisher, O splendid ships, thy white sails
ercwding
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